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meet the team
Anna Lindell
Anna is a Swedish 
beader who loves 
mixing techniques 
and materials into 

various things. She works as 
a full-time designer with her 
jewellery company Tigerguld and 
is having the time of her life! See 
Anna’s work at:
www.tigerguld.com

Cheryl Clarke
Cheryl is a first-
time designer for 
Bead. She tells us, 
‘For 40 years I had 

no creativity but then I found 
beads!!!’ We hope her lovely 
earrings will inspire some of you 
to have a go at designing for 
yourself.  
See more at: www.facebook.
com/BeadedWithLoveByCheryl

Carol Smalley
Carol describes 
herself as a ‘bead 
addict’ and has been 
making jewellery for 

the past nine years. Her favourite 
designs are flower jewellery and 
mother nature has a big influence 
on this.
See more from Carol at:
www.folksy.com/shops/
carolsmalleydesigns

Dee Wingrove-
Smith
Dee is a PA by 
day and a bead 
obsessed crafter by 

night. “I’m 40(ish) and I bead and 
design in my spare time from 
working full time, being a wife 
and mum. Beading keeps me 
sane, helps me relax and is my 
creative outlet.  
See more at www.etsy.com\
shop\wingsmith2010

Donna McKean 
Smith 
Donna is owner of 
Riverside beads 
and she has a great 

passion for designing new pieces. 
Use the new interchangeable 
Popper beads to make trendy 
faux leather jewellery that can be 
completed in a very short time. 
Supplies can be purchased at: 
www.riversidebeads.co.uk

Katie Dean
Katie is an award 
winning bead 
designer and tutor 
and has written eight 

beading books. Katie’s elegant 
bracelet is a real statement for 
special occasions. If you are still 
developing your bead-weaving 
skills, there are two variations, 
depending on how adventurous 
you feel! 
www.beadflowers.co.uk

Melanie de 
Miguel
Melanie is a well-
known bead-weaver. 
She has been 

teaching her intricate seed bead 
designs since 2009. Some of you 
may remember her from the Big 
Bead Show workshop she taught 
in 2013. In this interview, Melanie 
shares her beading story. 
www.beadschool.co.uk

Stefanie 
Deddo-Evans
Stefanie is a seed 
bead artist from the 
US and was recently 

named a 2014-15 Starman 
TrendSetter. Her lovely project 
for this issue is simple to make, 
but makes very creative use of 
the heart shape. See more of 
Stefanie’s designs on her website 
where you can also purchase kits.
www.sdedesigns.com 

Patrick Duggan
Patrick is an 
Australian bead artist 
who only came to 
this craft in relatively 

recent years. Looking at the work 
he has created in that time, this 
seems hard to believe! 
See more at:
patrickduggandesigns.blogspot.
com

Nichole 
Starman
Nichole has been 
designing Czech 

glass bead shapes and colors 
since 2000. Her insight and 
knowledge of the glass bead 
market has led to some of the 
biggest revolutions in the beading 
world, including the CzechMates 
2-Hole Beading System. 
See more at: 
www.czechbeads.com.

Mary B Lyons
Extraordinarily 
creative, Mary B. 
Lyons is an author, 
artist, photographer 

and costume jewellery designer. 
Her project in this issue was 
designed to celebrate our 
Diamond anniversary edition.  
See more at her website:
www.wordpower.u-net.com.

Nealay Patel
Nealay started 
making jewellery as 
a student project 
during his high 

school years. Since then, his 
interest in making jewellery has 
evolved into designing his own 
creations and he has had the 
privilege of contributing to various 
publications, alongside teaching 
at major shows and institutions. 
www.nealaypatel.com

Jema Hewitt
Jema is a 
professional jewellery 
and costume 

designer, specialising in historical 
and Steampunk style. Her 
gorgeous pendant project for 
this issue mixes two contrasting 
shapes and includes a hidden 
secret inside. 
See more at:
www.steampunkjewellery.co.uk.

Jewellery by 
Jema Hewitt
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W
elcome to the 60th issue of Bead and Jewellery Magazine! I recently 
received a lovely email from a reader who has been reading Bead 
Magazine since its very fi rst issue. She wrote to say that she thinks 
the magazine has been going from strength to strength. So, thank 

you for the praise – it’s lovely to hear as, without all of you, the magazine would not 
exist. 

So, what have I got in store for the 60th issue? Well, sixty is the diamond 
anniversary, so I thought I would explore diamonds in all their many facets (please 
excuse the pun!). I have designed a special bracelet to mark the occasion, which I 
hope you will feel encompasses the elegance of diamonds. Mary Lyons has 
designed a very special wirework stone pendant in our honour. If, like me, you 
associate diamonds with romance, then I hope you will enjoy Jema Hewitt’s hidden 
surprise and Stefanie Deddo-Evans’ project that is perfect for that special someone 
in your life. Of course diamonds are also such a distinctive shape that I thought it 
might be fun to look at playing with different shapes, so we have beadwork with 
shaped beads from Nichole Starman and a stunning look at triangles from Nealay 
Patel. ‘Tips, Tricks and Techniques’ looks at shaping your beadwork, and we have 
two hugely talented designers for you to meet. Whatever diamonds mean to you, I 
hope you will fi nd a project that takes your fancy. So happy anniversary to Bead 
Magazine and thank you from us to all of you for your support!

welcome

diamond
celebrations

Katie Dean
editor@beadmagazine.co.uk

Katie

Bead  
 JEWELLERY&
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BE   D  BE   D  BE   D  stash
Check out these exciting new products from 
your favourite shops and suppliers.

Fire Mountain Gems are now stocking new 
luminous neon colours of Miyuki Delica, size 
11 and Miyuki size 15 rocailles. These are 
perfect to pair with the new Preciosa fi re-
polished beads, available in four hot neon 
colours (orange, yellow, green and pink). 
You can view the full range in Fire Mountain 
Gem’s free 448-page catalogue. Visit their 
website: www.fi remountaingems.com.

Celestial Crystals
New rondelles from Fire Mountain Gems in a range of fabulous 
colours. These beads come in 16” strands and include metallic 
fi nishes and new colours like the half-orange, half smoky AB 
shown in the photo. To see the full range go to
www.fi remountaingems.com/shop/celestial-crystal

Old Rose
This beautiful kit using pearls and polymer clay roses is now 
available from the Old Bicycle Shop, www.oldbicycleshop.co.uk. 
The kit is called “Old Rose” and costs £13.90 plus the usual £1 
postage. It has been written by Leah Curtis. The necklace has a 
classic, feminine colour combination of warm peach, pink and 
cream tones contrasted against antiqued metal fi ndings. You will 
use tiny pearls, glass beads, and handmade polymer clay roses to 
create layers of beaded chain. Each rose bead has been 
individually sculpted from polymer clay to match the beads in this 
kit and topped with a coating of real brass on the petal tips to 
compliment the metal. The necklace has three different lengths of 
beaded chain, creating an attractive layered effect when worn.

Old Rose
This beautiful kit using pearls and polymer clay roses is now 
available from the Old Bicycle Shop, www.oldbicycleshop.co.uk. 
The kit is called “Old Rose” and costs £13.90 plus the usual £1 
postage. It has been written by Leah Curtis. The necklace has a 
classic, feminine colour combination of warm peach, pink and 
cream tones contrasted against antiqued metal fi ndings. You will 
use tiny pearls, glass beads, and handmade polymer clay roses to 
create layers of beaded chain. Each rose bead has been 
individually sculpted from polymer clay to match the beads in this 

Go Luminous!

All kitted up!
Tierracast have a new bracelet 
kit available. 
    www.tierracast.com
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Personalise 
your clasps
This brand new clasp from 
Claspgarten provides the 
ultimate fi nish to your beading 
projects. You can glue thirteen 
Delica beads into the fi nding so the clasp matches 
the rest of the beading. The clasp is Rhodium plated 
with a three row link and is available from the Old Bicycle 
Shop, priced at £9.50. www.oldbicycleshop.co.uk

Meet the 
QuadraTile!
Starman has just developed a new four hole 
bead, which they have called the 
‘QuadraTile’. Alongside this is a new Two-
Hole Bar. Both beads have been designed 
to work with the Czechmates range from 
Starman, so if you’re looking for a new 
beading challenge, do check this out.

Free Patterns!
Frangipani beads are 
offering Fran’s own design 
‘Norwegian Squares’ 
pattern as a free 
download when you buy 
a pack of Rulla Beads 
and a pack of Tila Beads 

from their website. If Twin Hole or Superduo 
beads are more your thing, then you can 
get Fran’s lovely Twin Bead Spiral pattern 
free when you buy three 
packs of Superduos or 
Twin Hole beads. To take 
advantage of these great 
offers, call Fran on 
01202 625775 or visit 
the website www.frangipanibeads.co.uk

Old and new combine
Jewellery tool specialist Shesto, with more than 100 years of 
experience in jewellery making, and the London Jewellery 
School, who recently celebrated their fi fth birthday, have 
teamed up for a rebranding of Shesto’s Jewel Tool range. This 
collaboration aims to make choosing the right tool easier for 
consumers. London Jewellery School has worked with Shesto 
to produce tips and images to show how the tools can be 
used and these feature on new packaging for Jewel Tool. The 
packaging also says that the tools are “used and approved by 
Jessica Rose, founder of the London Jewellery School” and 
suggests the school as a good source of information on 
jewellery making. The tools are available in Hobbycraft, or if 
you would like to fi nd out more about this project, please 
contact Bronagh Miskelly at press@
londonjewelleryschool.co.uk

ultimate fi nish to your beading 
projects. You can glue thirteen 

Frangipani beads are 
offering Fran’s own design 
‘Norwegian Squares’ press@

londonjewelleryschool.co.uklondonjewelleryschool.co.uk

Crystaletts® the world’s smallest crystal buttons 
brings to you another great item, Micro Spike 
Buttons®! These tiny round spike buttons are 
4mm in diameter and 6mm tall and have a tiny 
loop on the bottom so it makes them easy to add 

to any project. The buttons come in packages of 
20, 60, & 100. Available in Silver and Black Rhodium fi nishes.

Crystaletts
brings to you another great item, Micro Spike 

to any project. The buttons come in packages of 

Delica beads into the fi nding so the clasp matches 
the rest of the beading. The clasp is Rhodium plated 
with a three row link and is available from the Old Bicycle 

www.oldbicycleshop.co.uk
Meet the 
QuadraTile!
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Step 3: Place a chessboard crystal in the 
centre of your square. Work through your fi nal 
RAW unit so that you are exiting from a bead 
in the top. Now use the (B) beads and 
convert to peyote stitch: pick up 1 (B) and 
pass through the (A) from the top of your next 
RAW unit. When you reach the corner units, 
pass through 2 (A) beads so that your corner 
pulls inwards. See fi gure 3. You will add a 
total of 12 (B) beads in this step.

Step 4: Add a single (B) bead in each 
corner so that it sits across the top of the two 
(A) that you pulled together in the previous 
step. Weave through your beads along each 
side, without adding any additional beads. 
See fi gure 4. You will be adding a total of 4 
(B) beads in this step. Pull the beads up 

diamonds are

Step 1: Use the (A) beads and stitch a 
square of RAW that is 4 units wide and 4 
units long. See fi gure 1.

Step 2: Continue to use the (A) beads and 
work around the outside edge of your square, 
adding a single row of tubular RAW. You will 
be adding a total of 16 units and this row 
should pull upwards to form a little ‘wall’ 
around the edge of your base square. See 
fi gure 2.

BEADstore
• 6g size 11 Delicas 

in Duracoat Silver 
(DB035) (A)

• 1g Miyuki size 15 
seed beads in 
Galvanised Silver 
(B)

• 6 x Swarovski 
Chessboard 
Squares, 8mm in 
Crystal Golden 
Shadow (2493)

• 4 x Swarovski 
Roses Crystal 
Montees in 
Luminous Green 
(53102) (optional – 
see top tips)

• Claspgarten 
Rhodium Plated 
clasp with 1 row

• Crystal 4lb fi reline

TOOLbox
• Beading needle

• Scissors

SUPPLYshop
• Crystals from 
Stitchncraft www.
stitchncraft.co.uk.

• Delicas from 
Stitchncraft or 
GJBeads www.
gjbeads.co.uk

time&money
Make in around 
5 hours and for 
under £20

Make this classy bracelet mixing delicas with 
Swarovski crystals. I have included two 
versions, so you can choose your favourite.

Designed by 
Katie Dean

BEADWORK

FOREVER

Figure 1.

Figure 2.

Figure 3.
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Step 8: Repeat steps 5-7 another 
four times until you have 6 
Chessboards mounted in a strip.

Step 9: You are now going to 
convert to working peyote stitch 
along the sides of the base of your 
strip to add the diamond shaping. 
Still using the (A) beads, make sure 
you are exiting from the end bead in 
the long side of the bottom of your 
RAW strip – you may fi nd it easiest to 
work from the back of the bracelet 
(fi gure 6 shows this view). Pick up 1 
(A) and pass through the next bead 
from the RAW along the long side. 
Keep repeating this all the way along 
the length of your strip and you will 
add a total of 28 (A) beads. At the 
end of the row you should turn 
around by hooking your needle under 
the nearest thread (marked in green 
in the diagram) and then passing 
back up through the bead you have 

tightly to capture the Chessboard 
securely – you may want to stitch 
through all the beads again to 
reinforce this row.

Step 5: Weave back down to the 
bottom edge of your square and 
along to a corner. Use the (A) beads 
to work another 5 rows of RAW (each 
with four units). See fi gure 5.

Step 6: Repeat step 2 to build your 
wall around the end four rows of the 
new section (you will be building up 
from the beads outlined in red in 
fi gure 5), so you will end up with a 
single fl at row of RAW between the 
two raised sections.

Step 7: Repeat steps three and four 
to encase your second Chessboard.

just exited and the fi nal bead you 
added. See fi gure 6.

Step 10: Work your way back along 
the row, starting to make the 
diamond shapes. Add an (A) bead in 
each of your fi rst 8 spaces, then skip 
the next space (ie instead of picking 
up a new bead, weave down through 
the bead from the RAW section and 
up through the next bead added in 
the previous row). Add an (A) bead in 
each of the next 9 spaces, then miss 
the next space. Add an (A) bead in 
each of the fi nal 8 spaces. 
Turnaround using the same technique 
of hooking under the nearest thread, 
and pass back through the last two 
beads to exit as shown by the red 
arrow in fi gure 7.

Step 11: Add your fi rst diamond. 
Still using the (A) beads, continue to 
work in peyote adding 7 beads along 
the row – this will take you as far as 
the point where you skipped a bead 
in the previous row. Turnaround at 
this point and work back along, 
adding 6 (A) beads. Turn around and 
work back adding 5 (A) beads. Keep 
working in this way, so you will add 4 
(A) in the next row, then 3 (A), then 2 
(A), then a single (A) to complete your 
fi rst diamond shape. Weave back 
down through the edge of your 
diamond and out of the edge of the 
next area ready to create your next 
diamond (shown by the red arrow in 
fi gure 8). See fi gure 8 for the shaping.

TOPtip
• If you are making the simpler strap 
variation then you will not need the 
Montee crystals.

• Make sure you are very comfortable 
with the direction in which you are 
adding units when stitching the CRAW 
strap.

• If you are struggling to add the tubular 
RAW row around your fi rst square 
sections, try using a contrasting bead 
colour until you feel comfortable with this 
step.Figure 4.

Figure 5.

Figure 7.

Figure 8.

Figure 6.
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Step 12: Repeat step 11 to add the 
shaping for your middle diamond. 
This diamond is one bead wider, so 
your fi rst row will contain 8 beads, 
then 7, then 6 and so forth.

Step 13: Repeat step 11 to add 
your fi nal diamond shape. This will be 
the same size as your fi rst diamond.

Step 14: Weave around to the 
other long edge and repeat steps 
9-13 to add the diamond shaping to 
the other side of your bracelet.

Adding the Straps
You are now going to add the straps 
to the bracelet. If you are confi dent 
with CRAW, then follow this 
technique and add the montee beads 
into your strap. (If you have not yet 
mastered CRAW, then there is an 
alternative strap, made with peyote 
and herringbone, outlined below – 
skip straight to step 23.) This will 
make a bracelet that is 7.5” long. If 
you would like a shorter bracelet, 
then stitch just 4 rows in each CRAW 
section to make 6.75” length.

Step 15: To add the CRAW strap, 
you will work from the RAW edge at 
the end of your bracelet and use all 
(A) beads. First, identify the central 
two RAW units on the end – outlined 
in red in fi gure 9, viewing the bracelet 
from end on. The instructions below 
are written as if you were viewing the 
beads from the angle shown in the 
diagram, but the new units you’re 
adding will extend at right angles to 
the fl at base from which you are 
working.

You are going to work two units of 
CRAW off the two units you have 
identifi ed. So, from the bead marked 
A, exit from the left, pick up 3 new 
beads, pass through your A bead 
from right to left and then into the fi rst 
bead added. Pick up 2 new beads 
and pass through your B bead from 
bottom to top, then on through all the 
new beads and pass through your C, 
moving from left to right. Pick up 2 
new beads and pass through the side 
bead from your previous unit, then 
through the C bead (moving from left 
to right), then up through the fi rst 
bead added in this unit. Pick up 1 
new bead and pass through the side 
bead from your fi rst unit, through the 
D bead, moving from top to bottom, 
through the side bead from your C 
unit and then through the new bead 
just added. Now pass through the 
top four beads (the ones that would 
be facing you as you look end on, 
built above units A-D). This completes 
the fi rst CRAW unit, on the left. Make 
your second CRAW, so the fi rst unit 
will work from bead E, but also join to 
your bead D unit. Then work a unit 

from bead F, then from bead G, 
joining units F and D. Again, pass 
through the top four beads – the 
equivalent of beads D, E, F and G. 
This completes your fi rst row.

Step 16: Stitch 4 more rows of 
CRAW, working from the end of the 
row you have just added each time, 
so your bracelet strap will extend 
outwards in a straight line from the 
last chessboard square.

Step 17: You are now going to 
build the base for the montee. Work 
two rows of tubular RAW extending 
from the sides and bottom of your 
column, so you will be adding the 
tube onto units B, C, G and F.
In fi gure 10, imagine you are looking 
along the bracelet in the direction you 
are working: you will be adding two 
rows that extend along the base and 
up the sides. Viewed as a cube, side 
A is the beadwork you have in place. 
C marks the base (paler grey RAW 
shown) and B marks the sides (darker 
grey side beads).

DESIGNnote
• I designed the strap for this bracelet 
to incorporate the Montee beads, so 
used Cubic Right Angle Weave. The 
technique is tricky to explain, but not too 
diffi cult if you are already familiar with 
CRAW. If you hate this stitch, then try 
the simpler herringbone variation 
instead.

Figure 9.

Figure 10.
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Step 18: You are now going to add 
the top two units to your base and 
sides, so you will have made a little 
casing, without the front or central 
beads. In fi gure 11, this equates to 
adding side D to your cube (NB the 
top face, in the paler shade of blue, is 
the empty side, creating a hollow 
cube). This is shown in the darker 
RAW units at the back as you look 
along your work – you will be adding 
the beads outlined in red and working 
from the grey beads in your base and 
sides.

Step 19: Insert your fi rst montee. 
You will see that you have two holes 
through the montee, extending from 
corner to corner. If you now turn your 
work so that you are looking down on 
the front side, you will be passing 
back and forth through the holes in 
your montee to link them to the beads 
on the top, bottom and sides of your 
RAW casing – you should have two 
beads on each of the four sides, as 
shown in fi gure 12. This diagram 
illustrates a possible thread path for 
linking through one diagonal, but as 
long as you link all your beads 
securely, you can work out your own 
thread path.

Step 20: Repeat steps 15-19 to 
add another section of CRAW and 
your second montee.

Step 21: Repeat steps 15 and 16 
to add your fi nal section of CRAW. 
When you are adding your fi nal row, 
incorporate the clasp. Once again, if 
you view your work face on, you 
should replace the central bead (red 
in fi gure 13) with the clasp, so you will 
be stitching through the hole on the 
clasp instead of through a bead. 
Make sure you reinforce this several 
times before fi nishing off your thread.

Step 22: Repeat from step 15 to 
add an identical strap to the other 
side and your bracelet is complete – 
ignore the remaining steps.

Simpler strap
If you wish to avoid the CRAW 
variation, you can try this Herringbone 
strap.

Step 23: After completing your fi nal 
diamond, work your way around to 
the bottom edge of the end of your 
bracelet. You are now going to add a 
couple of rows of peyote, using the 
(A) beads, to this narrow end, using 
the same technique as you used to 
add the beads along the side. The 
fi rst row will contain 3 beads and the 
second row will contain 2 beads. 
Turnaround so that you are exiting 
from the last bead you added. See 
fi gure 14.

Step 24: Pick up 2 (A) and pass 
through the next bead in the end of 
your strip. Turn around in the same 
way (hooking under the nearest 
thread) and pass back up through to 
exit from the second (nearest) of the 
two beads you have just added. See 
fi gure 15.

COLOURwise
• I used a silvery colour for my original bracelet, but then wondered how the 
Chessboards would look if I contrasted them with a different Delica colour, so for the 
pink/orange tone I used size 11 Delicas in DB1839 (coral) and size 15 Delicas in 
duracoat galvanised dark mauve (94213). You can try this design in any range of 
colours, so go and have a play!

Figure 13.

Figure 14.

Figure 11.

Figure 12.
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Step 26: Pick up 2 (A) and pass 
down through the bead next to the 
one you are exiting (left hand in the 
pair), up through the bead from which 
you started (right hand in the pair) 
and on through the fi rst of the two 
beads you added (right hand in your 
new pair). See fi gure 17. This is now 
working in herringbone stitch.

Step 27: Keep repeating step 26 
until your strap is long enough – it 
should reach half way around your 
wrist, allowing space for the clasp. 
When you have reached the desired 
length, add a fi nal row of herringbone, 
but add the clasp in between your 
two beads. Make sure this row is 
securely stitched and fi nish off your 
thread.

Step 25: Pick up 2 (A) and pass 
down through the fi rst of the two 
beads from the previous step, back 
up through the bead from which you 
started this step and on through the 
fi rst bead added in this step. See 
fi gure 16. You should start to see the 
beads line up in pairs.

Step 28: Repeat from step 23 to 
add the strap to the other half of your 
bracelet. I fi nished this version by 
adding a triangular beaded clasp 
taken from the designs in my 
‘Beaded Clasps’ book.

Figure 17.

Figure 15.
pair), up through the bead from which 

"Inspiration"

• I designed this project for the 60th 
issue of Bead Magazine. This is of 
course our Diamond issue, so I wanted 
to create something along this theme. I 
tried to combine the symbolism of 
Diamonds with their actual appearance, 
so using some sparkle, adding the 
diamond shape and creating something 
that I hope looks as timeless and 
elegant as a diamond.

15beadmagazine.co.ukFEBRUARY/MARCH 2015 • ISSUE 60

Figure 16.

SEEMORE
Website: www.beadfl owers.co.uk
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Step 4: Open a jump ring and attach a 
lucite leaf followed by 3 tulip units. Close the 
jump ring. Keep repeating this step until you 
have used all the tulips. Take another jump 
ring and add three daffodils to it. Attach your 
daffodils to jump rings in clusters of 3, 
keeping all colours the same. See fi gure 3.

Á owers

Making the fl owers
Step 1: Thread a sunfl ower crystal onto a 
headpin followed by a 9mm yellow fl ower and 
a star fl ower. Make a wrapped loop. Repeat 8 
more times. See fi gure 1.

Step 2: Continue making daffodils this way. 
Make 6 with sun crystals, 9 mm orange 
fl owers and star fl owers and make 6 with 
sunfl ower crystals, 9 mm white fl owers and 
star fl owers.

Step 3: Thread a fuchsia crystal onto a 
headpin followed by a dark pink tulip. Make a 
wrapped loop. Repeat 5 more times. Use this 
technique to make three more headpins with 
the light pink tulips. Continue making tulip 
units in the following colours: 3 with sun 
crystals and orange tulips, 3 with purple 
crystals and purple tulips, 3 with peridot 
crystals and green tulips and 3 with the red 
siam crystals and red tulips. See fi gure 2.

BEADstore
• 7x 55x17mm spring 

green lucite leaves

• 24x 17mm yellow 
star shaped lucite 
fl owers

• 9x 9mm yellow 
lucite fl owers

• 6x 9mm white lucite 
fl owers

• 9x 9mm orange 
lucite fl owers

• 15x 4mm xillion 
bicone sunfl ower 
Swarovski crystals

• 9x 4mm bicone sun 
Swarovski crystals

• 9x 4mm xillion 
bicone fuchsia 
Swarovski crystals

• 3x 4mm bicone 
purple velvet 
Swarovski crystals

• 3x 4mm bicone 
peridot Swarovski 
crystals

• 3x 4mm bicone 
siam red Swarovski 
crystals

• 3x 9mm purple, 
red, green, orange 
and light pink lucite 
tulip fl owers

• 6x 9mm dark pink 
lucite tulip fl owers

• 45 gold plated ball 
headpins

• 192x 8mm gold 
plated jump rings

• 1.mm gold plated 
wire

TOOLbox
• Round nose pliers

• 2 pairs of chain 
nose pliers 

• Step bail pliers for 
making the clasp

• Cutters

Designed by 
Carol Smalley

BEADWORK

OF SPRING
Look forward to spring with this fl oral necklace 
design made using lucite fl owers, leaves, 
crystals and handmade chain.

Figure 1.

Figure 2.

Figure 3.

DESIGNnote
• I love this Spring necklace but, it would look 
equally good made with fl owers from any season.
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Daffodils and tulips are always 
a pleasure to see after a grey� 

cold miserable winter� 
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time&money
Make in under 2 
hours and for 
under £15

TOPtip
• Use two pairs of 
chain nose pliers to 
open and close the 
jump rings. Jump 
rings should be 
opened by taking 
one plier north and 
the other pair south. 
Close the rings in 
the opposite 
direction so they 
meet snugly. If you 
try to open the rings 
by pulling them 
apart sideways, you 
will struggle to get 
them to meet 
properly when you 
close them.

• I handmade all my 
jump rings using 1.
mm wire. This will 
take a lot more time.

• If you don’t want 
to make the clasp 
attach a ready made 
one.

SUPPLYshop
• Lucite leaves from  
www.
beadsupermarket.
co.uk

• Lucite fl owers from 
www.folksy.com/
shops/spjewellery

• Swarovski crystals 
and headpins from 
www.beadsdirect.
co.uk

• Wire from www.
jewellerymaker.com

Step 7: To make the clasp, cut a 5cm 
length of 1.mm wire. Turn a loop at one end 
with round nose pliers. Bend the wire around 
the largest step on the step pliers to form a 
hook shape. Turn a loop on the opposite end 
of the wire. To make the fi gure of 8 cut a 9cm 
length of wire. Using the largest step on the 
pliers turn a loop and repeat on the other end 
of the wire, moving in the opposite direction. 
Attach both parts of the clasp to the 
necklace. See fi gure 6.

Making the Necklace
Step 5: To make the chain you will need 
162 jump rings. Open a jump ring and attach 
4 closed rings. Close the open jump ring. 
Attach another open ring through the 4 rings 
you just attached and close it. Arrange your 
rings so that the two linking rings are sitting in 
the centre with two rings to the right and two 
to the left. Add two more jump rings to the 
pair of rings on the right, so you are forming a 
chain. Continue adding jump rings in pairs to 
the right hand pair of rings on your chain until 
you have used all your rings. See fi gure 4.

Step 6: Open 15 jump rings. Thread the 
purple tulips onto one ring and attach this to 
the centre of the chain before closing the ring. 
Use two more rings to attach a set of 
daffodils on each side of the tulips, leaving 3 
ring spaces on the chain between each set of 
fl owers. Continue attaching tulips and 
daffodils, working along your chain to right 
and left from the centre. I alternated my 
daffodil and tulip groups, but you could 
choose a different arrangement. See fi gure 5.

Figure 4.

Figure 6.

Figure 5.

SEEMORE
www.folksy.com/shops/carolsmalleydesigns 
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Can you tell us a bit about your 
background?

My mother is English, my father was 
Spanish, hence my surname. I was born 
in Erith, Kent, and I grew up living with 
my Mother and Grandparents in Well-
ing. My Grandmother was extremely 
creative, a very skilful dressmaker and 
watercolour artist. She taught me so 
many crafts – knitting, crochet, sewing, 
embroidery etc. and defi nitely instilled 
the impetus and desire to create. 

Gran used to get her housework 
done in the morning and then, in the 
afternoon, she would set out two sewing 
machines, her own and her mother’s, 
side by side. She would give me scraps of 
materials and, whilst she made clothes 
for the family on her Bernina, I would 
sit next to her and make clothes for my 
dolls on Great Grandma’s machine. It 
had a wonderful bone, cranking handle, 
mother of pearl inlay on the body of the 
machine and a pretty tape measure in 
the marquetry of the wooden base. Th ere 

was even a treadle if you didn’t want to 
crank the handle, but my legs weren’t 
long enough to reach it! I think I fi nd 
enormous peace and comfort when I’m 
making or creating, and am probably 
transported back to those times when we 
sat together. 

Maybe as a consequence, I can never 
sit and do absolutely nothing; I always 
have to be doing something with my 
hands. I get comments like “Why don’t 
you just relax?” but that is my way of 
relaxing, and actually fi nd it stressful not 
doing it.

Th e summer of my 10th birthday, 
I was on holiday with my mother in 
the Greek island of Mykonos, and an 
islander showed me how to weave with 
beads on a loom her husband had made 
for her, from driftwood, and a warp of 
embroidery threads. I became completely 
engrossed in beadweaving during that 
holiday and my mother promised to buy 
me a loom when we got home. True to 
her word, I got one that Christmas.

Melanie de Miguel is perhaps best known for her 
intricate designs and her skill in capturing crystal 
cabochons. We wanted to fi nd out 
more about this talented lady.

It’s all in 
   the detail

Tell us about your current situation; 
Where do you live now? What does 
your immediate family consist of?

I love having a big family, as I was an 
only child, and always resolved to have a 
busy, bustly household – which it always 
is – like Piccadilly Circus! We have a 
son and two daughters, the youngest of 
whom still lives at home with us in Wat-
ford, Hertfordshire, along with our big, 
black cat, Jack. Our son, the eldest, lives 
only a few minutes away and pops round 
with his girlfriend most days. Our eldest 
daughter lives in Charlton, but teaches 
music at our house every weekend, so we 
have a steady stream of pupils in and out. 

BEADPROFILE

Melanie 
de Miguel

Top left: Lorenzo de Medici Bracelet, inspired 

by a visit to Florence.

Top: The gorgeous Morgan le Fay Necklace 

design.

Above: Heqet Pendants.
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damaged, antique beaded collars, bags 
and jewellery I had bought in antique 
fairs and fl ea markets. Th e trouble was, 
I had no idea what the stitches were 
called.

Beadwork and crafts took a back 
seat whilst I studied Biochemistry and 
Pharmacology, going on to work for 
a pharmaceutical company. Once the 
children were a little older I took a 
teaching degree so that I could spend 
holiday times with them, and I began 
teaching Science at a local Secondary 
school. However, I was always so busy 
with all my teaching duties that I found 
myself more and more detached from 

In September she’ll be moving back in, 
this time with her fi ance and cat, Char-
lie. See? Never a dull moment! 

My husband and I run our family 
building business – I do all the admin-
istration, paperwork, bookkeeping and 
accounting. I used to work for a large 
pharmaceutical company and when I 
met my husband, I began helping him 
with his accounts in my spare time. I left 
my job as our family and the business 
grew, and we created an offi  ce at home 
where I spend most of my time.

It always makes me laugh when I’m 
teaching and students ask if beadwork 
is my job. I wish it were – that would be 
bliss. I would love to spend time design-
ing and beading, but the truth is that I 
bead whenever I can, usually at night 
when all is quiet, or on long journeys 
or on holiday (consequently I don’t get 
much sleep and am always being accused 
of burning the midnight oil).

What materials and techniques do 
you like to use?

I tend to mix beading techniques a 
lot in my work. I feel the best way I can 
describe what I do is engineering with 
the beads – to me, there is something 
deeply mathematical, as well as beauti-
ful, about the way beads take up their 
positions in relation to one another. I 
love working an intricate piece, and the 
tinier the beads, the better. I fi nd I can 
produce so much detail with size 15 
Czech Charlotte beads and try to work 
with them as much as possible. I am also 
obsessed with crystal cabochons, par-
ticularly fl at-backed ones, and relish the 
process of beading around them using as 
little beadwork as possible, so as not to 
overwhelm them. I’ve taken great delight 
in developing minimal beadwork around 
crystals, and actually being able to see 
the edges once they’re beaded. Th is has 
also led me to create a brand new bead-
work stitch, which is the subject of my 
forthcoming book - Hubble Stitch!

How did your beadwork skills 
evolve? Have you taken any formal 
beadwork classes?

I think I began to extend my 
beading skills in my teens; I taught 
myself the various beading stitches by 
following thread paths and mending 

the family, and I never had any ‘me’ time 
to even pick up a needle and thread. So 
I quit and reverted back to being ‘offi  ce 
lady’, which was actually a huge relief to 
me and to my family! 

I joined the Beadworkers Guild in 
1999 at the Great British Bead Show, 
and took a class in freeform Brick Stitch 
with Ann Mockford, who was a great 
teacher, and was really surprised when I 
realised I knew the stitch. Th e next day 
I took a class in freeform peyote, and 
realised I was familiar with that stitch 
too! At some point people at the show 
saw pieces I had made and asked me to 
teach at the next show, and so it began. I 
was really excited and absolutely fi red up 
for action, but rather scared that I would 
never be able to remember the names of 
all those beading stitches!

Which pieces are you most proud of? 
I don’t think I would class my 

work as masterpieces, but I’m very 
proud of a necklace design called 
Nefertiti’s Treasure. Technically it’s a 

very challenging project, requiring a lot 
of precision beading, and the fi nished 
piece is really rewarding and incred-
ibly satisfying to wear.

My favourite designs have been 
the Isabella Necklace and Lorenzo 

Bracelet, but I'm absolutely wild about 
some new pieces I'm making in Hub-
ble Stitch and I can't wait to share the 
technique with other beadworkers.

Left: Nefertiti’s Treasure, the piece of which 

Melanie is currently most proud.

Above: This spider epitomises Melanie’s 

talent for miniature detail.

Below left: Leonora Necklace and matching 

earrings
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designs and was invited to teach there, 
which I’ve now done for the last three 
years. Th is year I extended my stay in the 
US, and held workshops in Columbus 
and New York too, which was thrilling. 
I’m looking at spending even more of 
June there next year, as I’ll be teach-
ing workshops and weekend retreats in 
Florida, Georgia and Pittsburgh, as well 
as re-visiting this year’s venues!

I also make videos for my Bead-
school channel on YouTube. Th e idea 
behind this is gradually to build a library 
of techniques, tips and tricks and infor-
mation in order to help beadworkers to 
expand their beading skills. It dawned on 
me some years ago that when I was fi rst 
beading, I rarely wanted to actually wear 
the pieces I was making; I loved making 
them and conquering a technique, but 
happily cast them aside, enthusiastically 
moving on to the next challenge. Th e 
interesting thing is that I absolutely love 
wearing the pieces I make now, and I 
think it’s because they are exactly the 
way I want them to be, as I’ve got an 
arsenal of techniques at my fi ngertips 
with which to attack my designs. I know 

I’ve still got lots to learn about 
beading – the learning process 
never stops, but understand-
ing this about myself fuelled 
my desire to start making the 
videos.

I learnt a long while ago 
that when I make something, 
I have to write down what 
I’ve done, and take photo-
graphs at all stages, because 
if I get asked to teach it, 

working on it straight away. It can be 
really annoying because when I get a bee 
in my bonnet about a design, I generally 
can’t sleep, and just lie there making the 
piece in my head all night!

Your beadwork classes are always 
popular – how did your teaching start?

 I regard teaching beadwork as a real 
privilege – it’s so enjoyable, particularly 
that light bulb moment when students 
‘get it’ and then when the ‘what if…’ mo-
ments start fl owing. Th ose discussions 
are great. Workshops are wonderful 
– they’re not just a learning experience 
limited to what the teacher brings to the 
table; so much information and inspira-
tion is exchanged between everybody 
throughout the day.

I have taught my designs at bead 
shops, for bead groups and for the Great 
Escapes weekend retreats throughout 
the UK since 1999. I also teach for the 
Beadworkers Guild at the Great Brit-
ish Bead Show, and at their London 
workshops. One of my greatest desires 
was always to visit the Bead & But-
ton Show in Milwaukee, and in 2012 I 
submitted some 

Is there anything you do that’s 
‘uniquely you’ or that you’re 
specially known for?

I would say that my designs for 
minimal bezeling around fl at-backed 
cabochons are fairly recognisable and 
unique to me.

Where do you get your ideas?
 In recent years I seem to have been 

taking inspiration from periods in his-
tory - Mediaeval, Byzantine and Renais-
sance eras, because these infl uences have 
been really fl owing into my designs. But 
I must say that I also fi nd it impossible 
not to take inspiration from everything 
around me – the colours of nature (fl ora 
and fauna), our physical environment, 
rock formations, architecture, 
microscopic creatures, mo-
lecular structures and chemi-
cal bonds. It’s all there for the 
taking!

When I see something that 
is beautiful and shouts out to be 
translated into beadwork, I re-
ally enjoy imagining which bead 
stitch or stitches would best 
represent it, and my brain starts 

I’ve still got lots to learn about 
beading – the learning process 
never stops, but understand-
ing this about myself fuelled 
my desire to start making the 
videos.

that when I make something, 

and fauna), our physical environment, 

Above: St Olave necklace design.

Below right: Students hard at work in 

Melanie's Isabella necklace workshop at the 

Bead & Button Show, Milwaukee.

The interesting thing is that I absolutely 
love wearing the pieces I make now, 

and I think it’s because they are 
exactly the way I want them to be, as 

I’ve got an arsenal of techniques at 
my À ngertips with which to attack my 

designs. I know I’ve still got lots to 
learn about beading – the learning 

process never stops, but understanding 
this about myself fuelled my desire 

to start making the videos.
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for kits and workshops. I would give 
anything for more time to just bead all 
these design ideas that are bursting to 
get out, but the family and our busi-
ness always takes priority. I guess what 
I’m mostly concentrating on currently 
is making samples for my new Hubble 
Stitch – that’s pretty exciting, so I’m not 
sleeping much! I also returned from the 
Bead & Button Show and the amaz-
ing CJS Sales warehouse in New York, 
having bought lots of wonderful beady 
things, all of which are begging to be 
beaded. Hence I’m in a slightly insane, 
four-dimensional frame of mind, but 
anyone who knows me, won’t find that
particularly unusual.

What are your beadworking goals?
I want to write books, books, books, 

make more videos and design my socks 
off

What have been your biggest personal 
(not necessarily bead or jewellery relat-
ed) challenges, and accomplishments?

I think my family has been my big-
gest personal achievement, challenge 
and accomplishment. I’m enormously 
proud of all of them, and I know that 
without them, I wouldn’t be the person 
I am today. Yes, I may be marginally 
insane, manic and insomniac, but it was 
all worth it!

We’ll certainly be keeping an eye on 
Mel’s progress here at Bead and will be 
itching to review all those books once 
they come out! You can see more of 
Melanie’s work on her website, which 
also links to her BeadschoolMel channel 
on YouTube. 

then at least I have a record of how I 
made it. It’s often the case that when I 
repeat a design, I find that I an ap-
proach it differently, with the same result 
or better, and make it more easily and 
efficien y.

I remember your lovely project in 
Bead Magazine last year, has your 
work been featured elsewhere?

My work has been featured in the 
Beadworkers Guild Earrings book and 
Journals, and Sandra Wallace’s book, The
Beader’s Colour Mixing Directory. For 
me, most exciting of all is my Hubble 
Stitch book which will be out in 2015, 
and it's full of projects to help bead-
workers get to know the new technique.

What is your workspace like?
I actually prefer to bead standing 

up nowadays, so my workspace is in the 
living room on a little multi-shelf tower, 
beside the sofa, complete with a big, 
magnifying, anglepoise lamp. All my 
beads are neatly organised in boxes in 
the cupboards in our living room, so eve-
rything is close at hand. I didn’t want a 
craft room or den, because I didn’t want 
to be isolated from everyone for long 
periods. It’s lovely that my husband likes 
to sit at the living room table, carving his 
violins, whilst I stand and bead, so I’m in 
good company. 

Do you work by yourself or have you 
collaborated with anyone else?

The nly time I’ve collaborated with 
anyone else was when I commissioned 
Elise Mann (aka Crafty Owl) to make 
some of her beautiful dichroic glass 
cabochons for a design I taught called 
The antasy Garden Cuff. It’s always 
great fun to teach, and my only problem 
has been having to relinquish those gor-
geous pieces of glass – it’s very hard to 
see them go, but I just don’t have time to 
bead them all myself !

What are you working on at the 
moment?

I’m always playing catch up, writing 
patterns for designs, or making samples 

SEEMORE
www.beadschool.co.uk

Right: Melanie’s collection of Beaded Bottles 

have proved very popular workshops.
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Preciosa Beads and Crystals
Swarovski Crystals and Rivolis

A new selection of Czech 
3 & 4mm Round Beads

Plus and exclusive range 
of beadweaving kits

Toho Seed Beads
Enjoy a generous discount on all our

Toho seed beads

Nicoles Bead Backing

Free Postage over £30

www.jencel.co.uk 
0114 2509565

PROOF
Please check carefully this proof of your advertisement which will appear in the ______________ issue.
Please note: Any corrections should be faxed or emailed to us by __________________________ 
due to the pending print date. (Any alterations after this date can be charged for.)

FEB 2015

Thank You

Traplet House, Pendragon Close, Malvern, Worcestershire WR14 1GA England.
Tel: + 44 (0) 1684 588517   Fax: + 44 (0) 1684 578558

Email: adcopy@traplet.com

4mm Preciosa Firepolish 
£1.55 per 100

Vintage Czech Glass 
from 15p 

Miyuki Delica Mixes 
from £2.80

scan me!

Free 
Downloadable
Tutorials

7 The Green, Haddenham, Ely, Cambs, CB6 3TA

01353 749853
www.spoiltrottenbeads.com

Over 4400 Beads

Find this FREE tutorial and 
many more online today!

UK Shipping 
when you 
spend £30

FREE

SPOILTROTTEN_BABJfeb15.indd   1 4/12/14   16:19:22
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Quality in the Making

®
Available at  
Your Favorite 
Bead Retailer 

©  Original cast designs copyright protected TCI811

WWW.TIERRACAST.COM 
 follow us on Facebook, Pinterest & YouTube

Specialty Findings
Beads
Charms

Chain
Leather & Tools
Quick Kits

Wholesale inquires welcome www.beadshop-online.co.uk
         follow us on facebook

Czech Glass Beads
(seed beads, fi repolished beads, pressed beads, 

crystal beads, bead mixes & much more )

off when you 
spend £25

- unique code: 5off
- including other sales & offers
- free shipping
- offer valid until 28.02.15

£5
- unique code: 
- including other sales & offers
- free shipping
- offer valid until 28.02.15

£5

Bead Patterns for Instant Download

www.ThreadABead.com
Exclusive patterns & 1000s of beading supplies:

www.ThreadABead.com
Exclusive patterns & 1000s of beading supplies:

www.ThreadABead.com
Exclusive patterns & 1000s of beading supplies:

www.ThreadABead.com
Exclusive patterns & 1000s of beading supplies:

www.ThreadABead.com
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The needle needs to exit the (B) of the fi rst 
row (or previous row) then go through the (B) 
from the row just added. See fi gure 3. This is 
an important step as it corrects the position of 
the needle without making one edge of the 
bracelet stiffer than the other.

Step 4: Pick up one (A) bead, go through 
the centre (A), pick up another (A), and go 
through the (B) edge bead. See fi gure 4.

Part 1: Odd-count Peyote base 
Step 1: Start with 5’ of thread, leaving a 6” 
tail pick up 1 (B), 3 (A), and 2 (B). Pass 
through the last (A) added. See fi gure 1

Step 2: Pick up 1 (A) and go through the 
next (A) and the edge (B). See fi gure 2.

Step 3: Pick up 1 (B) and go through the 
three (A) beads and the fi rst edge (B) bead. 

string of hearts
BEADstore
• 5g size 8 Miyuki 

Hex beads - Silver-
lined Crystal (A)

• 2g size 8 Miyuki 
Hex beads – Nickel 
(B)

• 1g size 11 Miyuki 
seed beads - Silver-
lined Crystal (C)

• 2g size 11 Miyuki 
seed beads – 
Nickel (D)

• 1 heart-shaped 
button with a shank

TOOLbox
• Size 10 & 12 

needles

• Fireline 8lb thread

• Scissors

SUPPLYshop
• TierraCast clasps 
are currently available 
at The Bead Store 
(www.thebeadstore.
co.uk).

• Miyuki seed beads 
are available at 
Charisma Beads 
(www.charismabeads.
co.uk/).

• Complete kits are 
available at www.
sdedesigns.com.

You’ll love to stitch up this quick and easy odd-count 
peyote bracelet and embellish it with alternating hearts!

Designed by 
Stefanie Deddo-
Evans

BEADWORK

Figure 1.

BRACELET

Figure 2.

Figure 3.

Figure 4.
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time&money
Approximately 
£20 and over 
two hours 
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Step 10: Repeat Steps 8-9 at the other end 
using the tail thread.

Part 2: Embellishing
Step 11: Make sure you are exiting from a 
(B) at the end of the bracelet. Pick up 5 (C), 
pass down through the next but one (B), then 
up through the neighbouring (B). Repeat this 
all the way along both sides of the bracelet. 
See fi gure 9. Note: some brands of 15°s are 
smaller than others so use as many as 
needed to lay against the Hex beads and 
repeat the same quantity for both edges.

Step 12: Coming out of a (B) at one end, 
pick up 9 (D) beads, skip two (B) and go 
down through the fourth (B) bead. Pass the 
needle up through the (B) bead before the 
one just entered (the third from the edge) and 
angle the needle so it goes behind the seed 
beads you just added. Pick up 10 (D), skip 
two (B) and pass down through the next (B) 
bead. Again, pass up through the previous 
(B), passing behind the row just added.  
Repeat until the last stitch and then only add 
9 (D) beads. See fi gure 10.

You should start and end all four corners with 
one less (D) (ie 9, not 10). Some 15°s are 
smaller than others so the number needed 
may need to be adjusted to make the edging 
fi t.

Step 5: Pick up one (B), go through the last 
(A) added, pick up 1 (A) and go through both 
the next (A) and the edge (B). See fi gure 5.

Step 6: Pick up 1 (B), weave through the 
three (A) beads and exit the (B) of the 
previous row before passing through the (B) 
add in the previous step. See fi gure 6. 

Step 7: Continue to follow steps 4 to 6 until 
your bracelet is the desired length, 
remembering to allow space for the clasp. 
Make sure that the number of beads on each 
edge is a multiple of three and adjust if 
necessary.       
       
Step 8: Finish both edges with Hex-B beads 
by decreasing the last row. See fi gure 7.

Step 9: Weave through the previous rows to 
reposition the needle and add the last (B) at 
the point. See fi gure 8.

DESIGNnote
• This design can 
be made using 
Delica Hex, Toho 
Hex or smooth 
Delica size 8 beads; 
hex cut beads add 
texture and sparkle 
but the colour 
options are limited. 

TOPtip
• Two 10g 
packages of size 8 
Delicas is plenty to 
make two bracelets 
in alternating colour 
ways. One for you 
and one for 
someone you love!

• Be sure to count 
the number of 
beads along the 
edges of the base 
peyote row, they 
need to be a 
multiple of three for 
the scalloped edge.

• To connect a 
toggle clasp in place 
of a button: use the 
15s that match the 
centre end Hex 
beads. If you are 
using the suggested 
button clasp, then 
note that the beads 
used to connect the 
button can be 
changed based on 
the size of the 
shank.

Figure 5.

Figure 6.

Figure 7.

Figure 8.

Figure 9.
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Step 13: Repeat Step 12 on the other 
edge. When starting the other side, pay close 
attention to the direction the (D) beads are 
laying and mirror it along the second edge 
(this creates the scalloped look along the 
edges). The options are to either bring the 
needle in front of the row as you add them 
along the second edge or to turn the bracelet 
over to send the needle behind as you did on 
the fi rst edge.

Step 14: To complete the heart-shaped 
design, bring the needle out of the last (B) on 
the side you wish to use as the right side. 
Pick up 10 (D) and cross over to the other 
edge, passing down through the third (B) from 
the edge. Send the needle up through the 
next (B), pick up 10 (D), then cross over to 
the other edge (this time you will be passing 
through the sixth (B) beads from the end). 
Continue this pattern to the end of the 
bracelet. There should be four (B) beads 
between the bead from which the 
embellishment starts and the one in which it 
ends. See fi gure 11.

Part 3: Attach the Clasp
Step 15: Position the needle so it exits the 
centre end (B) bead. String on 1 (D), 1 (B), 1 
(D), heart button, 1 (D), 1 (B), 1 (D) and sew 

back through the centre end bead. Repeat 
this thread path two or three times and then 
fi nish your thread by weaving back into the 
bracelet. See fi gure 12. 

Step 16: At the other end, string enough 
seed beads for a loop that the button can 
easily fi t through and reinforce by repeating 
thread path as many times as you can. See 
fi gure 13. Measure your beads carefully and 
add a few extra beads, as this loop tightens 
up after reinforcing, so it may be diffi cult to 
get the button through.

COLOURwise
• Red & White:
5g size 8 Miyuki 
Delica beads - DBL-
043 (silver-lined 
fl ame red)
2g size 8 Miyuki 
Delica beads - DBL-
201 (white pearl)
1g size 15 Miyuki 
seed beads - 
15-010 (silver -lined 
fl ame red)
2g size 15 Miyuki 
seed beads - 
15-201 (white pearl)

• Raspberry & 
Crystal AB:
5g size 8 Miyuki 
Delica Hex beads - 
DBL-0012 (metallic 
dark raspberry)
2g size 8 Miyuki 
Delica Hex beads - 
DBL-0051 (crystal 
AB)
1g size 15 Miyuki 
seed beads - 
15-460 (metallic 
dark raspberry)
2g size 15 Miyuki 
seed beads - 
15-250 (crystal AB)

SEEMORE
Website: www.
sdedesigns.com

"Inspiration"

• This bracelet was the second one I designed 
and while I was creating it (2008) my husband 
was ill with what we thought was the fl u, but 
actually was a blocked artery in his heart! 
Thankfully he recovered and this bracelet will hold 
a special place in my heart forever.

Figure 10.

Figure 11.

Figure 12.

Figure 13.

29beadmagazine.co.uk
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visit the website for more 
information 

www.beadshows.co.uk 
Event organised by 

TotallyBeads 01255-431629

Essex  
Bead 
Show
Sunday 

22nd February 
2015 

10am - 4pm

Adults £4 
FREE PRIZE DRAW

Live Demo Area

Visit our website for more info
www.thebeadtour.co.uk 

Northampton 
Saturday  

14th March 
Newport - Wales 

Sunday  
15th March 
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To fi nd an Artistic Wire/Beadalon retailer near you, please visit
 www.beadalon.com/store_locator.asp

®

PATENT PENDING

PATENTED
COILING GIZMOS

Design wire jewelry with
 new dimension

Crank wire to make 
coiled springs & beads

Wire is soft tempered 
and is ideal for creating 
wire wrapped designs

Everything you need to start cutting metal 
sheet, large gauge wire, wood, and plastics

Give your designs a 
compelling textured look

wire wrapped designswire wrapped designswire wrapped designswire wrapped designswire wrapped designswire wrapped designswire wrapped designs

Try diff erent stitches to create 
various patterns

Use these clever fi xed peg jigs 
to make your own wire clasps, 

ear wires, and connectors

SAW FRAME WITH 36 BLADES 

ALUMINUM 
WIRE

WIRE KNITTER TOOL

FINDINGS FORMS

FLAT COPPER WIRE

To fi nd an Artistic Wire/Beadalon retailer near you, 
please visit www.beadalon.com/store_locator.asp

FLAT COPPER WIRE

3D BRACELET JIG™
PATENT PENDING

Create trendy bangle bracelets, 
cuff  bracelets, and curved 

components

CONETASTIC™

This ingenious tool makes beautiful 
wire cones and bead caps

The Largest Selection of Craft Wire 
and Wire Working Tools

WIRE 
STRAIGHTENER

TOOL
Make it easy to straighten wire 

that has been worked

To fi nd an Artistic Wire/Beadalon retailer near you, 

®

BRAID

The Exhibition 
for card makers,
paper crafters 
& beadworkers

Three fun-filled days of Craft
Inspiration.

www.make-it.org.uk

�

Make it a date in your diary
27 February - 1 March 2015, 10am–5pm 

(3.30pm Sunday)

FIVE, Farnborough, Hants, GU14 6XL

Book in advance and save
1 day adult pass £7.50, 1 day concession pass £6

Concession, over 60, registered disabled & students

3 day adult pass £15, 3 day concession pass £12
3 day pass offered on a “three for the price of two” basis – 

only available in advance

Accompanied U16’s free of charge

How to book
www.make-it.org.uk or call 08444 771 000

NB. Small booking fee applies

Group bookings call 01784 212 887
(10 persons or more)

Make it Ad_Bead Magazine_90.5w x 265h_17122014  17/12/2014  14:20  Page 
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Jenny, can you tell us a little bit 
about your business?

Raven Avenue is purely website 
based, run from my home. We do not yet 
attend any shows, but we do specialise 
in Cabochons. We have traditionally 
focused on gemstone Cabcohons, but 
have recently been expanding our range 
of glass cabochons. We also stock a lot 
of Toho seed beads – over 350 types! 

˜  ese include Treasure, Triangle and 
Magatama styles. We have recently 
started stocking Miyuki Delicas and are 
planning to expand our range of colours 
in the near future. Finally, we have stocks 
of many beautiful Indian Glass Lamp-
work beads.

It sounds like a real Aladdin’s 
Cave in your home! Do you have 
a background in beading?

I have made my own jewellery in the 
past, but I wouldn’t say that I’m from 
a beading background. I have attended 
evening classes in silversmithing, which 
probably led to my fascination with 
Cabochons. I’ve always been a fan of the 

bright and sparkly though and I have a 
passionate interest in collecting antique 
costume jewellery.

So how did these di˜ erent interests 
grow into your current business?

I remember ordering some Cabo-
chons online and thinking how nice it 
would be to run a website selling beauti-
ful things. ̃  e idea of starting my own 
business just grew from this, and after 

SHOPPROFILE

RAVEN AVENUE, 
Cabochon Specialist

Above: A selection of the charms sold by 

Raven Avenue.

Above left: Jenny surrounded by beads in 

her packing room.

Bead talks to Jenny Oxley, owner of
online Bead shop, Raven Avenue

� ese include Treasure, Triangle and 
Magatama styles. We have recently 

planning to expand our range of colours 

work beads.
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a lot of hard work, Raven Avenue was 
born.

What have been your biggest hurdles 
in setting up and running your 
business?

˜  e biggest hurdle in running this on 
my own is having to be good at every-
thing! I have to be able to do marketing, 
graphic design, HTML code, photog-
raphy and so on. It was also a bit of a 
challenge getting to understand how to 
import beads from overseas. We stock 
beads from India and I had to get to 
understand a lot of di° erent regulations.

What have been your proudest 
moments?

My proudest moment was prob-
ably the launch of our website in 2008. 
I’m also looking forward to reading the 

would be appropriate (Marquise Jewels 
is rather staid!).˛ I have a slight weakness 
for the Gothic (but I certainly wouldn’t 
call myself a Goth!), so I think that’s 
where the Raven part came from.˛I have 
a particular fascination for Victorian 
mourning jewellery too, which I suppose 
ties in.

Here at Bead, we’d like to thank 
Jenny for sharing her story and wish Ra-
ven Avenue every success for the future. 

If you would like to keep following 
their story, then do pop over to their 
website or start following them on 

Twitter. ̃  ey also have a Facebook 
page, https://www.facebook.com/

ravenavenueuk. To see what can 
be made with their beads, take 
a look at this issue’s Design 
Corner.

editorial proÿ le in Bead and, in particu-
lar, seeing the beautiful jewellery that 
has been made from our products. (See 
Design Corner on page 34).

°  ank you Jenny – that’s very kind 
of you! So, what is next for Raven 
Avenue?

We’ve just started running vari-
ous giveaway competitions and have 
ÿ nally got around to joining Twitter! (@
Raven_Avenue)

Finally, I have to ask…where did the 
name Raven Avenue come from?

I’m not sure about where the name 
came from.˛ ˜  e website used to be 
called Marquise Jewels and sold mainly 
gemstone cabochons, but after we 
diversiÿ ed to beads and glass cabochons 
as well, I thought that a new name 

SEEMORE
www.ravenavenue.co.uk
info@ravenavenue.co.uk

Above: These gorgeous round resin beads 

make a real splash of colour!

Right: Raven Avenue has a fabulous collection 

of cabochons.

Below: Just some of the beautiful Victorian 

costume jewellery from Jenny’s collection.

I’ve always been a 
fan of the bright 

and sparkly though 
and I have a 

passionate interest 
in collecting antique 

costume jewellery.
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For this issue of Design Corner I’m 
going to be taking a look at 
building a design step-by-step 

from scratch. ˜  e beads I worked with 
were donated by Raven Avenue, our 
featured shop. I received a pack that 
contained a selection of coloured 
cabochons in two sizes, plus two tubes 
of size 6 seed beads and ÿ repolish beads 
in crystal and silver, bicones in crystal, 
6mm spiral round beads and clear oval 
beads.

Creating a framework
My ÿ rst step was to assess the 

beads. I noted that all of them would 
lend themselves to stringing, apart 
from the Cabochons. ̃  ese of course 
had no hole, so would need to be 
attached in some way, perhaps us-
ing other seed beads, or gluing. ̃  e 
Cabochons therefore opened up an 
alternative possibility of creating a piece 
of bead embroidery. 

˜  e problem with bead embroidery 
was that the pack lacked enough seed 
beads, so I would have needed to add a 
lot from my own stash. ̃  is left me with 
the idea of working out how to capture 
the Cabochons using the seed beads 
from the pack, then perhaps stringing 
them with the other larger beads. ̃  is 
gave me a framework from which to 
start.

Playing with ideas
I have just been reading Margie 

Deeb’s excellent book, ‘˜  e Beader’s 
Guide to Jewelry Design’ (reviewed in 
Bead issue 59), and a suggestion made 
by Margie really struck a cord with me. 
If your creative muse has let you down 
and disappeared, start by playing with a 
shape. So I decided to give this a try. I 

felt the colouring of the beads was soft 
and feminine and the cabochons were 
round, so I took a lead from the beads 
and decided to play with circles. I could 
have taken another approach and gone 
against the beads to try and juxtapose 
the soft feminine colours against a 
stronger, more angular shape like a 
square, but I didn’t!

I did two things. Firstly, I doodled to 
see how circles could be combined and 
what kinds of patterns they might create 
– you can see my sketches here. 

Secondly I took out the beads and 
made some samples. ̃  e part I wanted 
to sample was the capturing of the 
Cabochons. I experimented to ÿ nd a 
way of using the size 6 beads to create a 
casing. I needed to mix in some smaller 
beads, so found a half-used pack of size 
15 silver beads that would pull the cas-
ing inwards enough to hold the Cabo-
chons in place. I used two Cabochons, 
inserted back to back so that the sample 
was reversible. I made two samples so 
that I could check my technique would 
hold up and also reÿ ne thread paths. I 
also wanted to test colours. 

˜  e two packs of size 6 beads were 
in strongly contrasting colours: dark or 
light, so I wanted to see which would 
create the best e˛ ect with the pastel col-
oured Cabochons. I felt the dark beads 
detracted from the cabochon, while the 
light beads allowed the pale stones to 
stand out more, but maybe you would 
disagree. I also tried two variations in 
the order in which I added the rows of 
beads to pull the casing inwards and I 
discovered that this order did matter, so 
that was invaluable knowledge to have 
when I was writing up the instructions. 

light, so I wanted to see which would 
create the best e� ect with the pastel col-
oured Cabochons. I felt the dark beads 
detracted from the cabochon, while the 
light beads allowed the pale stones to 
stand out more, but maybe you would 
disagree. I also tried two variations in 
the order in which I added the rows of 
beads to pull the casing inwards and I 
discovered that this order did matter, so 
that was invaluable knowledge to have 
when I was writing up the instructions. 

designcorner
SAME BEADS, TWO INSPIRING PROJECTS

What happens when you take a pile of different 
beads? How do you turn them into something?

Left: Playing with ideas.

Below: Making samples allowed me 

to test my technique and colouring.
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is a lovely set of jewellery that obviously 
goes together, but which isn’t so closely 
matched as to become too simplistic.

Over to you!
Try this kind of experiment for 

yourself, just using your own bead stash. 
We’d love to see your results, so please 
send in a good quality photo and a few 
words about what you did to editor@
beadmagazine.co.uk ̃  e submissions 
will be printed in the magazine.If you look carefully, one Cabochon 

(green) shows more than the other (blue) 
– this was a result of varying the point 
at which I added the rows to seal in the 
stone.

Armed with my samples and my 
initial ideas, I now turned to making a 
concrete plan for the design. I thought 
the captured Cabochons, as they were 
reversible, would make beautiful earrings 
on their own, so it was simple enough 
to make a pair using the 9mm Cabo-
chons and just attaching a simple earring 
ÿ nding. Project one had just fallen into 
place!

Looking back at my sketches, I felt 
drawn to exploring the idea of circles 
within circles. My little Cabochon could 
be the central circle and I just needed to 
work out how to create a second circle to 
sit around it. I made a very simple peyote 
tube using the darker coloured size 6 
beads, ÿ xed my Cabochon so that it sat 
inside this circle and I had a pendant. 
I strung this on a length of Beadalon, 
working out a pattern for using the 
larger beads. 

I have tried to mix the colours so 

As it’s our diamond issue, we have prizes for not just one, but two lucky readers! 
Both readers will win this bead pack, along with the instructions for this jewel-
lery set. In order to enter, email editor@beadmagazine.com with ‘Design Corner 
Issue 60’ as the subject of your email. Good luck! 

Competition time!

The pack contained size 6 seed beads in Transparent Rainbow Crystal and 
Transparent Rainbow Black Diamond, Glass Moonstone Cabochons in 9mm 
and 11mm, Czech fi repolish beads in 6mm Frost Crystal and 6mm Silver/Clear, 
Czech Crystal Bicones in 4mm Clear AB, Czech Glass Spiral Round Beads in 
6mm Grey Shimmer and Czech Glass Fancy Oval Beads, 9x8mm clear.

that the eye naturally falls ÿ rst on the 
pendant centre of the necklace, where 
the colour is darkest. I then used hints 
of darker colour further up 
the strung section 
to draw the eye 
around the neck-
lace. I strung the 
beads in a regular 
pattern, but with 
irregular repeats, 
so this creates a 
little interest as the 
brain is forced to 
really look to dis-
cover the pattern. 
Finally, I added a 
barrel clasp to sit 
unobtrusively within 
the design. Combined 
with the earrings, this 

Above: The reversible Cabochons 

made pretty earrings.

Right: The necklace makes a 

sophisticated complement to the earrings.
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www.Knitsy.tv

FUN, FREE AND FABULOUS

@knitsy1

Europe’s leading suppliers of 
Lampwork glass & tools

36_BEAD 60.indd   36 16/12/2014   16:19



37beadmagazine.co.ukFEBRUARY/MARCH 2015 • ISSUE 60

- ToHo seed beads, gemstones, Czech Crystals, Ceramics
- Lampwork beads made in our Lampwork Studio - commissions taken

- Top quality findings, plated and Sterling Silver
- Large selection of stringing materials

- Knitting wool and patterns, Crochet classes and supplies
- One to one tuition available in jewellery making, lampworking, 

Silver Clay, knitting and crochet
- Unique gifts. Made to measure jewellery, locally made soaps & Yankee candles

Find us in: The Red Lion Yard, Okehampton, Devon, EX20 1AW
01837 657614      

info@rockinbeads.co.uk
www.rockinbeads.co.uk

So much more than ‘just beads’

rockin’  b eads

Tools and mediums for the experimental jewellery designer 
including Art Clay Silver clays, Sculpey and Fimo polymer 
clays, DAS air dry clay, Gedeo Resins, Merino wool, silk 
yarns, fine silver findings...

fine art & craft supplies fromgeorge weil

www.georgeweil.com
Old Portsmouth Road, Guildford, Surrey, GU3 1LZ
Tel: 01483 565800 Email: sales@georgeweil.com
Facebook: GeorgeWeilCrafts Pinterest: GeorgeWeil
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through the first (F) along the edge of the coil. 
Pick up an (A) bead and pass through the (F) 
from the edge of the adjacent coil (to your left 
as you look at the triangle). Pick up an (A) 
bead and pass through the (F) from which you 
started this step. See figure 2.

Step 5: Pass on through the nearest (F), (D) 
and (E) beads so you will be exiting from a 
pearl. Pick up an (A) bead and pass down 
through the  (E), (D) and (F) from the first coil. 
Pass through the second (F) on this coil, then 
through the (A) bead from the corner of your 
base and finally exit from the next coil. See 
figure 3.

geometric

Step 1: Cut 12 in. (30.5 cm) of 22 ga. half-
hard silver wire and coil it around a 16 ga. 
Wire base for a length of 1 in. (2.5 cm). 
Remove the length of 16ga wire and trim both 
ends of the coil to create smooth edges. Use 
the same technique to make two more coils.

Step 2: Cut a comfortable length of beading 
thread and pick up a coil and an (A) bead 
three times. Pass through the first coil again 
to form a triangle. Pick up 2 (F), 1 (D), 1 (E), 1 
(B), 1 (E), 1 (D) and 2 (F). Pass back through 
the first coil, passing in from the opposite end 
to that which your thread is exiting, so your 
beads will sit across the top of the coil. Pass 
on through the next coil, skipping the 8/0 
bead. See figure 1.

Step 3: Repeat step two twice more, so you 
will be working around your triangle, adding 
the same selection of beads to each coil.

Step 4: Pass through the (A) bead that is on 
the edge of the triangle, and then pass 

BEADstore
• 4g 8/0 Miyuki seed 

beads - silver lined 
mint (A)

• CRYSTALIZEDTM-
swarovski elements, 
bicones in the 
following

• 9 x 6mm - indian 
sapphire (B)

• 12 x 6mm – 
chrysolite (C)

• 42 x 4mm – 
chrysolite (D)

• 42 x 3mm bicone 
pearls - Tahitian (E) 

• 84 x 3mm - indian 
sapphire (F)

• Toggle clasp

• 21 x 10mm jump 
rings 

• 7 x 5mm jump rings 

• 12 x 2mm crimp 
tubes

• 36 in. (91 cm) 
Softflex beading 
wire .019 in fluorite

• 36 in. (91 cm) 
Softflex beading 
wire .019 in 
chrysoprase

• 14 ft. (4.27 m) 22 
ga. half-hard wire, 
silver filled

• Beading thread

TOOLbox
• Beading Needles

• Bead stoppers

• Crimping pliers

• Bent nose pliers

• Flush cutters

• Scissors

Use an unusual combination of wirework and beading 
to create a futurist necklace based on triangle shapes.

Designed by 
Nealay Patel 

BEADWORK

SEEMORE
Website: 
www.nealaypatel.com

GEOGRAPHY

Figure 1.

Figure 2.

Figure 3.
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SUPPLYshop
• Stitchncraft.com is 
a good source for 
Swarovski beads.

• Softfl ex wire can be 
found at ww.
palmermetals.co.uk

time&money
This design may 
be completed in 
an afternoon. 
Approximate 
cost is £20.00 
to make a 
necklace.

TOPtip
• Swarovski crystals 
may be substituted 
with glass crystal 
beads to save on 
costs. Jump rings 
may be made with 
the 22 ga. wire and 
a hand-held 
mandrel.

GEOGRAPHY

"Inspiration"

• A triangle is an 
interesting shape for 
me. I wanted to 
make a very 
geometric design 
using bright colours, 
and so I crafted a 
hard triangle using 
half-hard wire and 
designed some 
stitching to fi ll-in the 
centre with 
beadwork and 
coloured beading 
wire! What it looks 
like to me is a geode 
slice from a futuristic 
silver stone.

(C) beads in place of your (B) beads and the 
fl uorite coloured beading wire for the centre 
ring.

Step 10: Attach the triangles by attaching 5 
mm jump rings to link the outer (A) beads. 
Follow the pattern shown in fi gure 5.

Step 11: Cut 24 in. (61 cm) of beading wire 
in each colour. Pass the fi rst wire through the 
top corner of the end triangle. Crimp the two 
ends and attach the fi rst half of your clasp. 
Repeat on the other side, using the second 
wire, to complete your necklace.

Step 6: Repeat steps 4 and 5 twice to link 
your third coil beads (the unused strip) to the 
beads from coils one and two.

Step 7: Attach a 10 mm jump ring to each 
of the inner (A) beads – these will be the 
beads you added in steps 4-6. Each jump 
ring should link one of the central (A) beads to 
the nearest (A) at the corner. See fi gure 4.

Step 8: Cut 4 in. (10 cm) of beading wire 
and coil it twice in the space below the jump 
rings. Use the Universal Magical Crimpers to 
secure a crimp tube. Trim the ends either side 
of the crimp to complete the component. See 
fi gure 4.

Step 9: Follow steps 1-8 six more times. 
Make three more triangles in this colour 
scheme. Make another three triangles using 

Figure 4.

Figure 5.
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Bead Me is the digital 
magazine from 
Ashdown Broadcasting.

It's unliked any other 
jewelry magazine 
you've ever seen.

Fully interactive, and 
designed especially for 
the tablet and smart 
phone.

*

*

*

Bead 
magazine

me Bead 
magazine

me 
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BigBeadShow

Claim
your
FREE
BIG 
BEAD
SHOW
TICKET
MARCH 21

We’re giving away one adult 

late entry ticket to the 

March 21 2015 Big Bead 

Show to every reader.

Simply visit our website 
www.thebigbeadshow.co.uk 
and click on the FREE TICKET 
button. We’ll then email you 
your free adult ticket, valid 

only for entry after 12 noon.

Code to enter: beadingmad

See page 54 for full show details

Sandown Park, Esher, Surrey KT10 9AJ. 10am - 5pm

www.thebigbeadshow.co.uk
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- The UK's favourite Bead 
magazine

- Full of inspiring projects 

- Also available as a digital 
edition

Bead
& JEWELLERY

bead logo new.indd   1 21/11/2013   12:53

Call Maria for details on how to get the best  out of your marketing 
plan on 01903 881941 or email: maria@ashdown.co.uk

BBead  
 JEWELLERY&www.beadmagazine.co.uk

●  :irework

●  3olymer Clay

●  Lampwork
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Now is the time to plan your advertising and increase the 
potential for those January sales. Combine our two 
beading titles and get more value for your money. 

- Over 8,000 downloads 

- Worldwide audience 

- Designed for mobiles 
and tablets Beadme 

Serendipity Beads 
For ALL Your Beading Needs 

Beads, Findings, Stringing 
Materials, Tools etc from the 

leading names in beading. Shop 
at our 1000sq ft Shop at 

Cross Hands, Carmarthenshire. 
SA14 6NT 

Call us on 01269 832238 
or 

www.serendipity-beads.co.uk 

For ALL Your Beading Needs 
We stock Toho beads, 
including Treasure, 

magatama and triangle, Mi-
yuki Delica, gemstones, glass 

cabochons, Indian 
beads, Beadalon and

 a whole lot more

ravenavenue.co.uk

Raven Avenue
Specialists in 
Toho beads

An ever expanding range of
TOHO Seed Beads

and CzechMates 2 Hole Beads
has been added to our eclectic range

of beads and fi ndings

www.TanzeeDesigns.co.uk
3 Long Street, Wotton under Edge, Gloucestershire GL12 7ES 

Tel: 01453 520 000

Kits

Shiney Company, 14 Sandy Park Road, Brislington, Bristol BS4 3PE

Tel: 0117 300 9800
www.shineyrocks.co.uk

Follow us on Facebook www.facebook.com/ShineyRocksBeads

CALL or BUYONLINETODAY

£14.95

Kits

Shiney Company, 14 Sandy Park Road, Brislington, Bristol BS4 3PE

Tel: 0117 300 9800
www.shineyrocks.co.uk

Follow us on Facebook www.facebook.com/ShineyRocksBeads

CALL or BUYONLINETODAY

£14.95

Kits

Shiney Company, 14 Sandy Park Road, Brislington, Bristol BS4 3PE

Tel: 0117 300 9800
www.shineyrocks.co.uk

Follow us on Facebook www.facebook.com/ShineyRocksBeads

CALL or BUYONLINETODAY

£14.95

Along with our collection of semiprecious beads and
pearls there are new peridot and rainbow moonstone
'beads of merit' strands to be added to the website. New
pearl coins, potato and button too.

Silver pendants for gifts, Kumihimo small discs and silky
threads. More kits being added regularly. Do browse the
site.

Seasons' Greetings to Everyone

A

 
!

 

!

 
!

 
!

WrightWays

Beads
www.wrightways.co.uk
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Step 3: Take the other end of your fi nding 
and put F6000 glue in around 1/3 of the end 
cap. Push both ends of the cord into the 
fi nding. If it is a little tight, use a narrow tool to 
help push it in - the glue is 3d and will dry 
around the cord. See fi gure 3.

Step 4: Leave the glue to dry for a few 
hours. When it is dry, attach your loop over 
your fastening. Readjust the slider you added 
at the beginning if you need to. See fi gure 4.

Popper

Step 1: Take a length of cord twice the 
length you require for your bracelet, plus an 
extra inch, and fold the cord in half. See fi gure 
1

Step 2: Take the slider charm and thread it 
over the two loose ends. Slide it up to the 
top, around 1.5” from the end. This can be 
adjusted after you have fi nished. See fi gure 2.

BEADstore
• Approx 16” of 6mm 

faux leather round 
cord.

• 1 popper fastening

• 1 popper charm

TOOLbox
• F6000 glue 

• Scissors

• Bead mat

SUPPLYshop
• Riverside Beads, 
50/56 High Street, 
Market Deeping, 
Peterborough, PE6 
8EB 01778 346810 
www.riversidebeads.
co.uk e: 
riversidebeads@
yahoo.co.uk 

time&money
Make in around 
10minutes  for 
around £3

Riverside Beads have designed this beautiful bracelet using 
their soft faux leather and new popper fastenings. You can 
complement it with a necklace and bag charm.

Designed by Donna 
McKean Smith - 
Riverside Beads

BEADWORK

COLOURwise
• Our round leather 
comes in 20 
different colours and 
fi nishes, you can 
interchange the 
poppers to 
personalise your 
jewellery each day.

JEWELLERY

Figure 1.

Figure 2.

Figure 3.

Figure 4.

Donna McKean Smith Project

Page 2, Popper necklace, “Step 3” needs to 
be in the bold pink to match the other steps

In design note, can you add ‘cap’ to the very 
end so the last line reads “them into the end 
cap” – thanks!
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DESIGNnote
• You can bind a 
fi ne cord round the 
end of the 2 pieces 
of cord to secure 
them together 
before you push 
them into the end 
cap.

"Inspiration"

• Our range of 
popper fastenings 
can be added to 
necklaces, bag 
charms, earrings and 
more allowing you to 
interchange your 
popper to suite your 
style.

More Ideas - Popper Necklace
Step 1: Take a 16” length of round cord and 
add a bail onto the centre. Glue a 7-8mm end 
cap onto each end.

Step 2: Take an oval jump ring and add a 
necklace popper fi nding and a bead to the 
bail, using the jump ring.

Step 3: Add the popper charm of your choice 
to the fi nding to complete your necklace.

More Ideas - Popper Bag Charm
Step 1: Take a selection of beads of your 
choice (faceted or glass beads work well) and 
add them to a head pin, using our snowfl akes 
as spacers. Make a wire loop to hold the 
beads in place and put this strand to one side.

Step 2: Repeat step 1 with a different 
combination of beads and spacers, to make a 
shorter strand. Put this to one side.

Step 3: Take an eye pin and add a 
shamballa bead, then make a wire loop to 
hold the bead in place. Put this to one side.

Step 4: Make two strands using clusters of 
our snowfl akes: add one 4mm, one 6mm, 
one 8mm, one 10mm, one 8mm, one 6mm, 
one 4mm onto a headpin and fi nish with a 
wire loop to create a bead effect.

Step 5: Attach each of the fi ve 
strands onto varied lengths of chain 
so that they will be staggered as 
they sit side by side. Attach the 
other end of each chain to 
your bag charm.

Step 6: At the base 
of the shamballa bead, 
attach the necklace popper 
fi nding and add your choice of 
popper charm.

SEEMORE
Website: www.
riversidebeads.co.uk
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DON’T MISS OUR FREE ONLINE CRAFT COURSES!
LEARN EVERYTHING FROM BEADING TO PAINTING

mycraftacademy
We make it simple..you make it special

www.mycraftacademy.com

WATCH  & READ ON YOUR COMPUTER, TABLET OR PHONE
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Step 3: Pick up 1 (C) and 1 (B), then pass 
back into the nearest (D) bead (this will be the 
third (D) you added in step 2). As you pass 
through this bead, move through in the same 
direction as you moved when you strung it 
originally. This should force the bead to sit 
sideways as shown in fi gure 3. Add 1 (B), 
then pass into the second hole of the nearest 
Lentil. Add 1 (B), then pass into the next (D) 

barrel vault

Step 1: Begin by securing your thread to an 
(A) bead, following these instructions: Pass 
through one of the Tile holes, then the hole 
parallel, leaving a 3 inch tail (fi gure 1-a). Pass 
through the fi rst hole again, then tie a half-
hitch knot around the tail thread (fi gure 1-b). 
Pass through the second hole again and 
tighten up the slack. The thread will be 
parallel to the tail (fi gure 1-c).

Step 2: Pick up your beads in the following 
order: (B), (C), (B), (D), (B), (C), (B), (D), (B),  
(C), (B), (D), (B), (C), (B), (D), and (B). See 
fi gure 2. 

BEADstore
• 22 CzechMates Tile 

Beads (A)

• 8 Grams TOHO 
Size 11/o seed 
beads (B)

• 110 CzechMates 
Lentils (C)

• 88 3mm Firepolish 
(D)

TOOLbox
• 1 pair chain nose 

• Fireline or Wildfi re 
thread

• Beading needle

• Scissors

SUPPLYshop
• All supplies 
available from www.
czechbeads.com

time&money
Make in over 
two hours for 
under £10

Use the connectivity of the CzechMates 
system to create this arched bangle.

Designed by 
Nichole Starman

BEADWORK

BANGLE

1-a 1-b 1-c

Step 2
Step 3 Step 4a

Step 4b Step 5
Connecting the ends together

Step 6
(Abstract View)

Connecting both ends to form an arch over the Tile

Step 1

First Tile

1-a 1-b 1-c

Step 2
Step 3 Step 4a

Step 4b Step 5
Connecting the ends together

Step 6
(Abstract View)

Connecting both ends to form an arch over the Tile

Step 1

First Tile

Figure 1.

Figure 2.
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from the same direction it was added to the 
thread. Add 1 (B), 1 (C), and 1 (B). Pass 
through the next (D) from the same direction it 
was added to the thread. Add 1 (B), then 
pass into the second hole of the fi rst Lentil 
added in step 2. Pick up 1 (B) and 1 (A) and 
pass through the second hole of the same 
Tile. See fi gure 3.

1-a 1-b 1-c

Step 2
Step 3 Step 4a

Step 4b Step 5
Connecting the ends together

Step 6
(Abstract View)

Connecting both ends to form an arch over the Tile

Step 1

First Tile

Step 4: Repeat step 2 (see fi gure 4a) and 
three (see fi gure 4b) until you have added a 
total of 22 Tiles. As you work, use moderate 
tension. The thread should not be stiff, but 
any slack should be gently removed after 
each Tile is added. 

TOPtip
• A couple of notes 
on sizing:
The Bangle as 
instructed will be 
approximately 7.5 
inches long. Each 
Tile added will 
increase the length 
by 1/3 inch.  

• Note that the 
working length of 
the bangle is longer 
than the fi nished 
length.  It will shrink 
to its fi nal size once 
all the beads have 
been added.

1-a 1-b 1-c

Step 2
Step 3 Step 4a

Step 4b Step 5
Connecting the ends together

Step 6
(Abstract View)

Connecting both ends to form an arch over the Tile

Step 1

First Tile

Figure 3. Figure 4a.
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1-a 1-b 1-c

Step 2
Step 3 Step 4a

Step 4b Step 5
Connecting the ends together

Step 6
(Abstract View)

Connecting both ends to form an arch over the Tile

Step 1

First Tile

1-a 1-b 1-c

Step 2
Step 3 Step 4a

Step 4b Step 5
Connecting the ends together

Step 6
(Abstract View)

Connecting both ends to form an arch over the Tile

Step 1

First Tile

Step 5: Connect the two ends of the 
bracelet to form the bangle. Be sure that 
there isn’t a twist in the band before stitching 
the sides together. Add 1 (B), 1 (C), 1 (B), 1 
(D), 1 (B). Pass into the second hole of the 
fi rst Lentil on the original end. Add 1 (B), 1 (D), 
1 (B), 1 (C), 1 (B), 1 (D), 1 (B), and pass 
through the second hole of the fi nal lentil on 
the original end. Add 1 (B), 1 (D), 1 (B), then 
pass into the second hole of the adjacent 
Lentil. Add 1 (B), then pass back into the next 
(D). Add 1 (B), then pass into the second hole 
of the next Lentil, (added in this step). Add 1 
(B), then pass into the next (D). Add 1 (B), 
then pass into the second hole of the next 
Lentil. Add 1 (B), then pass into the next (D). 
Add 1 (B), then pass into the second hole of 
the next Lentil.  Add 1 (B), then pass into the 
second hole of the original Tile. See fi gure 5.

Step 6: Connect the Lentils into an arch 
over the Tiles using the following technique: 
With the thread coming out from the bottom 
of a Tile, add 1 (B), 1 (C), 1 (B), then pass into 
the corresponding (D) from the top of the 
beadwork on the other side of the (C). Add 1 
(B), then pass into the second hole of the 
Lentil just added. Add 1 (B), then pass into 
the next Tile. Pass through the second hole of 
the same Tile, then repeat this step for the 
remaining length of the bangle. Keep your 
tension the same as the fi rst side of bangle. 
Finish off your thread at the end. See fi gure  
6.

DESIGNnote
• The unconventional thread path may be tricky to beaders that are 
unfamiliar with three-dimensional, two-hole stitching. If you are new to this 
technique, then this is a fairly gentle way to get used to two hole beads, 
whilst creating a lovely piece of jewellery.

Figure 4b.

Figure 5
Connecting the ends together.

Figure 6
(Abstract View)
Connecting both ends to 
form an arch over the Tile.

1-a 1-b 1-c

Step 2
Step 3 Step 4a

Step 4b Step 5
Connecting the ends together

Step 6
(Abstract View)

Connecting both ends to form an arch over the Tile

Step 1

First Tile

COLOURwise
• Colourway 1
CzechMates Lentil 
6mm : Opaque – 
Luster Champagne 
(P14413)
CzechMates Tiles 
6mm : Metallic 
Suede – Gold 
(79080)
Firepolish 3mm : 
Halo - Linen (29270)
Round 11/0 : Gold 
Lined Crystal (989)

• Colourway 2
CzechMates Lentil 
6mm : Dark Bronze 
(14415)
CzechMates Matte 
Metallic - Copper 
(BI13070)
Firepolish 3mm : 
Copper Penny (275)
Round 11/0 : Higher 
metallic Frosted 
Blue Haze (512F)
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one bead less than their neighbours, 
whilst other rows start, or finish, two 
beads early.

The following instructions will give a 
guide to dealing with this shaping and 
reading brick stitch patterns in 
general.

Point 1 – identifying where to start
When you are going to start a brick 
stitch pattern, take a look at the 
overall shape first in order to decide 
where it is going to be easiest to 
start.

There is a bit of an art to reading a 
brick stitch pattern and working out 
how to add shaping, so in this issue 
I’ll be giving you a guide to the tips, 
tricks and techniques for doing this. 
Once you have read through the 
guide, I have a quick earring project 
that will let you put all these tips into 
practice.

Tips for reading Brick Stitch 
patterns
Figure 1 shows a leaf pattern made in 
brick stitch. It is a reasonably 
complex pattern with quite a bit of 
shaping.
Note that on the left hand side the 
shaping is very regular – the widest 
point is at the middle of the leaf and 
each row on either side of this wide 
point reduces by a single bead to 
create an even slope.
On the right hand side, the shaping is 
different: note that some rows are 

BEADstore
• 2g Size 11 Delicas in a range of 

greens

• 2 x 3mm round beads in silver

• 2 x Lucite flowers about 28mm in 
diameter (or similar)

• 2 x silver headpins

• Pair of ear wires in silver

• Your choice of thread

TOOLbox
• Beading needle

• Scissors

• Round Nose Pliers

SUPPLYshop
• Lucite flowers can be purchased from 
Creative Beadcraft www.
creativebeadcraft.co.uk. Other supplies 
can be purchased from Stitchncraft 
www.stitchncraft.co.uk or GJ Beads 
www.gjbeads.co.uk.

In this new feature we’ll be taking a look at different aspects of beading 
to help you get the most out of your work. Whether you’re a complete 
beginner or a seasoned beader, hopefully you’ll find some useful 
information that helps your beading to grow.

SHAPINGBRICKSTITCH

TECHNIQUES
tips, tricks and

Figure 1.
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In many patterns you can simply start 
at the bottom of the shape and work 
upwards, row by row. However, there 
are occasions when this is not the 
most sensible place to start. If you 
look at the leaf pattern in fi gure 1, you 
will see that you could start with a 
ladder stitch row for the bottom row 
(this would contain 5 beads), then 
row 2 has 6 beads, so you can add 
the single overhang bead at each end 
of the row. However, row 3 then 
creates a problem: when you get to 
the end on the right, the fi nal bead 
has no thread to link from (see fi gure 
2). You could get around this problem 
if you are working the row from left to 
right – just add the fi nal bead using 
ladder stitch, but if you are working 
the other way, it is going to feel 
trickier to add that bead – you would 
need to add beads 2 and 3, then go 
back and add bead 1, then go back 
to work the rest of the way along the 
row. Look carefully at fi gure 2 and 
see if you can work this out so you 
understand the issue.
In this instance, I decided it was 
easiest to just start with the widest 
row - the middle row – and work fi rst 

one side, then the other. If I fi nd a 
pattern with an uneven or awkward 
pattern of increases or decreases, I 
usually look for the longest row and 
start from there, working above and 
below it as necessary.

Point 2 – identifying where to 
fi nish a row
Given the irregular shaping on the 
right hand side of the leaf, you need 
to be able to identify the point at 
which to stop a row as well. Bear in 
mind that you will be working rows 
from left to right, then right to left. 
Take a look at fi gure 3: the blue 
arrows indicate the direction in which 
the row is worked. When you stitch 
row 3, you will be working from left to 
right, but if you look carefully at the 
pattern, this row decreases by an 
extra bead, so on the right hand side, 
it fi nishes two beads shorter than row 

2. Once you have identifi ed this, it is 
easy to see where to stop: you want 
to end up with a thread that has no 
bead attached at the end of the row 
(this empty thread is highlighted in 
red).

For all the other rows in this sample, 
the new row is just one bead shorter 
than the previous row, so you will 
need to have a bead sitting on top of 
each thread.

Figure 2.

Figure 3.

DESIGNnote
• If you are having trouble fi nding the 
Lucite fl owers, you can always substitute 
these with another variety of fl ower, or 
perhaps try using a bunch of smaller 
fl owers instead of the single large fl ower.
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The same rules apply wherever you 
need to start a row inset from the 
previous row: work out which thread 
you will need to hook under and find 
a thread path through the beads to 
take you out of the bead that is 
immediately before that thread, then 
pick up your 2 beads to start the row.
If you are wondering where to finish a 
row, again just count how many 
threads will not have a bead attached 
and then follow that guide.

Over to you…
Step 1: Make six leaves following 
the pattern in figure 7 and working 
with your Delica beads. Mix up the 
shades of green randomly as you 
stitch each leaf.

Step 2: To assemble the earring, 
first join your leaves into two groups 
of three. Stitch through the bottom 
bead in each leaf (outlined in red in 
figure 7), so that all three leaves are 
joined into a circle with a small hole in 
the centre. Reinforce the thread path 
through the joining beads to make 
sure it is secure before finishing your 
thread.

Step 3: Take your first headpin and 
string on a 3mm round bead, a Lucite 
flower, then pass the pin through the 
central hole in your leaf group, then 
add 12 size 11 beads. Make a wire 
wrapped loop to secure everything 
onto the headpin.

Step 4: Repeat step 3 with your 
remaining components, then attach 
an ear wire to the wire wrapped loop 
on each head pin and your earrings 
are ready to wear.

bead where you are exiting (shown by 
the green arrow), you will need to 
weave down through two rows and 
back up out of the bead you need. 
You will be weaving through the 
beads illustrated in red and numbered 
one to four in figure 5, following the 
red thread path. When you begin the 
next row, you will be hooking under 
the second thread from the end 
(highlighted in green).

If you need to start a row that has 
decreased by 2 beads, you will need 
to start adding new beads exiting 
from the bead that is two from the 
end, so if you have finished the row 
exiting from the end bead (indicated 
by the green arrow), just weave down 
through the second bead (labelled 1 
and coloured red) and up through the 
third bead (labelled 2 and coloured 
red). When you add your first two 
beads to start the next row you will 
be hooking under the third thread 
from the end (highlighted in green). 
See figure 6.

Point 3 – starting new rows with a 
decrease pattern
Normal brick stitch is worked so that 
you are exiting from the final bead in 
your row: you pick up 2 beads, pass 
under the first visible thread and up 
through the second bead. This 
means that you will have an 
overhanging bead at the start of each 
row. See this illustrated in figure 4 (the 
overhanging bead is in a darker blue).

You should have noticed that the leaf 
has no overhanging beads. In order 
to achieve this, you will need to take 
care to make sure you manoeuvre to 
exit from the correct bead every time 
you finish a row. You will still need to 
pick up 2 beads to start the row, so if 
you want the row to begin one bead 
in from the previous row, then you will 
need to ensure that you are exiting 
from the second bead from the end, 
not the end bead, before you add 
your two beads to commence the 
row. To get to this point from the end 

Figure 4.

Figure 5.

Figure 6.

Figure 7.
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this step. This completes the next round 
(fi gure 3). Weave through the next three (A) in 
this round and down through the next empty 
base row (A) bead.

Step 4: Pick up 3(A), complete the round by 
weaving through the last bead in the previous 
round, and the base row bead from which 
you started. See fi gure 4.

Step 5: Weave up the next (A) and pick up 
another 3 (A). Pass through the empty bead 
in your base and into the bead from which 
you started before picking up. Continue to 
weave on through until you are exiting from 
the bead shown in fi gure 5. 

Á oral

Step 1: Using a comfortable length of 
beading thread, that matches the colour of 
your beads, thread your needle and start by 
picking up 5 (A). Leave a tail of 4-5 inches 
and run your needle through all the beads 
again to create a circle, then weave through 
one more bead. This makes one end of your 
barrel. See fi gure 1.

Step 2: Pick up 4 (A) and weave through 
the bead you started from, creating another 
circle of 5 (A) that shares one of the base 
Pinch Beads. Weave up through the fi rst (A) 
added in this step. See fi gure 2.

Step 3: Pick up 3 (A) and weave through 
the next empty (A) in the base row, and then 
weave through the bead you started from in 

BEADstore
• 40 Pinch Beads (A)

• 26 Seed Beads in 
size 11 (B)

TOOLbox
• Scissors

• Thread: nymo (or 
One-G, KO) to 
match your beads

• Beading needle

SUPPLYshop
• Stitchncraft (www.
stitchncraft.co.uk) – I 
used Chalk Lila Lumi

time&money
Make in under 1 
hour and costs 
approx £15.

A self-supporting beaded bead created using pinch beads.

COLOURwise
• It is so easy to 
change up the 
colours and make 
funky, bright or 
elegant beaded 
beads.

Designed by 
Dee Wingrove-
Smith

BEADWORK

BARREL BEAD

Figure 1.

Figure 2.

Figure 3.

Figure 4.
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, love this type of proMect� you can try out a 
new bead with minimal cost and almost 
instant gratiÀcation with a Tuick make�
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Step 6: To complete the base row beading, 
pick up 2 (A) and weave down through the 
fi rst (A) from the fi rst round. See fi gure 6.

Step 7: Pull your thread tight and the last 
unit will pull up to make this base section into 
a cup like shape. Weave in your tail thread 
and put this unit to one side, leaving the 
working thread to use later. Follow Steps 1-7 
to make a second identical shape, then 
weave in both your working thread and tail 
threads. See fi gure 7.

Step 8: To join the two units together 
position them so they match up as shown in 
fi gure 8.

Step 9: Using your remaining working 
thread, you need to join the two halves 
together by weaving from the edge (A) on one 
cup, diagonally into the edge (A) on the other 
cup. See fi gure 9.

Step 10: Then weave down the (A) to the 
left and across to the other unit, again moving 
diagonally.  Weave up into the next bead set 
of two before crossing again. See fi gure 10.  

Step 11: Now you need to add a (B) in the 
centre of the fl oral shaped (A) units.  The 
barrel bead will start to stiffen up as you 
complete this step. See fi gure 11.

Step 12: Tie off your working thread once 
you are happy that you have fi lled all the fl oral 
centres and your barrel is nice and strong. 
You can thread the bead onto a rope or chain 
of your choice, the holes at the end of the 
barrel are nice and large.

Figure 5.

Figure 6.

Figure 7.

Figure 8.

Figure 9.

Figure 10.

Figure 11.

TOPtip
• If your beaded 
bead seems a little 
soft just continue to 
weave through the 
beads until it stiffens 
up, or you start to 
fi nd it hard to weave 
through them.

SEEMORE
www.etsy.com\shop\
wingsmith2010

�,nspiration�

• These beads are 
so great to play 
around with. I was 
doodling with them 
on holiday in Dorset 
and had created this 
bead before I knew 
it.
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Next event

Sandown Park, Esher,
Surrey KT10 9AJ

10am - 5pm

Winter Show Saturday 
October 17th 2015

Full workshop details available to view on pages 86-87

Book tickets and workshops on line at

www.thebigbeadshow.co.uk
Or call the Booking Hotline on 0800 435553

Saturday March 21 

�● Beautiful spacious venue

�● Easy access by car and train

�● Free car-parking next to hall

�● Large cafe for snacks & meals

�● Thousands of beads to buy

�● Focal beads and seed beads

�● Lampwork and polymer clay

�● Workshops for all levels
�

DON'T MISS BRITAIN'S BIGGEST ALL BEADING EVENT

KIDS UNDER 16 GO FREE

O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E O R G A N I S E D  B Y  B E A D  &  J E W E L L E R Y  M A G A Z I N E 

BigBeadShow

�● Free expert demonstrations during day
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See our fantastic range of beads, cabs
and findings, all at amazing prices!

Contact:  orders@beads.co.uk or call us on: 01704 575461

PJ beads is a limited company
PJBEADS

SPECIALWHOLESALEPRICES
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














01778 346810 • riversidebeads@yahoo.co.uk
www.riversidebeads.co.uk

Find us on Facebook - www.facebook.com/RiversideBeads
Card Making & Scrapbooking Specialists www.riversidecrafts.co.uk • 01778 344550

Visit our shop open 7 days a week 
in the Craft Centre, High Street, 

Market Deeping, Peterborough, PE6 8EB

New popper jewellery in stock now, plus
inspirational new Kumihimo kits

Beautiful and unusual clasps for 
bracelets and necklaces

Affordable prices, excellent quality

www.claspit.co
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This issue each reader printed has won a 

gorgeous pack of shape beads

The Spellbound Bead Co. 

47 Tamworth Street, Lichfi eld, Staffordshire 

WS13 6JW. 01543 417650 

www.spellboundbead.co.uk

The Spellbound Bead Company

Readers’

CHALLENGE
Every issue we ask you to send in your themed 

creations. This time the challenge inspiration was 

‘Shapes and Shaping’. Take a look at what these 

clever readers came up with. 

Marina Garbo – Italy
This beautiful design is a very clever 
and striking shape. Made from Miyuki 
seed beads and Swarovski bicones, 
which have been very cleverly used to 
create the look of a fl oral shape.

Astrid Woollard – Oxford
I have used silver plated chains, satin bands, 
and a leaf fi ligree to create this piece. The 
shaped links to the chain in this design 
perfectly represent this theme.

Astrid Woollard – OxfordAstrid Woollard – Oxford
I have used silver plated chains, satin bands, 
and a leaf fi ligree to create this piece. The 
shaped links to the chain in this design 
perfectly represent this theme.

Jenny Argyle – County 
Durham
This simple swirl brooch shows how 
a combination of beads and 
Soutache can be used to create 
some really interesting shaping 
around a cabochon. We love how 
Jenny’s Soutache colours bring out 
the design on the cabochon.

Anna Meloni – Italy
This gorgeous necklace is called 
‘Free Form’. It is made with 
peyote stitch, incorporating a 
Cellini spiral set against the 
shapes of fl owers and leaves. 
The beads used include Rocailles 
and pearls.

Daniela Parrella – 
Italy
A lovely pair of earrings 
designed and made by 
Daniela, using Miyuki Tilas and 
Swarovski pearls. The use of 
some of the new shaped 
beads creates such a 
distinctive shape for this 
project.

Jenny Argyle – County 
Durham
This simple swirl brooch shows how 
a combination of beads and 
Soutache can be used to create 
some really interesting shaping 
around a cabochon. We love how 
Jenny’s Soutache colours bring out 
the design on the cabochon.
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ISSUE THEME DEADLINE
61 Your recent makes  22nd Jan 2015
62 Movement and Growth 22nd Feb 2015
63 Something a little bit different 29th March 2015
64 Holidays and travel 17th May 2015

challengethemes

Last issue we didn’t have room 
to include the lovely ‘Texture 
and Pattern’ themed entries, 
so you can enjoy them 
here. Each of these 
entries receives 
this fabulous 
bead pack from 
Spellbound.

SUBMITTING ITEMS
You can email photos to editor@beadmagazine.co.uk 
Please add the challenge theme in the subject line.

Julie Warrilow – West Midlands
For this challenge I have gone for the textures. I made 
the blue bracelet with Sodalite and Lapis Lazuli, using a 
Right Angle Weave. The second bracelet uses Tiger’s 
Eye beads and nuggets threaded onto wire. Both are 
fi nished off with standard fi ndings.

Jenny Argyle – County Durham
Jade with a twist was my fi rst free form peyote design - 
it sits across the collar bone - creating a wearable 
design that looks great with jeans. The jade slabs 
shaped the design and the sea foam colour way. A 
bead embroidery approach was used to bezel each 
slab.  Slabs were connected with free form peyote 
strips - using two hole beads within these strips to 
create twists, turns and layers. Texture was created 
using a variety of fi nish in sea foam seed beads - 
with crystal pearls and bicones built in to the design to 
add contrast.

Marina Garbo – Italy
Marina has created a beautiful pair 
of bead-woven earrings using a 
combination of Miyuki delica 
beads and Swarovski bicones. 
These are such a glamourous 
design. The bicone centrepiece 
fi tted into this lovely square 
reminded us of the sort of pattern 
you might fi nd in architectural 
tiling, so it is a great interpretation 
of the theme.

Gill Goldfi nch – Whitstable, Kent
I wanted specifi cally to make a piece using both bead weaving and bead 
embroidery and have become a bit obsessed with beading around a 
bead in brick stitch.  I had some 6mm coral and black onyx beads and 
used them for the focus, beading around them with black seed beads 
and contrasting with the rainbow gold and then added more texture with 
the gold hex beads.  I then arranged and stitched them onto backing 
material and then backed with black ultra suede and embellished.

Gill Goldfi nch – Whitstable, Kent

Jenny Argyle – County Durham

so you can enjoy them 

of the theme.
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Bead magazine is now available to read on your 
favourite device, including the iPad, iPhone, 
iPod touch, Samsung Galaxy Tab. 
Buy the latest issue anywhere in the world at a 
fraction of the cost of the paper edition.

Download your FREE App today. Simply 
search for ‘Bead Magazine’ in the Apple 
App store or Android Market.

Now available 
on your tablet!
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To celebrate their third anniversary, 
Budding Beaders gave each 
member an identical pack of 

beads with a brief to make any pieces of 
jewellery they chose, in any style.

˜  e members could use only the 
beads in the pack, plus ÿ ndings and seed 
beads to tone with the pink, white and 
silver theme.  ̃  e result was a stun-
ning collection of jewellery, including 
tiaras, fascinators, rings, necklaces and 
bracelets.  Techniques used included 
wirework, kumihimo,  macramé, knot-
ting, weaving, embroidery and, of course, 
simple stringing.

One of the organisers of the Bead 
Challenge, Georgina Butcher, said: “We 
wanted to celebrate our anniversary 
with something special that gave 
the members a chance to show 
their truly inspirational talents. We 
already knew how creative they are, 

but even so we were amazed at the 
variety and expertise the challenge 

revealed.”
Budding Beaders are a jewellery-

making group with members across 
Cambridgeshire and Hertfordshire. ̃  e 
group was started when a few women 
heard that their local council had 
decided to withdraw funding for some 
evening classes. Faced with the prospect 
of losing the chance to pursue an activ-
ity that they loved, these ladies set up 
a jewellery making circle in 2011. ̃  ey 
have been meeting ever since to learn 
new techniques, share their expertise 
and just have some fun, calling them-

selves the Budding 
Beaders. ̃  ey meet 
informally every week 
in Fowlmere, near 
Royston, and once a 
month hold work-
shops where various 
skills and techniques 
are taught by invited 
tutors.  Workshops and demonstrations 
have included polymer clay, kumihimo, 
glass fusing and ceramic beads as well 
as various bead-weaving and wirework 
techniques.

Budding Beaders always welcome 
new members at all skills levels. For 
more information, see their website 
www.buddingbeaders.org.uk or contact 

Jane Davitt, 07557 654335. Clearly a 
multi-talented group of ladies, the 
photos have been taken by member, 
June Sams.

Here at Bead, we love to share 
the work of our talented readers, 
so if you belong to a beading group 
and have something you would like 

to share, do get in touch with Katie 
at editor@beadmagazine.co.uk.

BEADSTORY

How many designs can you get out of a small 
pack of beads? Hundreds, when you harness 
the unique and combined talents of a group  of 
inspired jewellery makers.

revealed.”

How many designs can you get out of a small 
pack of beads? Hundreds, when you harness 
the unique and combined talents of a group  of 

Above: The pack of beads given to each 

member to use for the challenge.

Inspired designs to celebrate 
an Anniversary

59_BEAD 60.indd   59 18/12/2014   11:29



60 beadmagazine.co.uk FEBRUARY/MARCH 2015 • ISSUE 60

Iconfess I’m not one to religiously 
follow accounting VAT changes for 
businesses as my own beading 

business is not VAT registered. In fact, 
for any UK business, there is no legal 
obligation to become VAT registered 
unless your turnover is more than 
£81,000. For most of us trying to make 
a little income from our beadwork, this 
is something we can only dream of ! 
However, the new VAT rules that came 
into place on 1st January 2015 will 
impact on even the smallest of beading 
businesses. ˜  e change taking place 
a° ects only downloaded products, so if 
your business sells ÿ nished jewellery, 
kits, materials or any other physical 
products, this will not a° ect you yet 
(although that may change in 2016). ˜  e 
changes also only a° ect sales to EU 
member states.

Before I go deeper into the changes 
and what they might mean for you, it is 
important to emphasise that they only 
a° ect businesses selling to consumers. 
If you are a business selling download 
products to another business, then di° er-
ent rules apply. ̃  is brings up the obvious 
question of what constitutes a business? 
Unfortunately this doesn’t have a clear 
answer. ̃  ere are legal deÿ nitions for dif-
ferent types of business, but it is a slightly 
greyer area when it comes to determining 
the point at which selling a few things 
as a hobby turns into a business. ̃  e 
factors that may a° ect the deÿ nition are 
things like the quantity of goods sold, the 
regularity with which items are sold and 

the amount of income earned. Selling ten 
pieces of jewellery to a few friends in one 
year, and pricing them at a cost that just 
covers the materials, in order to allow you 
to buy some more beads is unlikely to be 
thought of as a business. However, setting 
up an Etsy store and listing a thousand 
items for sale might be construed as more 
than a hobby. In this instance, whether 
or not you are a ‘business’ matters for 
accounting rules, so if you are uncertain 
as to how you qualify, you should contact 
HMRC or perhaps talk to a local ac-
countant.

I spoke to Colin Laidlaw, Associate 
Director at the accountancy ÿ rm, Baker 
Tilly, to try and understand what this 
change means for the average beader.

I began by asking Colin to explain a 
little more about the new rules.

“˜  e reason for this is a change in 
the place of supply rules.˝At the mo-
ment ‘Business to Consumer’ supplies 
of electronic services are deemed to take 
place where the supplier belongs. So a 
UK supplier would charge UK VAT (or 
not, if not VAT registered) regardless of 
where the customer is based.˝ From 1 
Jan 2015 the ‘place of supply’ has been 
redeÿ ned as the country where the 
customer is established. If the sales are 
just UK to UK, the new rules have no 
e° ect.˝ However, for EU sales, there is 
no threshold for non-established suppli-
ers in other member states therefore if 
these items are sold to EU customers the 
supplier has to register for VAT in the 
member state in which˝the customer is 

New VAT rules on
pattern downloads

based even if the sale is £1 (or €1.2!).”
In other words, if your business is 

based in the UK and you sell a beading 
pattern to a customer in Germany, you 
will need to register for VAT in Ger-
many and and complete German VAT 
returns, regardless of how much or how 
little income your business earns.

“As a result of the change in rules, 
and to prevent multiple VAT registra-
tions if you sell to lots of member states, 
you can opt to use the Mini One Stop 
Shop. ̃  is allows you to register for 
VAT in one country and declare all VAT 
on one single VAT return which then 
gets divvied up amongst the member 
states involved.˝However, in order to be 
able to do this you have to be registered 
for VAT in your own member state.˝˜  e 
alternative is to register in each member 
state separately.”

Since I spoke to Colin, a number of 
individuals and small businesses across a 
huge range of industries have been cam-
paigning to have these rules changed. 
HMRC announced in December that 
it would allow businesses to retain their 
tax-exempt status in the UK, even if they 
registered for VATMOSS. However, this 
still leaves the huge problem of how to 
account for sales to other EU member 
states. ̃  e regulations also state that 
you must collect two pieces of data (eg 
address and bank details) to prove the 
location of your customer. You must then 
keep this data for ten years in case you 
are required to produce it for investiga-
tion by an EU tax authority. Even if 
you are able to collect the data, which 
many individuals simply cannot, you will 
then need to comply with data protec-
tion laws in order to store it. For most 
individuals this is going to be ÿ nancially 
unworkable. Many have declared their 
intention to stop selling downloads and 

BEADBUSINESS

The new VAT rules that came into force on 1st 
January 2015 may have an impact on your 
beading business. Katie asked accountant, 
Colin Laidlaw, to help de-mystify the changes.

continued on page 65
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Patrick Duggan is a beader whose 
work I ÿ rst came across in Battle 
of the Beadsmith (he entered in 

2012 and 2013, but had to withdraw in 
2014 due to other commitments). He 
has had patterns published in a couple 
of magazines and also been featured on 
a number of beading websites and blogs. 
His work has also appeared in books by 
Marcia DeCoster. I asked Patrick to 
share his story, so, in his own words, 
here it is…

“I was born in 1950 in Sydney, 
Australia. I am of English and Irish 
descent, going back to the second 
convict ship sent out to colonise 
Australia. I have always lived in 
Sydney: all my family and loved 
ones are in Australia so I don’t 
have much desire to live else-
where in the world. I am the only 
son and youngest of four children. 
Growing up in a household of 
girls has made it easy for me to relate 
to women and, being in the jewellery 
world, this helps. 

I have worked a number of di° erent 

jobs over the years. A Jack-of-all-trades, 
but master of none! I work in a job do-
ing bookkeeping, and have done so for 
32 years. Originally this was a full time 
job, but now I only work two days a 
week. ̨  e advent of computers has made 
life much easier. In my mid 40s I re-
educated myself as a Remedial Massage 
˛  erapist and ran a remedial massage 
practice in my home successfully for 
ÿ fteen years, doing this alongside my day 

We asked the very talented Patrick Duggan to 
share his beading story with us. Patrick is living 
proof that if you follow your passion, it can lead 
to great things!

Passion and talent

talent

job. I also gained a Diploma in Counsel-
ling when I turned 50 – more a life skill 
than an occupation. I retired from mas-
saging in 2010 as my focus moved over 
to the jewellery making.

I have always been creative in some 
form starting with knitting beanies at 
ten and painting, sculpture, drawing, 
leadlight and pottery. I was searching 
for something I could take into retire-
ment and hopefully earn some income. I 
discovered Jewellery making 8 years ago.  
Originally I started out doing mac-
ramé men’s wrist bands, then the usual 
stringing of beads and wirework basics.  
Seven years ago, when I put needle to 
thread, learning a spiral rope, I knew I 
had found my passion. I wove everything 
into a spiral rope and made many. I have 
a tendency to repeat what I learn and 
experiment a lot.

I have not studied beadweaving in 
any serious form. I took my ÿ rst work-
shop with a woman in New South Wales 

BEADPROFILE

Patrick Duggan
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Above left: White Goddess: Patrick’s fi rst 

major piece - brick stitch embellished beads 

joined together.

Above: Shaped CRAW bracelet – not shown 

before.

Left: “Dragon’s Bane” – winner of The Elly 

Feldman Award, Bead Society of Victoria Expo 

2010.
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named Avril Kinkela who taught a ÿ ve-
day jewellery making class in a summer 
school in Bellingen. I ended up teaching 
that course myself one summer.

When I learnt brick-stitch I made 
my ÿ rst major piece, White Goddess. I 
love seed beads: size 11s and 15s are my 
absolute favourite. I was keen to learn all 
the various stitches as I knew this would 
give me a good toolbox from which to 
draw. My favourite stitch is Cubic Right 
Angle Weave – not popular with a lot of 
ladies! I ÿ nd CRAW is like a building 
block and one can achieve shapes and do 
so much when using this stitch. 

Two years into 
beadweaving I started 
teaching workshops in my 
home and gained a regular 
group of ladies. I then had a 
break to experiment with my own 
designs and returned to teaching at 
Sydney Jewellery School for another 
two years. I retired from teaching at the 
college at the end of 2013 to concen-
trate on designing and writing my own 
tutorials, which I had started releasing in 
August 2013.

It was in 2010 that I entered one of 
my designs - a bugle bead bracelet  - 
into a competition and was awarded 
First Prize as well as First Time Entrant 
Award. I re-vamped this Art Deco 
bracelet and released it as a tutorial this 
year and to date it has been my best 
seller so far. Again in 2010 I entered 
another piece into a show and won the 
Elly Feldman Award. I was telephoned 
and advised I had won and personally 
congratulated by Marcia DeCoster, who 
was in Australia teaching at the time. 

Marcia was the ÿ rst over-
seas teacher I did a 
workshop with 
and since 

then I have done a class with Melanie 
Potter, Helena Tang Lim, Beki Haley 
and Laura McCabe. I enjoy going to the 
classes mainly to meet the teacher, to 
see how they run their classes, and to be 
a student for a change. ̨  ere is always 
something a teacher imparts that I take 
away with me. It all goes into the melt-
ing pot of my own designing.

My friends tell me I have a distinct 
‘look’ in my designing. I am wonder-
ing if that is a problem. If my work 
is that recognisable then maybe I am 
becoming boring!!  I certainly hope 
not! My designs are pretty well known 
for a few things: my use of colour – I 

am not afraid to use bright colours 
and absolutely love 
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Left: Lunasoft cabochon brooch

Below left: Flower centrepiece 

using drop beads made into a 

necklace.

Right: “Tea Rose” – a piece 

inspired by High Tea Cakes.

Left: “Tribeca” necklace– showing 

Patrick’s use of bold colours.

Above: “Regalia” – Patrick’s favourite 

piece that he has made to date.
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this with beaders. So I guess you could 
say I get around!

http://www.youtube.com/
watch?v=JdHD23yzB-I

My beading space is actually in 
my dining room. I used to bead at the 
dining table for a number of years but I 
avoided having people over because of 
the mess. I set up a proper beading area 
in 2013 so I could return to entertaining 
and having more of a social life again. 

I wake really early everyday and will 
bead from 4:00am until 8:00am If it is 
a day at home I will have breakfast and 
return to beading until about midday. I 
am not much for beading in the after-
noon, not unless I have an idea I have to 
try out. I cannot stay awake at night so I 
head o°  to bed pretty early.

I mostly bead alone but when friends 
come over for a bead session I return to 
the dining table for the day.  I have never 
collaborated with anyone to date. I am 
not sure I would be able to handle that. 
I am my own person and would ÿ nd al-
lowing someone else to add to my work 
very challenging. I would probably want 
to take it out of their hands and do it 
myself I think!

I love making whatever comes to 
mind. I have a pretty extensive range 
of items as I enjoy making all kinds 

of jewellery. Ranging from small 
to large – earrings, rings, 

brooches, pendants, brace-
lets, necklaces. When I 
have achieved a design I 
ÿ nd I will make another 
as each time I get a 
variation and want to 

try it out. I ÿ nd beading 
this way, my work improves 

and in May/June this year I travelled to 
the US, attended the big bead show, and 
then taught in Orlando, my ÿ rst teach-
ing outside of Australia. 

I had four one-day classes and one 
evening class. I taught four di° erent pro-
jects, had a challenge teaching CRAW 
but ended up thoroughly enjoying the 
experience, met some wonderful ladies, 
made some great new friends and would 
not hesitate to return. ̨  ey told me I 
“did good”, I certainly hope they weren’t 
just being polite!

I have often been asked if I will write 
a book. I was actually approached to do 
a book, did the theme submissions, made 
new designs for it, passed the ÿ rst stage 
of the process and then the company 
went bust. Boo-hoo - no book for me! 
Since I have released and sold my tutori-
als, I realise writing a book is more of 
an ego desire. I hear there is not a lot 
of money for the artist when writing a 
book. You can earn more money selling 
your tutorials, more than the book can 
bring you in royalties. ̨  ere is a part of 
me that would still love to leave a bit of 
myself behind in the form of a book but 
the way books are being released digi-
tally these days, that desire has shifted.

I released a youtube video show-
ing how I work with FireLine. ̨  e link 
shows how to join your 
thread and not have 
any tails to sew 
down when you 
have ÿ nished 
your work. I 
get emails and 
messages of 
thanks regularly 
for having shared 

pairing unusual blends. I am also known 
for making small centerpieces, especially 
with Lunasoft cabochons. Often they 
become brooches, sometimes pendants 
and sometimes I place them into neck-
laces.

I can become very busy with the 
demands of writing, designing, kitting, 
teaching etc., so sometimes there is no 
time for beading. When I need a “bead-
ÿ x” I make a small centerpiece. Usually 
it takes three to four hours to complete, 
and then I can get on with doing the 
‘job’.  ̨  ese small pieces are a great way 
to experiment with colour combinations 
as well as ÿ guring out how to use new 
beads. 

My favourite all time piece done to 
date is my “Regalia” design. I did a small 
class on how to make ribbon rosettes – 
like the type you use when gift wrap-
ping. I went home, translated what I had 
learnt into beads and created this very 
military looking design. It has a mascu-
linity about it yet also is feminine. ̨  is is 
a strong piece in my humble opinion. 

˛  ere is nothing I enjoy more than 
ÿ guring out the engineering of an idea 
into seed beads. I get ideas from all 
kinds of places: Architecture, Periods of 
Art, famous designers of the past, pat-
terns in fabric and clothing, nature, and 
once a “High Tea” cake. 

˛  is year I decided I wanted to 
go to the Bead & Button Show. I was 
approached by a Facebook acquaint-
ance and asked if I would like to teach 
in Orlando. We worked out the details 

Above: The Studio Dining Room Workspace.

Below right: Brooch made with a lunasoft 

Cabochon.
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ing to help me on my path. When I was 
stringing beads, Heather Coleman came 
into my life and shared her knowledge. 
When I started bead weaving, Lynette 
O° ner arrived and shared her standard 
of work and ÿ nishing of work: a very 
classy lady.  When I wanted to teach, la-
dies just arrived, very keen to learn bead 
weaving. I met Marcia DeCoster who 
shared her knowledge and suggested the 
path I should follow in 2010. When I 
was thinking of tutorials Neva Brown 
came into my world and not only taught 
me to do the graphics but has become 
a ÿ rm friend. ̨  en Mikki Ferrugiaro 
asked me to be a Bead Maven and men-
tored me with how to go about tutorial 
pricing and best release dates and much, 
much more. I was thinking of teaching 
in the USA and Anne Hesse contacted 
me and asked me to teach in Orlando. 
Last, but not least, when travelling to 
Bead & Button, a Facebook friend, Bar-
bara Conrad, o° ered me her home as my 
USA base for kitting and getting ready 
for teaching. 

I am very grateful to each and every 
one of these ladies. I see the Universe 
as supporting my journey and sending 
in those needed to help me do so. I am 
a ÿ rm believer in the theory if you have 
the passion the 
Universe 
supports it.”

with each new piece and often I really 
perfect a design. When I am ÿ nished 
with a piece, I actually enjoy putting the 
beads away because it means I can start 
another new piece and that is very excit-
ing all over again!! 

Currently I am playing with mak-
ing beaded rings. I have made a few and 
am progressing in the design. I recently 
joined the Starman Trendsetters Team 
whereby I receive free new beads that 
will be coming out and I am to make 
new designs using these beads. I am 
unable to show any until after the release 
date. I have signed up to be a Trendset-
ter for twelve months so that will be my 
main focus for 2014-15. What more can 
a beader ask for – free beads!

My travelling and teaching earlier 
this year was the achievement of a goal 
I had set three years earlier and now 
that has happened, I am planning to rest 
awhile and get some work done on my 
home. I need some repairs and renova-
tions done. When these are achieved I 
will set new goals. Along with selling 
tutorials I intend coming out with a 
range of kitted tutorials, so that will also 
be in my plans for 2015.

In my jewellery journey, coming up 
with designs and writing the tutorials, 
then buying materials and kitting the 
designs has been the biggest challenge 
for me so far. I accomplished this and 
until you actually live this and do all 
the work you have no idea how much is 
involved. Seriously it is a lot of work!! 

I seem to attract people who are will-

SEEMORE
Email: wristybiz@hotmail.com
Blog: www.patrickduggandesigns.blogspot.com
Facebook: www.facebook.com/patrickduggandesigns
Artfi re: www.artfi re.com/ext/shop/patrickduggandesigns
Etsy: www.etsy.com/shop/patrickduggandesigns

Above: Earrings.

Below right: Patrick’s fi rst beaded ring design 

for a man.
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some may cease trading altogether.
If you sell patterns via Etsy or 

Folksy, then check how the rules 
apply. ̨  e government guidance 
notes state that, “If you supply digital 
services to consumers through an 
online portal, gateway or marketplace 
then it’s important to determine 
whether you’re making the supply to 
the customer or to the platform op-
erator. Where the platform operator 
sets the general terms and conditions, 
authorises payment or delivery, or 
doesn’t clearly state the name of the 
supplier on the receipt or invoice is-
sued to the consumer, then they’ll be 
seen as making the B2C supply even 
if they’re contractually only an agent.” 
Some marketplace sites are clarifying 
their position, but you should cer-
tainly check for yourself with which-
ever sites are relevant to you.

If this a° ects you, you may be 
considering alternative ways of reach-
ing EU customers. ̨  e most obvious 
would be to sell paper patterns that 
are physically mailed to the customer 
and not downloaded. ̨  at way the 
new rules are not applicable. HMRC 
have also stated that if the transaction 
requires ‘signiÿ cant human interven-
tion’, then it will not be a° ected by 
these rules. Apparently, this does 
mean that you can email a pattern to 
a customer, provided the process is 
not in any way automated. So far, the 
campaign to have these laws amended 
has reached the ears of the people in 
power, but as we go to print, we are 
still waiting to hear what they plan to 
do to alleviate the problems for indi-
vidual traders and micro-businesses.

If you have any concerns about 
how the new rules might a° ect you, 
then you can ÿ nd the full published 
guidance at https://www.gov.uk/gov-
ernment/publications/vat-supplying-
digital-services-and-the-vat-mini-
one-stop-shop/ 

You may want to contact HMRC 
directly if you have speciÿ c questions 
or talk to your local accountant who 
should be able to advise you about 
your own circumstances. You can also 
ÿ nd a wealth of information on the 
campaign’s Facebook page: www.face-
book.com/groups/DigitalVAT2015
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Step 3: Grip the heart centre with chain-
nosed pliers and bend the wire to each side 
of it around a 7.0mm mandrill, (braced against 
your body), to form a heart shape. The 
remaining wire parts should cross over. It’s a 
good idea to practise this using copper wire 
until you feel confi dent enough to try it in 
silver-plated wire. See fi gure 3.                                                    

diamond destiny

This project is made in three parts: frame, 
cage and embellishment. Shield the jaws of all 
pliers with masking tape.

Step 1: Take 32cms of 1.2mm silver plated 
wire. Mark the centre on masking tape. 
Measure 4cms to the right of this point. Using 
chain-nosed pliers, bend the wire up and 
back on itself so the two parts lie side by 
side. See fi gure 1. 

Step 2: Hold the work in fl at-nosed pliers 
and crimp the folding point fi rmly with chain-
nosed pliers at 90 degrees to the fi rst pliers 
for about 2mm. This crimp point will form the 
centre of your fi rst heart. Ease the wire open 
at the folded point to about 45 degrees so 
you have a V with sides curving outwards. 
Remove the tape. See fi gure 2.
 

BEADstore
• 4cms x 3cms fl at-

backed, green 
aventurine or other 
stone.

• 4 x Hot-fi x 3mm 
gemstones 
(diamond colour)

• 1 x 4mm Hotfi x 
gemstone (diamond 
colour)

• Or 5 x stick-on 
3mm gemstones 
(diamond colour)

TOOLbox
• Round-nosed pliers

• Chain-nosed pliers

• Flat-nosed pliers

• Household pliers

• Small mandrill

• Coil maker (optional)

• Masking tape

• 1.5mm silver-plated 
wire

• 0.8mm silver-plated 
wire

• Small piece of white 
card.

• Rhinestone 
Applicator Kit 
(optional)

SUPPLYshop
• Oval Aventurine/
other stone widely 
available from bead 
fairs, shops and 
suppliers countrywide.

• Hotfi x Rhinestone 
Applicator and hotfi x 
gems from: Beads 
Direct, (tel. 01509-
218028) www.
beadsdirect.co.uk

• Coil Winder from: 
Beadalon at Amazon.

time&money
Make in six hours for under £10.

Celebrating Bead’s Diamond Anniversary, this elegant 
pendant with echoes of Art Deco, gives a nod to the 
innocent green of springtime and the eternal romance 
of Valentine’s Day.

Designed by 
Mary B. Lyons of 
Marybee Design

BEADWORK

PENDANT

Figure 1.

Figure 2.

Figure 3.
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diamond destiny

We love it… because the 
design is so Á e[ible and 

you can make it your own.

COLOURwise
• The design also 
works well using 
gold-fi lled or copper 
wire and a stone of 
an alternative colour.
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Step 7: My stone measures 
approximately 4cms x 3cms with a 
fl attish back and front. The distance 
between each of your points on the 
diamond shape on your oval card 
must be equal. Mine each measure 
2.5cms. Measure yours and your 
stone’s thickness. Mine is 7mms 
thick. Record the measurements of 
your stone. This project adapts easily 
to other sizes of stones – just follow 
the instructions carefully. See fi gure 7.

Step 8: To make the cage, take 
40cms of 0.8mm silver plated wire. 
Mark a point 17cms from one end. 
Using chain-nosed pliers, bend the 
longer wire section upwards into a 
right angle at the marked point. Using 
your stone’s thickness measurement 
(mine is 7mm) bend the wire again at 
a right angle. The two parts of your 
wire should now be running parallel. 
See fi gure 8.                                                

Step 4: 4cms to the left of the 
centre point of your main wire, fold 
the wire UNDER and parallel to the 
horizontal strut. At the bent point, 
crimp as before and form the second 
heart shape by bending the wire each 
side around the 7.0mm mandrill. You 
now have two hearts joined by a 
horizontal strut and two long wire 
ends hanging down. See fi gure 4.

Step 5: Bring the two wires 
together, joining them with masking 
tape 5cms below the horizontal strut. 
Using fl at-nosed pliers and a pair of 
strong, shielded household pliers, 
twist the two wires together twice 
below the tape. Using round-nosed 
pliers curl up the two ends on 
opposite sides to form two closed 
loops. Remove the masking tape. Set 
your completed frame aside. See 
fi gure 5. 

Step 6: Place a small rolled-up 
piece of masking tape on the back of 
your oval stone and place the stone 
on a piece of white card. Draw 
around it accurately. Carefully remove 
the stone. Draw an elongated plus 
sign on the oval on the card, join the 
four points to form a diamond shape 
and mark the points A, B, C and D. 
See fi gure 6.

Step 9: Using your oval card 
measurement, A to B as a guide for 
the distance, make another right-
angled bend downwards on your 
longer wire. You now have a small 
rectangle with the long wire pointing 
downwards. Bend it upwards over 
the shorter wire. Now, using the same 
method, make two more rectangles 
next to the fi rst. You now have three 
identical rectangles side by side. See 
fi gure 9.

 Step 10: Be sure to bring your 
long wire up over the shorter wire on 
the same side of the rectangles each 
time. Make the fi nal long wire right-
angle bend so the short and long 
wires are parallel. Do not close the 
fourth rectangle. Loosely bend the 
end of each rectangle inwards to 
make a cage. See fi gure 10.

 Step 11: Place your stone carefully 
in the cage with the “closed” edges 
of the cage to the back. Thread the 
two wire ends through the fi rst 
rectangle and tighten the whole cage, 

DESIGNnote
• I used a green aventurine with fl at 
back and front but many other semi-
precious stones would work well, such 
as agates in various colours or an 
amethyst. 

TOPtip
• Make masking tape your best friend. 
It will help to prevent the jaws of your 
pliers from damaging your work and it’s 
very useful for temporarily holding a 
piece together or taping it to your work 
surface.

• Create a cardboard toile of your 
stone and practise the design using 
economical wire such as copper.

• Wash your hands frequently and 
keep your work in a plastic bag to 
prevent tarnish. 

Figure 4.

Figure 5.

Figure 6.

Figure 7.

Figure 8.

Figure 9.

Figure 10.
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centring the stone and being careful 
not to damage it. Bend the front wire 
end towards the back and then twist 
both wires together twice at the top. 
See fi gure 11.

Step 12: Place your caged stone 
on the frame. Pass the rear 0.8mm 
wire of the cage end behind the 
horizontal 1.2mm wire of the frame. 
Bring the cage’s wire ends together 
again so that they capture the frame’s 
horizontal strut between them. Go on 
twisting until your chosen bail size is 
reached. Make your bail and trim 
neatly. Set the work aside. See fi gure 
12.

 Step 13: Take 14cms of 0.8mm 
silver-plated wire. 3cms from one end 
start making a spiral over a 1mm 
diameter dolly needle or spiral winder. 
Make 12cms of spiral wire. Withdraw 
it from your winder. Push 12cms of 
0.8mm silver-plated wire into your 
spiral. Hold the coiled wire in a 
teardrop shape on the front face of 
the stone with masking tape. See 
fi gure 13.

Step 16: Take 5cms of 0.8mm wire 
and pass it horizontally through the 
bottom-most joint of the cage. Take 
both ends to the back and twist 
twice. This is to tie the lower end of 
the cage to the frame. Bring the wire 
ends out to the sides and 
downwards. Using round-nosed pliers 
curl the ends up into small closed 
loops. See fi gure 16.

Step 17: Check all over the piece, 
adjusting and crimping to make it as 
perfect as possible. Remove all tape. 
The fi nal touch is to apply hot-fi x or 
stick-on mock-diamond gemstones 
to the front of your stone in a 
geometric diamond pattern within the 
coiled teardrop shape. Thread a silver 
chain through the bail. Your beautiful 
Diamond Destiny pendant is now 
ready to wear. 

Step 14: On the back, bring over 
and down the two non-coiled ends of 
the coiled wire and cross them over 
into an X. Trim to length and hook 
the end of each wire onto the two, 
long, downward struts of the main 
frame. See fi gure 14.

 Step 15: On the front, hook the 
end of 5cms of 0.8mm silver-plated 
wire over the coil’s central, lowest 
point. Take the wire down and under 
the gap in the cage, through the gap 
above the frame’s low twist and up 
the back of the piece. Trim and make 
a hook-end to fi t over the X’s centre 
where the coiled wire ends cross. 
With chain-nosed pliers, kink the 
main frame’s downward struts slightly 
to the right and left to tighten and 
strengthen it. See fi gure 15.

BEADnerd
• Art Deco jewellery designers were 
renowned for their attention to 
symmetry and detail.

SEEMORE
Website: www.wordpower.u-net.com

Figure 11.

Figure 12:
Front.

Figure 13:
Front.

Figure 14:
Back.

Figure 15:
Back.

Figure 16:
Back.

Step 16: 
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Make sure you don’t miss any of the inspiring jewellery 
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Jewellery magazine.
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Carol Smalley
Carol designs and sells her own jewellery. 
The photos here show a sample of her 
work. The colourful charm bracelet sells for 
£8.50. The Red Tiger Eye Necklace would 
cost £28. You can fi nd Carol’s work on Etsy, 
etsy.com/shop/
carolsmalleydesigns, 
in her Folksy 

store: folksy.com/shops/
carolsmalleydesigns or at, 
myowncreation.co.uk/shop/
carolsmalleydesigns

  

bydesign
If you have enjoyed the projects in 
this issue, you can fi nd more from our 
designers on their websites. Here is a 
small sample to whet your appetite!

Stefanie Deddo-
Evans
Stefanie’s designs are 
available as kits from 
www.seddesigns.com.
The Bubble Bracelet 
is an embellished Circular 
RAW but not made in the ‘normal’ circular 
way...its made in long RAW rows back and 
forth and then the third is zipped up to the 
fi rst, then three sides are embellished. The kit 

costs $50. The But- 
I-Fly Bracelet & 
Ring Set is RAW 
too, made in separate 
components and 
joined together. This 
kit costs $45.

Anna Lindell
Anna’s patterns are available from her 
Etsy shop, www.etsy.com/shop/
tigerguld. Anemone uses seed beads 
and Rizo’s to stitch these delicate 
anemone fl owers using CRAW. Diffi culty 
level is intermediate and the tutorial 
costs SEK 50 (£4,39). The Lantern is 
stitched with Tila beads, Half-Tila 
beads and Delicas. The fi nished 
lantern measures 2x3 cm and 
lights up dark evenings in both 
winter and summer. Diffi culty 
level is intermediate and the 
tutorial costs SEK 60 (£5,27).

The Lantern is 
stitched with Tila beads, Half-Tila 
beads and Delicas. The fi nished 
lantern measures 2x3 cm and 
lights up dark evenings in both 
winter and summer. Diffi culty 

tutorial costs SEK 60 (£5,27).

Mary Lyons
Mary is a designer who creates one-of-a-
kind jewellery for customers. Her book, 
‘Inspirational Costume Jewellery’ will be 
published in March. The Pink Sparkle 
bracelet and earrings use hand-made 

chain with 
faux silk 
beads crocheted over in wire. 
The pendant also combines beads 
with wire and crochet. This set is 
available from Mary’s website, www.
wordpower.u-net.com for £75. Blue 
lagoon showcases more of Mary’s 
personal style. You can also contact 
Mary via marybeedesign@
mybtinternet.com.

chain with 
faux silk 
beads crocheted over in wire. 
The pendant also combines beads 
with wire and crochet. This set is 
available from Mary’s website, 
wordpower.u-net.com

beads crocheted over in wire. 

Dee Wingrove-Smith
You can purchase Dee’s tutorials from her 
etsy store, www.etsy.com/shop/
wingsmithscabochons. The Cabochon 
beading tutorial teaches basic peyote bezel 
techniques, including how to use beading 
foundation and create a loop for hanging. 
The Sympetalous 
Pendant tutorial 
shows you how to 

use a netting technique to cover an 
acrylic bead and make a stunning 
pendant. Both tutorials are priced at £5.

You can purchase Dee’s tutorials from her 
etsy store, 
wingsmithscabochons

Carol Smalley
Carol designs and sells her own jewellery. 
The photos here show a sample of her 
work. The colourful charm bracelet sells for 

store: folksy.com/shops/
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BRISTOL    
Bristol
All Seasons Bracelet with SWAROVSKI ELEMENTS 
beads, £45 including all beads and materials.
Shiney Company - 0117 3009800
www.shineyrocks.co.uk

CAMBRIDGESHIRE
Peterborough
Introduction to wirework - £20.  Level 1 Coiling gismo - 
£20. See website for other courses. 
Riverside Beads - 01778 346810
01778 380238 / 07904 032411
www.riversidebeads.co.uk

CO. DURHAM
Darlington
Bead Club meets 3rd Saturday each month 10.30am - 
2.30pm. Day, evening and weekend classes for all ages/
abilities throughout the year. Phone Michelle for details.
Not The Norm - 07710218354 www.notthenorm.co.uk

CORNWALL
Hayle 
Seed bead workshops, peyote, brick, RAW, loom work, 
regular weekly classes, catering for beginners and 
improvers in a relaxed and friendly atmosphere. Please 
telephone to book.
G J Beads - 01736 751070 www.gjbeads.co.uk

Helland
Regular courses in Metal Clay, Silverworking, Beading & 
Wirework, Polymer Clay, Glass and other craft subjects. 
Private tuition available. 
Cornwall School of Art, Craft and Jewellery - Tel: 01208 
264155 or check website for details. www.csacj.co.uk/

DORSET
Christchurch
Various workshops throughout 2014. Beginners, 
Beadweaving, Kumihimo and Wirework. With Graham 
Halls, Jennifer Airs and Jane Halls. Courses run from 
January to October. 
C J Beaders - 01425 279992 www.cjbeaders.co.uk

Semley 
Our new workshop programme for 2014 is 
now available. Encompassing many 
different techniques for beginners through 
to advanced. See website for details. 
Stitchncraft Beads - 01747 830666     
www.stitchncraft.co.uk  

EAST SUSSEX
Eastbourne 
At the Eastbourne Bead Company we offer workshops in 
Beading, Wirework, Chainmaille, 
P M C, Bead embroidery, Lampworking and Tiara 
making, day and evening classes.
The Eastbourne Bead Company - 01323 647409
www.theeastbournebeadcompany.co.uk 

GLOUCESTERSHIRE
Wotton-under-Edge
Come and join us for Beads and Banter every Thursday 
morning 10 am to 12 noon or the first Tuesday of each 
month 6.30 to 8.30 pm.  We also hold a wide variety of 
workshops for all ages, including children.  Phone or see 
the website for details and photos.
Tanzee Designs 01453 520 000
www.Tanzeedesigns.co.uk

HAMPSHIRE
Winchester
Jewellery making techniques, including stringing, 
wirework and knotting. Lampwork glass beadmaking 
also available. Contact Simon or Michele for prices and 
availability.
WORLD OF BEADS - 01962 861255
www.worldofbeads.co.uk

Basingstoke 
Oak Tree Crafts sponsored classes with an ever 
changing programme and Lorraine as the tutor.
Contact: Oak Tree Crafts Ltd, 0121 342 1370
or at www.oaktreecrafts.com

ISLE OF WIGHT
Ventnor 
We offer a variety of classes for beginners and 
intermediate levels in bead jewellery and 
chain-maille making on most Tuesday evenings 7pm – 
9pm.
Purple Moon Beads - 01983 852473
www.purplemoon-beads.co.uk

KENT
Birchington
We have a choice of six beading classes a week and we 
also run specialist workshops.
Thanet Beads & Beading Classes - 07877873370. 
www.patriciabeads.co.uk

Folkestone 
Regular bead-weaving workshops run by Lin Shields.
07766 531158. linshields@talktalk.net 

Medway
Workshop with Helena Tang-Lim at Medway Beaders on 
Fri 29 August. £35 plus cost of kit. 
www.medwaybeaders.co.uk for more information.

Sevenoaks
We hold workshops 4 times a week, basic stringing 
or beadweaving. Check website for details, program 
changes monthly. 
Beads Amore - 01689 857715 www.beadsamore.co.uk

LANCASHIRE
Accrington
Beadweaving workshops with projects ideal for new 
beaders. All materials provided. Ring or check our 
website for full details.
Halfpenney's - 01254 236049  www.halfpenney.co.uk

Preston
Regular classes ranging from beadweaving, stringing, 
wire work, knotting and macrame. 
Check website for details.
Beads Forever - Tel: 01772 745049
www.beadsforever.co.uk  

Manchester
Weekly Classes From £15, ranging from complete 
beginners to advanced, they include Tiara making, bead 
weaving, wire work, Russian Peyote stitch, and many 
more.
The Bead Shop - 0161 833 9950
www.jewellerymaking-classes.co.uk

NORFOLK
Hackford 
Workshops, childrens' parties and jewellery making 
classes available in store. See website for details 
Raggle Taggle Beads - 01953 851734
http://www.raggletagglebeads.co.uk

Harleston
Variety of classes available from beginners (£8 including 
materials) and seed beading to birthday parties and 
school holiday workshops. Please see website for 
current list.
Sparkle & Flair - 01379 855491
www.sparkleandflair.co.uk

STAFFORSHIRE
Lichfield 
Beginners, Beginners Plus, Creating with Wire, Christmas 
Decorations and Stocking Fillers are just some of the 
courses taught by our experienced and enthusiastic 
tutors. See the website for full details and current 
availability.
The Spellbound Bead Co  - 01543 417650
www.spellboundbead.co.uk

SUFFOLK
Long Melford 
Various classes and workshops to tempt the beginner 
into jewellery making, as well as courses for the more 
advanced beader. 
The Bead Boutique - 01787 464909
www.thebeadboutique.co.uk

SURREY
Woking 
Fun, friendly classes for all levels of experience in a wide 
variety of jewellery making techniques.
Individual and customised tuition, jewellery making 
parties and metal clay firing service available.
Surrey Jewellery School -07896 727798
www.surreyjewelleryschool.com

WEST MIDLANDS
Hampton-in-Arden, Nr Solihull
Oak Tree Crafts sponsored classes with an ever 
changing programme and Lorraine as the tutor.
Contact: Oak Tree Crafts Ltd, 0121 342 1370
or at www.oaktreecrafts.com

WALES
Cardiff
We aim to teach all abilities with projects to suit the 
latest trends. Book with us for two hours at a time 
convenient for yourself.
SHIMA BEADS - 02920 569693
www.shimabeads.co.uk

workshops
Looking for Workshops/Classes in your area?
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Step 3: Paint the shapes all over, blending 
several harmonising shades, I used Patinas 
that are fast drying and stick well to metal, 
but acrylics or alcohol inks or enamels would 
also work. Leave until thoroughly dry.

secret 
  sparkle

Step 1: To texture the brass shapes I used a 
sissex bigshot machine. These are sold mainly 
for embossing card and die cutting paper 
shapes, but they can be used to great effect 
with very thin metal too. Follow the 
instructions on the base plate and the texture 
die very carefully to get the best result.

Step 2: I used a vintaj texture die and 
positioned the disk over the area of design I 
liked best. After rolling the first shape through 
the big shot, take it out of the die and replace 
with your second shape. Roll that one through 
too.

BEADstore
• 12” fine chain

• 1” circle brass disk

• 3/4” square brass 
shape

• 3/4” fancy brass 
ring 

• 5mm jump ring

• 6mm fancy jump 
ring

• 3 headpins

• 7 x 4mm crystal 
beads

• 5 x 3mm crystal 
beads

• Clasp

• 0.3mm gauge wire

TOOLbox
• Sissex big shot 

machine

• Vintaj die

• Vintaj patina paints

• Paintbrush

• Fine sanding pad

• Polishing pad

• Dapping block and 
shaper

• Roundnosed pliers

• Wire cutters

• Flat nosed pliers

SUPPLYshop
• Beads brass and 
wire - www.vintaj.
com/

• Big shot machine 
and die www.sizzix.
co.uk

No soldering is required for this box pendant where 
textured brass shapes reveal a surprise!

Designed by 
Jema Hewitt

BEADWORK

PENDANT
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time&money
Make in 2 hours 
for around £5

"Inspiration"

• I loved the renaissance feel of this particular 
texture plate. It reminded me of cold rainy days 
spent looking at beautiful lush textiles and 
paintings in big old museums. I chose colours to 
refl ect that and gems to reveal a secret joy.
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Step 6: Create three little head pin dangles 
by threading the beads onto the headpins 
and making tiny wrapped loops at the top. 
Check their length against the round dome to 
make sure they will sit nicely inside it.

Step 7: Lay out all the pieces that will make 
up the box pendant: the dome, ring, drops 
and front square. Carefully thread them all 
onto the jump ring in order, making sure each 
piece moves and hangs easily.

Step 8: Add the large jump ring to the 
pendants ring, twisting to open and close. 
Finally make a little wrapped loop around the 
large jump ring, thread on three beads and 
attach one end of the chain with another 
wrapped loop. Repeat for the other end of the 
chain. Snip the chain in half at the back and 
add a clasp using tiny jump rings.

Step 4: Gently sand the raised areas of the 
textured brass with a very fi ne pad: I fi nd it 
easiest to put the pad on a fl at surface and 
rub the disk over it face down, until all the 
paint is sanded off the raised areas. Polish 
with a fi ner grade paper to get a bright shine.
Step 5: Place the round disk into the 

dapping block, coloured side up. Hit the 
curved wooden shaper with a hammer till the 
disk becomes a dome. Place the square 
shape into the dapper, coloured side down, 
and dome that one also.

TOPtip
• Seal the shine 
and colouring on the 
brass with a fi ne 
silicone polish like 
renaissance wax, or 
a spray of car 
lacquer to stop the 
shine or colour 
fading.

BEADnerd
• I’ve used a 
combination of 
opaque fi repolish 
and Swarovski 
crystals to add 
depth and colour to 
the piece but pearls 
or gemstones would 
work beautifully too.

BIO

Jema Hewitt 

• Jemma is a 
professional jewellery 
and costume 
designer, specialising 
in historical and 
Steampunk style.
www.steampunk 
jewellery.co.uk
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We know you'll love these fabulous digital beading books from Bead 
magazine. The interactive iBooks, which feature gorgeous galleries and 
how-to videos,  can be downloaded from the iBookstore and viewed on 
your iPad. To purchase and download any iBook simply visit the iTunes 
store and search for the book title or alternatively search for Ashdown 
Broadcasting where you can view all of our titles.

The iBooks feature:
 Pages of step-by-step projects
 How-to videos 
 Colourful photo galleries

View the new arrivals to 
the Bead iBooks library
View the new arrivals to 

Bead  
Collection: Volume 1

PROJECTS   MOVIES GALLERIES• •

cover 2.indd   1 04/05/2012   10:30

View the new arrivals to View the new arrivals to 

PROJECTS
MOVIES &

GALLERIES

magic
beading

FROM BEAD MAGAZINE

ONLY £6.99
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Step 3: Turn by passing through the lower 
hole of the same (B) bead, so you should now 
be ready to start travelling in a clockwise 
direction. See fi gure 3.

simple,
stunning

Step 1: Using a comfortable length of 
thread, pick up 3 (A), 1 Ear Wire, 3 (A) and 1 
(B).  Go through all of these beads again, for 
strength, fi nishing with the thread coming out 
of the Super Duo towards the left (anti-
clockwise). Tie a knot to hold your circle fi rm. 
See fi gure 1.

Step 2: Pick up 3 (A), 1 (B), 1 (A), 9 (B), 1 
(A), 1 (B) and 3 (A). Pass through the top hole 
of the (B) from which you started this step, so 
your new beads will form a circle.  See fi gure 
2.

BEADstore
• 50 x Size 11 Miyuki 

Seed Beads in Dark 
Peach Lined Crystal 
AB (A)

• 66 x Super Duos in 
Metallic Mix (B)

• Pair of ear wires

TOOLbox
• KO Thread

• Size 12 beading 
needle

• Scissors

SUPPLYshop
• CJ Beaders, 15 
Lakewood Road, 
Highcliffe, 
Christchurch, Dorset, 
BH23 5NX Telephone 
01425 279992  
Website www.
cjbeaders.com

time&money
Costs less than 
£10 and can be 
made in under 2 
hours

I wanted some statement earrings for a wedding 
I went to and this is the result.

Designed by 
Cheryl Clarke

BEADWORK

SUPER-DUOS

SEEMORE
www.facebook.com/
BeadedWithLoveByCheryl

Figure 1.

Figure 2.

Figure 3.
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"Inspiration"

• I had a wedding coming up and the neckline of my 
dress didn’t really lend itself to a necklace.  I wanted 
some striking earrings that complimented the dress. 
The shops had nothing I liked so I thought, “maybe I 
can make my own?”.

COLOURwise
• I have also made these earrings using 
‘Vivacious Purple’ Super Duos with Miyuki 
Size 11 ‘Aqua Green Ceylon’ Seed Beads 
and ‘Chalk White’ Super Duos with ‘White 
Funky Blue’ Miyuki Size 11 Seed Beads
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Step 7: Pick up 1 (B) and pass 
through the second hole of the next 
Super Duo. Repeat this four more 
times, so you should add a total of 5 
(B) beads. See fi gure 7.

Step 8: Pick up 3 (A) and pass 
through second hole of the last (B) 
bead that you added. See fi gure 8.

Step 4: Pick up 1 (A), go through 
the second hole of the next (B) from 
your circle. Pick up 1 (A), skip the 
next (B) - fl ip it to the outside - and 
pass through the second hole of your 
next (B). Pick up 1 (A), skip the next 2 
(B) beads - fl ip them to the outside – 
and pass through the second hole of 
the next (B). Pick up 1 (A), skip the 
next 2 Super Duos and pass through 
the second hole of the next (B). Pick 
up 1 (A), skip the next (B) and pass 
through the second hole of the last 
(B). Pick up 1 (A) and pass through 
the second hole of the (B) from which 
you started. See fi gure 4.

Step 5: Turn around by passing 
through the fi rst hole of this Super 
Duo, so you will now be ready to 
work anti-clockwise around your 
circle. See fi gure 5.

Step 6: Move round your circle, 
passing through 3 (A), 1 (B), 1 (A) and 
9 (B). Pass through the second hole 
of this (B) bead. See fi gure 6.

Step 9: Pick up 1 (A), 1 (B), 1 (A) 
and pass through the second hole of 
the next (B) bead. Pick up 2 (B) and 
pass through the second hole of the 
next (B). Pick up 1 (A), 1 (B), 1 (A) 
and pass through the second hole in 
your end (B). See fi gure 9.

Step 10: Pick up 3 (A) and pass 
through the second hole of the (B) 
bead that is sitting next to the bead 
you just exited. See fi gure 10.

Step 11: Stitch through the next 3 
(B) beads, then turn around by 
passing through the second hole of 
this third Super Duo. See fi gure 11.

DESIGNnote
• I wanted a simple, yet easy to make 
pair of statement earrings.  I love Super 
Duos and Seed Beads so decided to 
combine them.

TOPtip
• Take some time to check that all 
holes in your Super Duos are clear. 
There is nothing worse than spending a 
lot of time making something, only to 
fi nd that a hole isn’t passable and you 
have to undo the whole thing.

• Before you start to use your thread, 
run it through your thumb and forefi nger 
to remove any kinks from being 
wrapped around the reel and also any 
stretching.

Figure 4.

Figure 5.

Figure 8.

Figure 7.

Figure 6.

Figure 9.

Figure 10.
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Step 12: Continue on through the 
next (A) and (B) bead, then turn by 
passing through the second hole of 
this Super Duo. See fi gure 12.

Step 13: Pick up 2 (B), pass 
through the next (B), pick up 1 (B), 
pass through the next (B).  Pick up 1 
(B), pass through the next (B).  Pick 
up 1 (B), pass through the next (B). 
Pick up 2 (B) and pass through the 
last (B). See fi gure 13.

Step 14: Turn and pass through the 
other hole of this (B) then carry on 
through the next (A) and 6 (B). See 
fi gure 14.

Step 15: Turn and go through the 
other hole of this Super Duo, then 
carry on through the next 5 (B) 
beads. Turn and pass through the 
second hole of this bead. See fi gure 
15.

Step 16: Pick up 1 (B), pass 
through the next (B). Pick up 1 (B) 
and pass through the next (B). See 
fi gure 16.

Step 17: Turn and go through the 
second hole of this Super Duo, then 
pass on through the next 4 Super 
Duos. See fi gure 17.

Step 18: Turn by going through the 
second hole of this Super Duo. Go 
through the next 3 (B) beads, turn 
and go through the second hole of 
the Super Duo just exited. See fi gure 
18. 

Step 19: Pick up 1 (B) and pass 
through the next Super Duo. See 
fi gure 19. Now work your needle 
through a few beads, knot, thread 
through a few more beads, knot 
again and cut to fi nish your thread.

Step 20: You should now have one 
completed earring. Follow steps 1-19 
to make a second earring.

BEADnerd
• I spent a lot of time “playing” with 
these beads and didn’t think I’d be any 
good at making something of my own.  
I’ve had a lot of lovely comments but 
still doubt myself.

Figure 11.

Figure 12.

Figure 13.

Figure 15.

Figure 16.

Figure 17.

Figure 19.

Figure 18.
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rainbow

Step 4: Pick up 2 (A) and 1 (B). Pass 
through the A where the thread exits again to 
form a new circular unit, then pass through 
the 2 (A) added in this step once more. See 
diagram 3.

Step 5: Pick up 1 (B). Pass through the last 
(A) strung in step 2 (highlighted in yellow in 
diagram 4). Pick up 1 (A), and pass through 
the (A) where the thread exits in step 4. When 
you pull tight, your work will form a small 
cube. See diagram 4.

lighthouse

Step 1: On 1,5 m of Fireline, thread a 
beadstopper or a stop-bead leaving a 10 cm 
tail. The tail will only be used for fastening. 

Step 2: Pick up 2 (A), 1 (B) and 1 (A). Pass 
through the fi rst 2 (A) again, making a ring. 
See diagram 1.

Step 3: Pick up 1 (B) and 2 (A). Pass 
through the (A) where the thread exits again, 
moving into the bead from the opposite end 
to where your thread is exiting so that the 
added beads form a ring. Then pass through 
the (B) and the fi rst (A) added in this step 
once more. See diagram 2. 

BEADstore
For a pair of earrings:

• 16 x 2.5mm 
Swarovski Xilions – 
Crystal (A) 

• 16 x 3mm 
Swarovski Xilions – 
Rosaline AB 2X (B)

• 16 x 4mm 
Swarovski Xilions – 
Light Rose AB (C) 

• 8 x 6mm Swarovski 
Xilions – Rose (D)

• 1g Miyuki 11/0 
seed beads - Bright 
Sterling Silver 
Plated (11-961) (E)

• 2 x 4 mm soldered 
jump rings (F)

• Pair of ear wires

TOOLbox
• 1,5 m 6lb crystal 

Fireline

• Needle size 11

SUPPLYshop
• I got my beads 
from Canvas Shop – 
www.canvasshop.se. 
In the UK, these 
beads should be 
available in 
Stitchncraft.

time&money
Make in under 2 
hours and for 
under £10

Learn Cubic Right Angle Weave (CRAW) in an 
easy way by making these glistening earrings. 

Designed by 
Anna Lindell

BEADWORK

EARRINGS

Diagram 1.

Diagram 2.

Diagram 3.

Diagram 4.
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rainbow

"Inspiration"

• I made the original pair for a challenge at Bead 
Lovers Meet in Sweden last spring. The challenge 
theme was “the Elements” and my grading went 
from crystal to black through fi ery colours.
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Step 6: Pass through all 4 (B) in a 
counter clockwise direction, then 
pass through the fi rst (B) in this step 
again. This completes your fi rst cube. 
See diagram 5. 

Step 7: Pick up 1 (B), 1 (C) and 1 
(B). Pass through the (B) where the 
thread exits again, forming a ring. 
Then pass through the fi rst (B) added 
in this step. See diagram 6.

Step 8: Pick up 1 (C) and 1 (B). 
Turn your cube one step to the right, 
so that the added beads in the 
previous step are positioned on the 
right-hand side. Pass through the 
highlighted (B) bead in diagram 7. 

Then pass through the (B) where the 
thread exited in step 7, and the two 
beads added in this step. See 
diagram 7 (structure is viewed side on 
in the diagram). 

Step 9: Turn your cube one step to 
the right again. Pass through the 
highlighted (B) bead in Diagram 8. 
Pick up 1 (B) and 1 (C). Then pass 
through the (B) where the thread 
exited in step 8, the highlighted (B) 
and the (B) added in this step. See 
diagram 8 (structure is viewed side on 
in the diagram).

Step 10: Turn your cube one step 
to the right. Pick up 1 (C), then pass 
through the (B) to the left, the (B) 
opposite the open space, and the (B) 
to the right. See diagram 9 (structure 
is viewed side on in the diagram). 

Step 11: Pass through all 4 (C) in a 
counter clockwise direction, then 
pass through the fi rst (C) in this step 
again. See diagram 10.

Step 12: Pick up 1 (C), 1 (D) and 1 
(C). Pass through the (C) where the 
thread exits again, then through the 
fi rst (C) added in this step. See 
Diagram 11.

Step 13: Turn your cube one step 
to the right, and pick up 1 (D) and 1 
(C). Pass through the highlighted (C) 
bead in diagram 12. Then pass 
through the (C) where the thread 
exited in step 12, and the two beads 
added in this step. See diagram 12. 

COLOURwise
• When changing colours, use lighter 
colours at the top and darker colours at 
the bottom of the earrings to get a nice 
colour grading

SEEMORE
Website: www.tigerguld.com

Diagram 5.

Diagram 6.

Diagram 7.

Diagram 8.

Diagram 9.

Diagram 11.

Diagram 12.

Diagram 10.
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Step 14: Turn your cube one step 
to the right again, and pass through 
the highlighted (C) bead in diagram 
13. Pick up 1 (C) and 1 (D). Pass 
through the (C) where the thread 
exited in step 13, the highlighted (C) 
and the (C) added in this step. See 
diagram 13.

Step 15: Turn your cube to the right 
and pick up 1 (D). Pass through the 
(C) to the left, the (C) opposite the 
open space, the (C) to the right, and 
finally through the (D) you just added. 
See diagram 14. 

Step 16: Pick up 2 (E) and pass 
through the (D) to the left. Repeat 
three times in a counter clockwise 
direction. See diagram 15.

Step 17: Pass upwards through 1 
(C). Pick up 1 (E), and pass up 
through 1 (B). Pick up 1 (E) and pass 
up through 1 (A). Pass through the 
horizontal top (A) to the left. See 
diagram 16.

Step 18: Pass downwards through 
the next vertical (A). Add 1 (E) 
between the (A)-(B) and (B)-(C), then 
pass through the (D) to the left. See 
diagram 17.

Step 19: Repeat step 17 and 18 
once. Then pass up through the 
beads until you reach the top, and 
pass through the horizontal top (A) to 
the left. See diagram 18.

Step 20: Pick up 5 (E) and 1 (F). 
Pass through the (A) opposite to the 
one where the thread exits, moving in 
the same thread direction. See 
diagram 19.

Step 21: Pick up 2 (E) and pass 
back through the middle (E) and the 
(F) from step 20. Pick up 2 (E), then 
pass through the (A) where you started 
step 20 again. See diagram 20. 

Step 22: Pick up 1 (E) and pass 
through next horizontal (A). Repeat 
three times around the top of your 
work, before you finish off the 
threads. Then attach ear wires to 
your finished earring pendant.

85beadmagazine.co.uk

Diagram 13.

Diagram 14.

Diagram 15.

Diagram 16.

Diagram 17.

Diagram 18.

Diagram 19.

Diagram 20.
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Beaded Tassel Pendant 
with Dorothy Wood

Seed beads and 
Swarovski crystals 
work so well 
together in this 
delightful tassel 
pendant. In this 
masterclass you will learn how to work 
right angle weave in its tubular form and 
how to shape RAW into a ring. ̃  e class 
includes making tassels and embellish-
ing the beaded ring to create a beautiful 
pendant.°

Sponsored by Swarovski & Beads Direct

Beaded Crochet with Pat Trott
Come and learn how to 

combine beads and slip stitch to 
crochet a supple, ˛ exible, beaded 
spiral rope. One method, lots of 
lovely patterns. Can be used for 
necklaces, bracelets, glasses chain 
or bag handles.

Mini Masterclasses:
Triangle Rules  with 
Vicky Roberts

Have you°seen lots 
of beautiful new shape 
beads, but have no 
idea what to do with 

them? Why not take this begin-
ner – intermediate class and make this 
lovely slinky pattern. Using Czech Two 
Hole Triangles and Rulla Beads, we’ll 
have you weaving circles around them in 
no time.

Sponsored 
by Liverpool 

Bead Shop

Taster Classes:
Textured Polymer Clay Heart 

Pendants and Beads with 
Bonnie McGough

Students will be 
taught the technique for 
blending the colours and 
texturing. Very excit-
ing and rewarding. Each 

student will take home a pendant and 
enough beads to make a necklace.

Sponsored by Staedtler

Polymer Clay; Making 
Focal Beads with 
Bonnie McGough

Bonnie will be 
showing students a 
lovely technique of mix-
ing colours and then forming oval, round 
and bicone Focal beads.

Sponsored by Staedtler

Macrame bracelet with 
Dorothy Wood

Macrame is a versatile 
technique that can be used 
in all sorts of ways for jew-
ellery making. Come along and ÿ nd out 
just how easy it is by making this pretty 
leather bracelet with a fabulous Swarovs-
ki heart motif as the centre piece.°

Sponsored by Swarovski & Beads Direct

Pendants and Beads with 
Bonnie McGough

taught the technique for 
blending the colours and 
texturing. Very excit-
ing and rewarding. Each 

Take a class
to inspire you

Learn the techniques to make stunning jewellery at the Big Bead Show 
on March 21st. We have a wide range of workshops running 
throughout the day, to suit all abilities. Our expert tutors will guide you 

through all the steps needed to create a fabulous piece of jewellery. All tools 
and materials are supplied. Choose the course that's right for you and book 
online in advance for pre-event prices. Some limited spaces may be available 
on the day.

Vicky Roberts

combine beads and slip stitch to 
crochet a supple, � exible, beaded 
spiral rope. One method, lots of 
lovely patterns. Can be used for 
necklaces, bracelets, glasses chain 

BigBeadShow
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Kumihimo with Donna 
McKean Smith

Learn the art of   
Kumihimo braiding 
with Riverside Beads.  
Donna will guide you through the basics 
and help you learn to develop patterns in 
your braids.  You’ll complete a bracelet 
and learn lots of skills to progress onto 
more advanced designs.

Sponsored by Riverside Beads

Right Angle Weave 
Bracelet with Tracy Clegg

Create this Victorian-
esque bracelet with sparkly 
ÿ re-polish beads and seed 
beads.°You will learn the 
basics of right angle weave, 
plus how to join a clasp.°

Sponsored by Beads Direct

Peyote Star Earrings with 
Tracy Clegg

You can be your own 
designer with this quick 
and easy project.°˜  ese 
pretty little stars are made 
individually using delicas 
and tiny seed beads and are 
stitched using peyote.°You 

can make an earring with one, or join 
more than one to increase the bling!°

Sponsored by Tracy Clegg

Pippin Necklace with Julie Ashford
Learn how to 

manipulate ÿ ne 
wire and beads to 
make a delicate but 
practical crystal, glass 
and wire necklace.  
You will ÿ nd yourself 
using this technique time 
and again for necklaces, brooches and 
hair decorations.

Sponsored by ̃  e Spellbound 
Bead Company

Spray Tiara 
Comb with 
Gail Florio

Suitable 
for all levels. 
˜  is class will 
cover °wire wrapping beads, crystals and 
pearls to a base and creating ˛ oral spray 
components using ÿ ne wire and crystals. 
˜  e techniques learnt can also be applied 
to full tiaras.

Sponsored by London Jewellery School

Vintage Tiara 
Comb with Gail 
Florio

Suitable for all 
levels. ̃  is class 
will cover using 

wire cold connections to attach vintage 
style components to the comb and place 
and glue crystals.

˜  e techniques learnt can also be 
applied to full tiaras and used for both 
vintage style components and recycled 
vintage jewellery.

Sponsored by London Jewellery School

Marvellous Marquise Bezells with 
Tantalising Twins, 
Kleshna Handel

°˜  is workshop will 
focus on the use of twin 
beads also known as 
Duos to Bezel a mar-
quise shaped crystal.° 
Kleshna will teach you 
the secrets of turning 
the corner whilst keeping 
the right shape and form.

Sponsored by Kleshna

Tantalising Twins with 
Kleshna Handel

°˜  is work-
shop will focus 
on how to work 
with the wonder-
ful Twin/Duo 
beads to make 
clever patterned 

items. ̃  is fun ÿ lled hour will take you 
through the construction of a beautiful 
geometric diamond pattered ring which 
you can go on to extend into various 
sized items to wear.

Sponsored by Kleshna

Plaited Leather Bracelet 
with Dorothy Wood

Leather cord is 
the perfect mate-
rial for making this 
fabulous plaited 
bracelet which in-
corporates two styles 
of chain and some gorgeous Swarovski 
crystals. Learn how to plait around the 
crystals and how to attach the stylish 
clasp.

Sponsored by Swarovski & Beads Direct

Chainmaille, Jelly Bean Chain 
with Julie Holt

You will make a 
piece of Jelly Bean 
chain under the 
expert tuition of 

Julie Holt. °˜  is gorgeous orbital weave 
makes a versatile, dainty chain that is 
great for bracelets, necklaces and even 
earrings!° 

Sponsored by Surrey Jewellery School

Efcolour Enamels with Julie Holt
Unleash your 

inner creative with 
Efcolour Enam-
els – the amazing 
low temperature 
enamelling system. 
˜  is workshop is 
perfect for beginners and the 
more experienced too, you will learn how 
to work with Efcolor Enamels, creat-
ing an enamelled pendant that you can 
incorporate into a design at home.

Sponsored by Surrey Jewellery School

Crystal CRAW earrings with 
Vicky Roberts

Ever been 
ba˙   ed by cubic 
right angled 
weave? Perhaps 
its been on your 
to do list? well 
why not take 
this beginner- 
intermediate 
class to make 
beautiful sparkly graduated craw ear-
rings. Learn step by step until the stitch 
becomes natural and easy.

Sponsored by Liverpool Bead Shop

Vintage Tiara 
Comb with Gail 
Florio

levels. � is class 
will cover using 

Peyote Star Earrings with 
Tracy Clegg

designer with this quick 
and easy project. � ese 
pretty little stars are made 
individually using delicas 
and tiny seed beads and are 
stitched using peyote. You 

shop will focus 
on how to work 
with the wonder-
ful Twin/Duo 
beads to make 
clever patterned 

Comb with 
Gail Florio

for all levels. 
� is class will 
cover  wire wrapping beads, crystals and 

with Julie Holt

piece of Jelly Bean 
chain under the 
expert tuition of 

Mini Masterclasses: 3 hours. £35 
when purchased in advance. 
Taster workshops.1 hour. £13 in 
advance, unless otherwise stated. 
For workshop booking, times and more 
information please visit the website 
www.thebigbeadshow.co.uk or call 
01903 884988. Places book up fast so 
advance booking is recommended.
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Beadmarketplace

JEWELLERY

By Chloe Menage

* Workshops, Kits
 & Projects

* Unique Handmade
 Jewellery

info@pinkhot.co.uk
www.pinkhot.co.uk

NEW downloadable patterns & workshops!
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For your advert to appear here call 
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Beadmarketplace

CHARISMA BEADS
Your one stop beadwork shop.

Miyuki specialist.

www.charismabeads.co.uk

Shop & mail order: 
Charisma Beads 

1A Churchyard, Hitchin, 
Herts SG5 1HR

Tel: (01462) 454054

for all your beading needs
Shop at:  47 Tamworth Street, Lichfield, WS13 6JW

Online:  www.spellboundbead.co.uk
Tel: 01543 417650         email:info@spellboundbead.co.uk

W W W.KERNOWCR AFT.COM   

BEST QUALITY  
GEMSTONE BEADS

YOUR DESTINATION  
FOR GEMSTONES  

& JEWELLERY MAKING

CALL 01872 573888

BEGINNER?
With a wide range of experience 
in different types of jewellery 
making, we love to talk about 
different techniques. 

FROM A SUPPLIER YOU CAN trust

Call our friendly team for help 
and advice: 01872 573888

This space is ONLY £45.00 plus VAT. 

Book now and be in time for our April/May 
issue - on sale 4th March 2015. 

Call Maria on 01903 884988 or email: maria@ashdown.co.uk

Deadline: 20th January 2015

Czech Beads - Vintage Beads - Claspgarten Clasps £1
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Got a book for review? Send it FAO of Katie to 
the address at the front of the magazine or email 
editor@beadmagazine.co.uk for more information.

There are so many books to choose from in the world of beading 
and jewellery making. Every week new books arrive in the Bead offi ce; 
take a look at some of the latest arrivals.

bookshelf BOOKREVIEWS

JEWELRY FOR THE NEW ROMANTIC
Nealay Patel

You may already have sampled some of Nealay Patel’s work in 
Bead Magazine. This book is his fi rst publication and it includes 
ten gorgeous jewellery projects. Nealay’s style combines traditional 
bead-weaving with basic wirework to create designs that are elegant, 
feminine and will really make a statement. Each project is clearly 
explained with excellent step-by-step diagrams and handy tips from 
the author. The book also includes a techniques section and a short 
chapter talking about the principles of design and offering some great 
tips if you are thinking of designing your own jewellery.
Published by Kalmbach in 2011. ISBN: 978-0-87116-427-8 
and available from Amazon.

THE KNOTTING AND 
BRAIDING BIBLE
Dorothy Wood

This 160 page book provides 
an excellent guide to a 
huge range of techniques 
for knotting and braiding. 
The book is separated into 
chapters covering ‘Individual 
Knots’, ‘Knotted Braids’, 
‘Macrame’, ‘Plaiting’ and 
‘Kumihimo’. Each chapter 
offers step-by-step guides 
to different techniques, 
illustrated with clear photos. 
The techniques are accompanied 
by some small projects to allow you to practise as you 
work. Although there is a fi nal section offering twelve 
attractive projects for jewellery and accessories, the 
main focus of this book is on techniques. It also includes 
a useful guide to essential tools and materials. If this 
style of craft is something you wish to explore, then the 
Knotting and Braiding Bible is an excellent place to start.
Published by David and Charles in 2014, ISBN 978-1-4463-0394-
8. Available on Amazon. Price £16.99.

BEADING ALL-STARS
This lovely beading book offers twenty projects 
from well-known beading designers. The projects 
are primarily focused on bead-weaving, bead 
embroidery and soutache, but there is a range 
of styles and some simply stunning designs. 
The featured designers include Marcia DeCoster, 
Jamie Cloud Eakin, Rachel Nelson-Smith and 
Anneta Valious, plus many more. Alongside the 
projects, there is a profi le of each designer and a 

selection of photographs 
of their work. There is also 
a very handy techniques 
section included at the 
back, which provides 
a great reminder of the 
basic stitches you will 
need for these projects.
Published by Lark Crafts 
in November 2014, 
and available from the 
GMC Group www.
thegmcgroup.com. ISBN: 
9781454708629. Price 
£19.99.

bead-weaving with basic wirework to create designs that are elegant, 

explained with excellent step-by-step diagrams and handy tips from 
the author. The book also includes a techniques section and a short 
chapter talking about the principles of design and offering some great 

8. Available on Amazon. Price £16.99.

GIVEAWAY!
We have two copies of Nealay Patel’s book, Jewelry for the New Romantic to give away. If you would 
like to win one of these copies, send an email to editor@beadmagazine.co.uk with ‘Issue 60 Book 
Giveaway’ as the subject. The two lucky winners will be drawn on March 10th 2015. Good luck!

selection of photographs 
of their work. There is also 
a very handy techniques 
section included at the 
back, which provides 
a great reminder of the 
basic stitches you will 
need for these projects.
Published by Lark Crafts 
in November 2014, 
and available from the 
GMC Group www.
thegmcgroup.com. ISBN: 
9781454708629. Price 

The techniques are accompanied 

THE KNOTTING AND 
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DON'T MISS THE NEXT ISSUE

ON SALE 

March 4

Next issue we’ll be celebrating the Big Bead Show at Sandown Park on 
21st March. We have a lovely range of projects from designers who you 
may already know as tutors from past shows, plus some new faces. You 
can also get a sneak peek at some of the goodies that the shops will be 
bringing to the Spring show. If you’re planning to attend the show, it’s a 
great chance to plan your day in advance. If you can’t make it this time 
around, you can get a taste of the day at Sandown with special reports 
from some of our regular show visitors and special giveaways. So, don’t 
miss out on the excitement of the Big Bead Show!
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