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from the editor

✽

Destination 

bead

Editor, Bead&Button

editor@beadandbutton.com  

Ah, summer vacation!  

Countless days at the local park, swimming, 

-

experience is a great way to create exciting 

year, don�t let your beading projects languish 

when you hit the road (unless you�re behind 

can be a challenge, there are ways to corral 

summer take you to at least one exciting bead-

you couldn�t make it to the Show or are just 

-

himo, bead stitching, metal clay, chain mail, 

through beading � with amazing results  

be in their area this summer and can stop in 

Learn to use Beadalon’s 
Spin-n-Bead bead spinner and its handy new 

Quick Change trays that enable you to change 

beads without having to completely empty and 

reload the spinner.

See more 

necklaces by

featured Your Work 

artist Jody Mitchell 

(p. 16) that 

utilize upcycled 
materials. 

Photo Galleries 
This month’s featured 

artist Karen “Sam” 

Norgard’s beadwork 

ascends beyond tradi-

tional beading with her 

large-scale sculptural 

pieces. See more of her 

impressive work in our 

photo gallery.

Jane Danley 

Cruz shares her 

favorite 
features  
of six por-
table bead 
looms.

As always, I hope 
you’ll play along with 
this issue’s Find the 
Bead Strand chal-
lenge. Email me by 
September 3 with the 
page the hidden strand is on 
(put “Find the bead strand” in 
the subject line). We’ll pick a 
name at random the following 
week to win a copy of Teresa 
Morse’s book, Learn to Use 

Two-Hole Beads. Congratula-
tions to Margarita Johnston of 
Grafton, Wisconsin, who won 
our April issue contest after 
finding the strand on p. 71.

TERESA MORSE

Learn to Use 
Two-Hole Beads

WITH 20 FABULOUS PROJECTS

A Beginner’s Guide to Designing with  

Twin Beads, SuperDuos, and More

FIND THE 

BEAD STRAND

Visit Bead&Button’s new website 
for free projects, videos, blogs, galleries, design

challenges, and more, all updated daily.

Visit Bead&Button online at
FacetJewelry.com
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Do you have a favorite tip or product 
that you use when

SHARE YOUR 
TRAVEL TIPS AT

facebook.com/
BeadandButton

Magdalena Dec | facebook.com/erganebeading/ | erganebeading.etsy.com 
| erganebeading@gmail.com
Diane Fitzgerald | dmfbeads@bitstream.net | dianefitzgerald.com 
Debora Hodoyer | crownofstones.etsy.com | facebook.com/crownofstones 
| crownofstones@outlook.it  
Cindy Kinerson | renobeadshop.com | cindy@renobeadshop.com
Karen Karon | karenkaron.com | karen@karenkaron.com

see more from our contributors
Isabella Lam | bead4me.etsy.com | isabellalam.com | miyuki@bezeqint.net
Irina Miech | eclecticabeads.com | info@eclecticabeads.com
Jayashree Paramesh| nchantme.com | nchantme.etsy.com | jay@nchantme.com 
Patricia Parker| roseblubeads.blogspot.com | roseblubeads.etsy.com | roseblubeads@yahoo.com 
Regina Payne | nightowlstudiojewels.etsy.com | regina-payne@hotmail.com
Cecil Rodriguez | facebook.com/hashtag/cecilrodriguez | cecil.rodriguez33@gmail.com 

When traveling by 

train, I get inspired 

by passing land-

scapes. I also imag-

ine what jewelry 

other travelers 

might wear, and 

then test the ideas 

when I return 

home. 

– Magdalena Dec

When traveling and beading,  

I usually put my supplies  

in a padded camera bag with 

the main compartment divided 

by movable padding so my 

beads, tools, and stringing 

materials arrive safe and sound.

– Debora Hodoyer

I don’t usually travel with 

my chain mail. However,  

I do have a need to keep 

my hands busy, so I often 

carry a knit or crochet 

project with me. As 

a bonus, the change of 

focus often leads to new 

chain mail ideas.

– Karen Karon 

Bring molding  

compound!  

(See page 56.)

– Irina Miech

I like to work on free-

form pieces when 

traveling. I mix my 

beads together in a 

bead cup, which I set 

on a linen napkin on 

my lap to catch spills. 

For the bead cup,  

I reuse a YoCrunch 

yogurt cap for the 

base and top it with  

a Pringles can lid.

– Patricia Parker 

I now take only a simple 

project, or two, that are 

started and require only  

a few bead types or colors. 

Everything fits in my bead 

kit, which is a plastic pencil 

box with thread, needles, 

small scissors, lighter, 

tweezers, and a few other 

toys. I used to take almost 

a kilo of beads, but have 

found it’s often difficult  

to bead on planes and  

in dim hotel rooms.  

– Diane Fitzgerald

I almost never 

take a beading 

project with me 

when I travel. 

Instead, I stop by 

all the bead shops 

in the area I am 

visiting and see all 

kinds of wonder-

ful items unique 

to that part of the 

country!

– Cindy Kinerson

Even though I plan to bead 

while traveling, it never 

works. I have a concept and 

sketch for a comfortable 

beading organizer designed 

for traveling, but I need 

somebody to make the 

model. Until then, I have 

given up beading while  

traveling.

– Isabella Lam 

I love beading when  

I am on a flight. Since 

most airlines don’t 

allow scissors, I pack  

a Clover rotary cutter 

for clipping threads 

and Fireline. Thread 

zappers are allowed, 

so I always keep one 

in my bead bag. Plus,  

I find window seats 

are the best place for 

beading on planes.

– Jayashree Paramesh

When traveling,  

I pack an assortment 

of 3 and 4 mm 

Swarovski bicones, 

pearls, and fire- 

polished beads into 

small Ziploc bags.  

I also bring a variety 

of metallic seed 

beads along with 

Fireline, needles, 

wax, and a small 

notebook. This is  

my time to draw, 

design, and relax.

– Regina Payne 

To prevent losing 

beads when travel-

ing, I string them 

all onto one thread 

and work a bead 

crochet design. 

Plus, I always carry 

a notebook to jot 

down inspiring 

images, names, 

and places that  

I encounter.

– Cecil Rodriguez

traveling & 
       beading?    



PRECIOSA Traditional Czech BeadsTM

PRECIOSA ORNELA, a.s. | Zásada 317, 468 25 Czech Republic
P +420 488 117 711, F +420 483 312 292, E beads@preciosa.com

preciosa-ornela.com

traditional-czech-beads.com

TO DISCOVER MORE ABOUT

PRECIOSA Traditional Czech BeadsTM

VISIT
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Czech Republic
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BEAD STORES – Register as a reseller: 888-683-BEAD [2323] • www.StarmanInc.com • Sales@StarmanInc.com

Morning Glory Bracelet by 

TrendSeter PatrickDuggan. Patern 

available from your local bead store.

FEATURED BEAD SHAPES

3mm Melon Rounds

CzechMates® 3-hole Beams™

6mm Top Hole Rounds

Introducing:

CzechMates® 3-Hole Beams™

Artbeads 
www.Artbeads.com

Aura Crystals 
www.AuraCrystals.com

Baubles & Beads 
www.BaublesAndBeads.com

Beadaholique 
www.Beadaholique.com

Bead & Glass Boutique 
www.BeadAndGlass.com

Bead Unique 
www.BeadUniqueAZ.com

Bello Modo 
www.BelloModo.com

Beyond Beadery 
www.BeyondBeadery.com

Bobby Bead 
www.BobbyBead.com

Design & Adorn Beading Studio 
www.DesignAndAdorn.com

Eclectica 
www.EclecticaBeads.com

Eureka Crystal Beads 
www.EurekaCrystalBeads.com

Fusion Beads 
www.FusionBeads.com

Just Bead It 
www.JustBeadItConcord.com

Lima Beads 
www.LimaBeads.com

Midwest Bead & Supply 
www.MidwestBeads.com

Potomac Bead Company 
www.PotomacBeads.com

Red Panda Beads 
www.RedPandaBeads.com

ASK YOUR LOCAL BEAD STORE FOR STARMAN BEADS OR ORDER FROM:

AUTHORIZED DISTRIBUTOR
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bead s up
BEADING

TRENDS, TIPS,
NEWS, REVIEWS,  

PROJECTS,
AND MORE!

What’s Happening >>

1 Carmel Valley, CA   

Picard Trade Bead Museum

picardbeads.com 

Stroll through the museum dedicated  

to the history and beauty of African trade 

beads. Showcased are more than 50,000 

beads and ornaments, including Nigerian 

coral powder-glass beads. Complementing  

the displays are African sculptures and  

textiles, as well as a gift shop complete 

with collector beads. 

2 Phoenix, AZ

Heard Museum

heard.org

Visit Heard to experience exquisite Native 

peoples’ beaded artwork, emphasizing 

both aesthetic and cultural themes. The 

collection includes contemporary and  

historic American Indian artists’ beading.  

If you can’t make it to the preeminent 

museum, an online collection offers  

a sampling of the magnificent work.

3 New York, NY, and Washington, D.C.

National Museum of The American Indian

nmai.si.edu

The NMAI features collections of two-  

and three-dimensional beadwork from 

more than 12,000 years and 1,200  

indigenous cultures throughout the 

Americas. To whet your appetite, view 

their online collection at nmai.si.edu/

explore/collections and search under 

materials: beads.

  B
U

TT
ON MUSEUM

S

While on your 
summer road trip, 
plan to stop at one 
of our nation’s many 
museums featuring 
beads and buttons.    

MUSCATINE PEARL 
BUTTON MUSEUM
Muscatine, IA

muscatinehistory.org

Pop in to hear the town’s  

story of being the Pearl  

Button Capital of the World.  

Muscatine produces 1.5  

billion buttons annually  

from freshwater mussels. 

DALTON STEVEN’S 
BUTTON MUSEUM
Bishopville, SC

scbuttonking.com

The self-proclaimed Button 

King filled a hanger full  

of buttons, which are sewn  

on and glued to a myriad of 

objects, including a hearse 

and an outhouse. 

WATERBURY BUTTON 
MUSEUM
Waterbury, CT 

mattmuseum.org/collections/

waterbury-button-museum

Waterbury celebrates buttons 

as the miniature works of art 

that they are.

2
1

3

Kumihimo 
Gathering 
2017
Featuring Makiko Tada, 
Jacqui Carey, Giovanna Imperia, 
and Adrienne Gaskell
Tampa, FL, October 20–22
aksgathering.com
REGISTRATION IS 
NOW OPEN! 

FIRST 
EVER! 

Get your kicks on Route 66: Stop by the 

Heard Museum to view Teri Greeves’s 

“Beaded Sneakers.”H
e
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what’s new?

FINDINGS >> 

BEADS >> 

Flora: The Art of Jewelry
By Patrick Mauriès and Évelyne Possésé
This inspirational book is the first in a series 
featuring French jewelry 
that celebrates flowers and 
nature. The pieces range 
from the 17th century  
to present day, and are  
from the Musée des Arts 
Decoratifs collection  
in Paris. Accompanying the 
112 magnificient photos are 
details about the construc-
tion and the time period  
in which they are from. 
Meander through the intri-
cate works of art, and be inspired by design-
ers from the past through the present.
Thames & Hudson

ISBN: 978-0-500519-42-4

thamesandhudsonusa.com

Pearl Buying Guide
By Renée Newman
In Renée’s 6th edition of the Pearls Buying 
Guide, she clearly explains everything you 
need to know about pearls, 
illustrated by many beautiful 
and detailed photos. She 
explains the different types, 
shapes, and colors of pearls, 
how to evaluate them and tell 
the difference between real and 
fake pearls, what makes a good 
quality pearl, various pearl 
treatments, and how to care for 
your pearls. This is a must-have 
for anyone who creates jewelry 
with pearls or loves to wear them.
International Jewelry Publications

ISBN 978-0-929975-52-8

reneenewman.com

The Art of Tatting Jewelry
By Lyn Morton
Lyn’s book features a variety of tatting proj-
ects and jewelry sets, including necklaces, 
pendants, earrings, and bracelets, and photos 
that show the overall 
project and detailed 
close-ups. Since Lyn’s 
book has no basics sec-
tion, this book is for 
intermediate tatters who 
already have fundamen-
tal skills. Each pattern 
has illustrations, but a 
quick guide explaining 
how to read them may 
have been useful. Tatting 
may be an old craft, but these up-to-date 
styles are fresh and new. (Psst: The author’s 
favorite project is the Beaded Flower 
Necklace on p. 12.)
GMC Publications

ISBN: 978-1-784942-49-6

eeschenck.com/the-art-of-tatting-jewelry.html

Bead Reads

Strength & Beauty
Personalize your jewelry with this assortment 
of charms and small buttons by TieraCast, 
with images inspired by their “You” col-
lection. The six symbols on the charms 
represent personal spirit, strength, and 
determination.

The new 12 mm mini buttons feature four 
of their most popular designs plus three 
new styles, including one that can hold a 
Swarovski #2088 SS34 flatback crystal. Look 
for them at your local bead store.   

Super-Kheops par Puca beads 
The Super-Kheops bead is a three- 
dimensional version of the popular  
Kheops par Puca beads. The 6 mm 
triangular base is similar to the original, 
with two holes that run from one side 
and exit on each of the other two sides, 
but the Super-Kheops has a pointed top, 
similar to a pyramid. Available at your 
local bead store. 

ZoliDuo beads
What makes ZoliDuo beads different than 
other two-hole beads is that there is a left-
hand and a right-hand bead. In sample 1, 
the pink beads are the right-hand beads with 
the convex edge on the right and the tip 
pointing to the left. The green beads are the 
left-hand beads with the convex edge on the 
left and the tip pointing to the right.
 Each bead measures 5 x 8 mm and has a 
flat bottom. There is a hole through the tip 
of the bead and one through the wide part 
on the other end. Having a left-hand and a 
right-hand bead makes it easy to create sym-
metrical designs as in sample 2, and the flat 
bottom allows them to sit level when doing 
bead embroidery. Look for them at your local 
bead store.

place a dazzling 
Swarovski flatback 
crystal here to 
add sparkle!

left

sample 1

sample 2

right

left

right



Panic Button

FacetJewelry.com/BeadAndButton 13

Q  I desire to go beyond bead weaving basics  
and working from kits or other beader’s patterns, but how  
and where do I start?

A      You have taken the first step: you  

are motivated! The desire to express 

yourself in your own unique way can bring 

both great satisfaction and, occasionally, 

frustration. Here are five steps that will help 

you get started. 

1 Commit to making something 

Whether you decide to make a piece  

of jewelry or a decorative object,  

commitment is important because it 

will carry you through to 

completion instead of just 

creating another UFO 

(unfinished object).  

Commitment will also 

help you overcome 

excuses and procrastination 

that we often tend toward. It may  

feel scary at first, so you may want  

to set a due date in order to accomplish 

your design goal.

2 Find inspiration

Many people talk about inspiration or  

having a “point of departure.” One thing 

you can do is scan Pinterest, books that 

interest you, or attend an exhibit. When 

something leaps out and grabs you, this 

will be your inspiration, or jumping off 

point, so save an image of it in a sketch 

or photo. But don’t stop with one image. 

Look for another image in the same vein 

and compare the two. Identify with specific 

words what you like about each one. Is it 

the color? The shapes? The pattern? Write 

these thoughts down. They will help you 

crystallize your thinking. 

3 Sift through your stash

Your inspiration may also come from your 

materials. It may be a focal piece, a palette 

of beads, components, or any object 

you’ve found or purchased. Maybe it’s  

a treasured heirloom, a piece of junk  

metal, or a single bead. Often materials will  

suggest a style such as geometric, floral, 

ethnic, or other style. You 

may want to research this 

style for more ideas. Take 

a few minutes to describe 

the chosen style in your 

own words and make  

more sketches.

4 Stop, sit, and listen
Take your materials, your saved images, 

your sketches, and your notes to an unclut-

tered space. Spend time scanning them, 

touching them, and getting familiar with 

them. Let them speak to you as you  

arrange them in different ways. Take photos 

of arrangements that you think will work or 

that please you so that you can come back 

to them later after you have rearranged 

your materials.

 Along the way, don’t be surprised if your 

ideas change as you find new  

inspiration from images, 

your research, or from 

your materials. You 

have committed to 

making a necklace, 

bracelet or decorative 

object, not to a specific 

design yet.

5 Test and assess
You may wish to make a few samples to 

see how your colors and elements actually 

work together. The next step is to make an 

overall assessment of the direction you’re 

going, determine whether you need addi-

tional materials, and then begin. If you can’t 

begin immediately, set a start date.

 This is a very condensed guide to work-

ing creatively, but if you want to work 

creatively, you can and you will.

Say no  
to UFOs! 

Let the 
beads 

lead you!

Embrace 
happy  

accidents!

Diane Fitzgerald (dianefitzgerald.com) has authored 12 books and 

more than 100 magazine articles on beads and beading. If you 

have a question you’d like Diane to answer, send it to us at editor@

beadandbutton.com, and put “Panic button” in the subject line. 

You may see your question in print!

This bracelet might call to 

you to be converted into 

earrings. Don’t be afraid  

to try it with different beads 

or change gears mid-design. 

Embrace your creative 

urges, and see where they 

take you.

STEPPING UP

Beading patterns help us 

understand a process, but 

they are just the beginning 

of learning to bead. To start 

expanding your creative 

control, follow a pattern, 

but mix it up by . . .  

•  Picking your own palette

• Changing bead sizes

• Swapping bead types

• Using components 

intended for a different 

purpose
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WATCH FOR IT!
Coming in the next issue

Join us >>
We invite you to participate in our monthly 
design challenge! Create or share an original 
design that fits the monthly theme. If your 
piece is chosen as a winner, it may be fea-
tured here in the magazine as well as on the 
Facet website.

JULY, 2017: BLING IT UP
A bit of sparkle 
can improve 
almost any-
thing! Whether 
crystals, 
sequins, gem-
stones, or other shiny bits are glued on, sewn 
on, bezel-set, wire-wrapped, or embedded 
in clay, we love when a piece of jewelry truly 
glitters. It’s time to bring out all the frills  
and fireworks this July: show us the way that 
you shine.

AUGUST, 2017: A DAY AT THE 
BEACH
Love natural 
materials like 
beach glass, 
shells, or bits 
of driftwood? 
Inspired by creatures from the ocean deep? 
Whether you paddle fresh water or breathe 
ocean air, climb the dunes or doze in the late 
afternoon sun, we know you get inspired by 
being near the water, and we want to see 
how. Kick off your sandals, and make some-
thing summery this August.

Design challenge 
winners

Elena Vezyroglou
SHADOWS wirework 
winner • “Figures” •
Silver wire

Lynn Hedgecock
CELTIC bead stitching winner • “Celtic 
Triquetra Necklace” • Bead embroidery 
with seed beads and a slate-and-pyrite 
focal stone

Kat Ezzo
CELTIC reader’s choice winner • 
“Tara Cloak Pin” • 18k gold with 
three green tourmaline stones

AND MORE!

Victorian-inspired 
earrings
by Debora 
Hodoyer

Fandango flowers 
necklace
by Kelly Wiese

Festive flower 
ball ornament
by Tully  
Renata
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Fine Replicas     

of Antique & 

Vintage Folk 

Artifacts, 

Rosary 

Findings 

& our own 

Exclusive 

Designs, 

Cast in 

Antique 

Sterling 

Silver and 

Bronze.

All items cast in the USA  •  Wholesale only  •  800-995-9188  •  Equatoria@outlook.com

www. world.com

Native American Designs

Recent Folk Art Additions

2017

Shows@iBExpos.com
Tel. 845.352.9735

www.iBExpos.com

14 Years of Quality Bead
Shows in the Northeast

The Innovative Beads
& Jewelry Expo

One Bead Event for All –
Beginner & Advanced Beaders

Designers, Jewelry Makers
Craft Lovers & Gift Seekers

JANUARY ϭϯ Θ ϭϰ
FEBRUARY ϭϵ ;ϭ DĂǇͿ  
FEBRUARY Ϯϱ Θ Ϯϲ 
MARCH ϰ Θ ϱ
MARCH ϭϭ Θ ϭϮ
MARCH Ϯϱ Θ Ϯϲ 
APRIL ϳ͕ ϴ Θ ϵ ;ϯ DĂǇƐͿ

APRIL ϮϮ Θ Ϯϯ
APRIL Ϯϵ Θ ϯϬ 
MAY ϭϮ Θ ϭϯ 
MAY ϮϬ ;ϭ DĂǇͿ

JUNE ϯ ;ϭ DĂǇͿ

JULY ϴ Θ ϵ
JULY ϭϱ Θ ϭϲ
JULY ϮϮ Θ Ϯϯ
JULY Ϯϵ Θ ϯϬ
SEPTEMBER ϭϱ Θ ϭϲ
SEPTEMBER Ϯϯ ;ϭ DĂǇͿ

OCTOBER ϳ Θ ϴ
OCTOBER ϭϰ Θ ϭϱ
OCTOBER Ϯϴ Θ Ϯϵ 
NOVEMBER ϯ Θ ϰ 
NOVEMBER ϭϭ Θ ϭϮ 
NOVEMBER ϭϴ Θ ϭϵ 

MARLBOROUGH͕ MA
NEW HOPE͕ PA  
CLARKSVILLE͕ MD
CROMWELL͕ CT    
FISHKILL͕ NY
AMHERST͕  NY 

OAKS͕ PA
EDISON͕ NJ
LIVERPOOL͕ NY 

MARLBOROUGH͕ MA 
ALBANY͕  NY 
DOYLESTOWN͕ PA 
FISHKILL͕ NY
CLARKSVILLE͕ MD
EDISON͕ NJ
CONCORD͕ NH  
MARLBOROUGH͕ MA 

ALLENTOWN͕ PA
LIVERPOOL͕ NY 

ALBANY͕  NY
CLARKSVILLE͕ MD 
MARLBOROUGH͕ MA
NORTH HAVEN͕ CT  
EDISON͕ NJ 
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your work

Poseidon’s Gate
I love designing with gemstones and metal. This neck-
lace, inspired by the Greek part of my heritage, features 
a gorgeous kyanite-and-sterling silver pendant set off by 
kyanite beads, decorative tube beads, as well as a hand-
ful of Bali sterling bead caps, beads, and other findings.
Jen Kelly
Oregon City, Oregon
jkdkdesigns.etsy.com

Your Work submissions: We’re always looking for new works of beaded 
art and jewelry from our readers! To be considered for publication, send a 
high-resolution digital image of your work, a description of the piece, and 
your contact information to editor@beadandbutton.com. If your piece is 
selected, we will ask you to send it to us to photograph.

Bead Stud II
I loved Maggie Roschyk’s “Bead stud collar” in the April, 2015, issue. For my  
version, I used an antique button that was my grandpa’s. He made buttons  
during the ‘20s and ‘30s in Muscatine, Iowa, and I take any opportunity to use 
and display buttons in my collection. This collar went together like a dream.  
I spend a lot of time cooking and prepping at family gatherings so one require-
ment is that all my jewelry be “kitchen sturdy.” To increase the strength of this 
collar, I attached the chains to the stud beads with eye pins. This design was a 
big hit with my family.
Deborah Glasser
San Jacinto, California
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Repurposed Karma
This is just one in a series of 20 necklaces I created with unique 
hand-blown glass pieces I purchased at a flea market. My goal  
for this series (in which I succeeded) was to use only components  
I already had in my possession. That is, I did not allow my myself to 
buy or seek out any additional components once I started the pro-
cess. The entire line was created within one month. To view more  
of the pieces in this series, go to FacetJewelry.com/JodyMitchell.
Jody Mitchell

Huntington Woods, Michigan

Evening at the Gala
This elegant necklace is perfect for an evening out. Draped segments 
of right-angle weave connect floral components made of crystal pearls 
and seed beads. An inner strand of crystals and pearls gives the design 
strength and stability. 
Kathleen Devine

Morrisville, Pennsylvania

kddesignsbykdevine.etsy.com
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THE RICKS BEADING LOOM CLOVER BEADING LOOM JEWEL LOOM
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Paul Ricks/The BeadSmith

Also available: The Little Ricky

Clover Needlecraft, Inc. Julianna Avelar/Beadalon

Also available: Baby Jewel Loom
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Two warp threads. This loom allows for individual warping (you 
must finish off each warp thread) or continuous 
warping (only two warp threads to finish off).

All warp threads need to be tied off.
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12 in. (30 cm) (Ricks Loom) /  
8½ in. (5–21.6 cm) (Little Ricky).

Unlimited due to winding beam, but  
plan ahead.

10½ in. (26.7 cm) (Jewel Loom) /  
5 in. (13 cm) (Baby Jewel Loom).

W
A

R
P

 

L
E

N
G

T
H Adjustable: 2–12 in. (5–30 cm) (Ricks ) / 

2–8½ in. (5–21.6 cm) (Little Ricky).
Adjustable: 2–8½ in. (5–21.6 cm). Not adjustable — same as maximum 

beadwork length. 
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• Loom is slanted for ergonomic  
beading. 

• Warp peg for weft thread so you don’t 
have to tie it to the first warp. 

• Portable and free-standing, leaving 
both hands free to weave. 

• Plenty of room to pass the needle 
under the warp threads.   

• Two sizes of comb rollers accommodate 
two bead sizes: 110 cylinders and 110 rounds. 

• Warp pins keep the threads in the grooves  
of the comb rollers. 

• Clips keep the tension on your warp threads. 

• Portable and free standing, leaving both 
hands free to weave. 

• Plenty of room to pass the needle under the 
warp threads.

• Lightweight and inexpensive.  

• Controlled tension by removing the 
tension rod once the loom is warped. 

•  Grooves at either end keep warp 
threads in place.
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• Exact length of project must be  
predetermined before warping the 
loom since there are only two warp 
threads to finish off. 

• Rows of beads need to be pushed 
close together, even to the point of 
buckling, so that when the piece is  
removed from the loop, you can sim-
ply smooth it out to take up the small 
gap of thread at either end.  

• Since there are no teeth or combs 
holding the thread in place, this loom 
can easily accommodate almost any 
size bead. 

• MSRP $49.95 (Ricks Loom) /  
$24.95 (Little Ricky)

• Considerable flexibility with this loom, since 
you will have to weave in the warp threads. 
There is more room to change course and 
make your project shorter even after you 
have warped the loom, if you use the indi-
vidual warp method. 

• Weaving in the warp threads at the end can 
create bulk and/or bead breakage. 

• The continuous warp method is a bit risky, 
given the distance between the end rows 
of beads and the warp pegs. You may find 
yourself using the “pull and pray” method 
because, if you accidentally pierced the 
warp thread with the needle while weaving, 
you could end up unable to pull the threads 
through the beadwork and with warp threads 
too short to end. 

• MSRP $89.95

• Low profile can make this a bit awk-
ward to get your beads in position 
under the warp for anything but a 
narrow project. 

• This loom allows for flexibility in 
terms of length of project and size  
of beads used.

• MSRP $13.99 (Original Jewel Loom)/ 
$6.99 (Baby Jewel Loom)

handy dandy guide

Portable bead looms by Jane Danley Cruz

18 



Deb Moffett-Hall/The BeadSmith Clover Needlecraft, Inc. Rainbow Loom

No warp threads — same thread used to warp the 
loom becomes the weft.

All threads need to be tied off. Two warp threads.

9 in. (23 cm) in a closed loop; can be set up in  
continuous rounds for wrap-style bracelets of  
consideraly longer lengths.

3½ in. (8.9 cm). 10 in. (25 cm).

Adjustable: 7–9 in. (18–23 cm) in a closed loop;  
can be longer, if you make a wrap style bracelet.

3½ in. (8.9 cm) — not adjustable. Adjustable up to 10 in. (25 cm).

• Tension rods ensure the perfect fit for any  
size beads.

• Small and compact — easy to assemble and  
disassemble when not in use.

• Rotate work over end bars so the area you’re work-
ing on is always front and center. 

• Small and compact. 

• Eliminates thread waste on very  
small projects.

• Threads can be warped vertically  
or horizontally. 

• Primarily designed for wrap 
bracelets using cord rather  
than thread.

• Handy bead tray. 

• No needle required due to the 
thickness of the recommended 
cord.

• Adjustable ”clip” creates tension 
for uniform wrapped bracelets.

• Start projects either with a clasp or two starter 
pieces of square stitch for the first few rows. 

• Easy assembly.  

• Sizing rods inserted between the end bars deter-
mine the length of your project. Easement rods are 
included along with a guide, indicating which rods 
to use for specific sizes of beads.  

• Additional instructions are available on-line 
explaining how to use this loom to make wrap 
bracelets in very long lengths.

• MSRP $27.95

• Loom has a low profile and requires a 
darning needle to lift the warp threads. 
Takes some practice to get the beads  
in place under the warp threads. 

• Good for small projects like earrings  
or brooches, but not suitable for  
bracelets due to the limited length  
of 3½ in. (8.9 cm).

• MSRP $14.95

• Start projects by attaching a clasp 
button to the center of a long 
cord, which becomes two warp 
threads. 

• Create a loop closure for the 
button by tying knots in the warp 
threads on the other end. 

• Anchor the button to the “clamp” 
and the loop to the “clip” and 
stretch the warp cords for easy 
weaving.

• MSRP $14.99

 19
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a
mber has been wash-

ing up on Baltic 

beaches for eons. It’s 

one of the earliest 

substances known to have been 

traded by Upper Paleolithic era 

Europeans, dating back 20,000 

years. Burned in rituals, used for 

healing, carried as a talisman, and 

drilled into beads and pendants, 

amber has captivated people since 

they were living in caves and hunt-

ing woolly mammoths. Fragments 

of carved amber may be as old as 

40,000 years. Soft, warm, and light-

weight, it was clearly not a stone, 

but its origin remained a mystery 

for millennia. Was it lumps of 

solidified honey, or sunlight? The 

golden tears of a mermaid queen 

who has lost her love? No one knew, 

but those were some of the more 

popular theories, and such tales 

persisted despite the fact that  

many pieces contained land-based 

life forms like insects and leaves. 

These encased objects indicated 

that, though it did float in on the 

sea, it must have formed elsewhere.

THE AMBER ROAD

Amber traders reached the 

Mediterranean as early as 5,000 

years ago. It was such an important 

commodity that the caravan route 

from Northern to Southern Europe 

was known as the Amber Road. It 

was said to heal wounds and bring 

luck, happiness, and courage in bat-

tle. People were fascinated with its 

ability, when rubbed, to draw light-

weight items like feathers or bits of 

thread to it, and even pick them up. 

The ancients didn’t have much expe-

rience with electrostatic charges, and 

believed this magical-seeming prop-

erty was unique to amber. In fact, 

the word electricity comes from the 

Greek name for amber, elektron.

UNDERWATER ORIGINS

In 77 BCE, Roman naturalist and 

philosopher Pliny the Elder wrote 

extensively on amber, concluding 

that it must have been formed by  

a liquid seeping from the interior  

of a species of pine. Pliny noted the 

piney scent amber released when 

heated or burned, and the gnats, 

ants, bark and seeds, and even spi-

ders, lizards and crickets that were 

sometimes trapped in it. Still, no 

one had any idea what had become 

of those dripping forests, where 

they were, or how long it had taken 

the sap to harden and stabilize. We 

now know that Baltic amber began 

forming in Scandinavian forests  

in the Eocene Epoch, about 37–42 

million years ago, when much of 

Europe was under water. Sad to say, 

those amber trees have been extinct 

for a very long time.

So, yes, Pliny, technically amber 

is fossilized tree resin, and while 

the Baltic has been by far the 

world’s biggest source, significant 

deposits have been discovered in 

many other regions. The Mexican 

state of Chiapas produces high-

quality material, as does the 

Dominican Republic, with its rare 

blue amber. Coal seams in Burma 

have produced good material, and 

new finds are coming from the 

Indonesian islands of Sumatra and 

Kalimantan. Some of these ambers 

are vastly older than the Baltic 

material, dating back as far as 265 

million years.

AMBER QUALITIES

And age does matter; before the 

resin is fossilized it hardens into  

gemstone savvy

Ancient amber
Long misunderstood, this lightweight organic 
gem is treasured for its beauty, unexpected 
properties, and sacred uses.

by Kia Resnick

a substance called copal, which  

has been burned as sacred incense  

from Central America to remote 

Himalayan valleys, but is not stable 

enough to be used as a gem. Some 

copal can be drilled into fragile 

beads, but it costs much less than 

true amber and should always be 

correctly identified by a seller. 

Large strand of African copal.

Beautiful refined Baltic 

amber beads, pictured 

with a typical Polish-style 

silver-and-amber brooch.

Soft, warm, and 
lightweight, amber 

 is clearly not a 
stone, but its origin 
remained a mystery 

for millennia. 

THE

AMBER

FAMILY
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There has been some controversy in 

the trade with Baltic amber dealers 

making the claim that material 

from other sources is not real 

amber, because it comes from a dif-

ferent extinct tree, and has a lower 

concentration of a compound 

called succinate. While it’s true that 

succinic acid is made into various 

medications, the other amber 

sources have not been studied 

extensively, and may well have 

some healing compounds of  

their own.

However, very young specimen 

pieces, many with big spiders  

in them, are coming out of 

Madagascar, and are best avoided, 

as they are unstable, may start to 

soften in a matter of days, and there’s 

no telling how the critters really got 

into the resin! Definitely not amber. 

Bead buyers should know that the 

large, rough strands being sold inex-

pensively as amber are Colombian 

material, which is still being studied, 

but is much less durable and less 

valuable than Baltic amber, and may 

tend to craze and crack after a few 

years. However, some studies do 

indicate that the material is several 

million years old; but it can be a con-

troversial topic with many dealers 

insisting that it’s copal, and possibly 

only a few hundred years old. Rough 

discs of African copal can some-

times be found as inexpensively as 

$50 for a big, chunky strand with 

beads measuring two to three inches 

long, while a necklace that size of 

European amber would cost thou-

sands of dollars.

Beads and cabochons with a 

spangled look, like those pictured 

above, are often reconstituted mate-

rial — small amber chips suspended 

in a man-made resin. If you can, 

jam a red hot needle into the drill 

hole of a bead. Baltic amber will 

smoke with a distinct pine odor. 

Other ambers can have a sweeter 

aromatic smell (as will copal), and 

imitation material will smell of 

plastic. As always, your best bet is  

a reputable, knowledgeable dealer, 

and some hands-on experience.

Amber beads have been used for 

centuries to soothe teething babies, 

and apparently it works on grown 

ups too — a strand of ancient tree 

resin, whether it floated in on the 

Baltic Sea or not, really does seem 

to bring the wearer a warm, happy 

feeling. B&B

Reconstituted amber beads are made of 
small pieces of amber encased in manmade resin. 

Not highly valuable, but very pretty! 

Colombian amber or copal? Close-up shows crazing and 

bubbles typical of this low-cost material.

Coal seam amber from  

a new Indonesian source  

in Kalimantan. The material 

has been hammer-broken — 

and it really does look like 

captured honey, or sunlight.

 

Polished rough Baltic amber 

beads in various sizes.

Various stones, including citrine, topaz, and some 

tourmalines, can resemble amber — but they feel 

heavy, cold, and hard.  Amber feels light and warm 

and — if you know how to feel for it — soft.
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SET UP

1) Cut four cords to 8 ft. (2.4 m) each, and set  

up your marudai for eight-strand kongoh gumi. 

Tip Beaded 
strands slip eas-
ily on the mir-
ror. For better 
control of the 
beaded strands, 
cut a rug pad into 
a ring the shape of the 
mirror, or adhere pieces of rug tape  
at the N, S, E, and W positions.
 
2) On one cord, string about 2 in. (5 cm) of color 

A 110 seed beads. String one B, two As, two Bs, 

and one A, and then string about 2 in. (5 cm)  

of Bs (photo a). Repeat this process three times  

to transition to colors C, D, and E for a total of 

11 in. (28 cm) of 110s (photo b). 

3) Pass the end of the cord through the last  

bead strung again to turn it into a stop bead.

4) Position the stop bead about 6 in. (15 cm) 

from the end of the cord, and 

slide all the beads toward the stop 

bead. Attach a tama to the cord, and 

wind the beads and cord onto the tama, leaving 

about 4–6 in. (10–15 cm) of bare cord between 

the mirror and the tama (photo c).

5) Repeat steps 2–4 with three more cords so 

you have four cords with colors A–E. For a more 

organic look to the gradation, you can vary the 

placement of the transitions from color to 

color by as much as ½ in. (1.3 cm).

6) Using colors F–J, repeat steps 2–5 to 

string four cords with your second 

color gradation.

7) Separate the first set of four cords 

into two pairs, and place the pairs in 

the North and South positions. 

Separate the second set of four cords 

into two pairs, and place the pairs in 

the East and West positions.

8) Attach your counterweight to the split 

ring, and remove the chopstick.

intertwinings

Two-way ombre 
bracelet
Working with strands of seed beads, 
braid a quick-and-easy bracelet with 
two spiraling color gradations.

by Julia Gerlach

a

b

c d e
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BRAIDING
1) Work the repeating movements of  kongoh 

gumi (figures 1–4) with cord only for about ½ 

in. (1.3 cm).

2) Replace your chopstick. Remove the tama 

from one cord, and slide all the beads — includ-

ing the stop bead — up the cord as far as they 

will go. There should not be any gaps between 

the beads. On the other hand, the strand of 

beads should be nice and smooth and not 

kinked. If it is kinked, slide the stop bead away 

from the rest of the beads about 1 mm  

at a time to release some of the tension. When  

it is smooth, replace the tama.

3) Repeat step 2 with all of the remaining cords.

4) Once all the beads have been slid to the  

point of braiding, resume braiding as before. 

Monitor the tension in the beaded strands —  

if they become kinked, release a bit of tension, 

but don’t introduce gaps between the beads. 

When the beaded braid is established, cut a  

6-in. (15 cm) strip of soft fabric, and tie the  

ends to form a circle. Wrap it around the braid 

just below the point of braiding, and pass one 

end through the opening to make a hanging 

loop. Hang your counterweight from this loop.

5) Continue to braid until you reach the end  

of the beaded strands. There will likely be a  

few beads on some of the strands that don’t get 

incorporated into the braid – that’s OK. Simply 

slide those extra beads away from the point  

of the braid.

6) Continue braiding without beads for about  

½ in. (1.3 cm).

7) Grab the end of the unbeaded braid section  

at the point of braiding with a hemostat. Leave 

the hemostat attached to hold the braid tension 

while you remove the braid from the marudai. 

Using a cord burner, trim and seal the end the 

braid about 1 ⁄4 in. (6 mm) from the beaded por-

tion. Remove the split ring from the other end  

of the braid, and trim and seal the other end.

FINISHING
1) Cut 4 in. (10 cm) of wire, and make the first 

half of a large wrapped loop at one end. Slide the 

loop through one end of the braid so the braid  

is captured securely in the loop. Complete the 

wraps (photo d).

2) Slide an end cap onto the wire, and make  

the first half of a wrapped loop.

3) Slide half of the clasp into the loop, and  

complete the wraps (photo e).

4) Repeat steps 1–3 to finish the other end  

of the bracelet.

materials
blue/teal bracelet 8½ in. (21.6 cm)

• 3 g 110 seed beads in each of 10 colors

 - color A (Miyuki 4472, Duracoat opaque 

Catalina) 

 - color B (Miyuki 4483, Duracoat opaque 

azure) 

 - color C (Miyuki 92050, dyed bright  

turquoise)

 - color D (Miyuki 4485, Duracoat opaque 

juniper berry)

 - color E (Miyuki 4484, Duracoat opaque 

delphinium)

 - color F (Toho 505, higher metallic  

dragonfly) 

 - color G (Toho 321, Gold luster 

Mediterranean)

 - color H (Toho 377, Caribbean blue- 

lined mint)

 - color I (Miyuki 263, sea foam lined  

crystal AB) 

 - color J (Miyuki 271, pale mint green/

lined crystal AB)

• 2 end caps with 10 mm opening

• 1 6 mm magnetic clasp

• 8 in. (20 cm) 20-gauge wire

• S-Lon MicroCord, Tex 70

• Big-Eye beading needle

• marudai with 8 70 g tama, 225 g  

 counterweight, chopstick, and 10 mm  

 or larger split ring

• cord burner

• chainnose pliers

• roundnose pliers

• wire cutters

basics
FacetJewelry.com/basics

• kumihimo: kongoh gumi on a marudai,  

 binding or sealing the end of a braid

• wrapped loops

DIFFICULTY 

FIGURE 1 FIGURE 2 FIGURE 3 FIGURE 4

FINISHING 
OPTION
If desired, use a magnetic 
clasp with a 10 mm 
opening instead of the 
end cap and clasp by 
simply gluing each end  
of the braid into one half 
of the clasp using two-
part epoxy adhesive. 
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intertwinings

A 
Experimenting with cord lengths 

can be frustrating. Sometimes you 

make a piece and your cords end up 

too short and then the next time you 

over-compensate and make them way 

too long. Or maybe you’ve heard that 

you should cut cords three times the 

length of the braid, but that doesn’t 

always work either.

 When making a two-drop kongoh 

gumi (a.k.a. round braid) I have a sim-

ple formula that ensures you will always 

have enough cord. I do not use the rule 

of three times the length of the braid 

as I have found that this is not always 

correct. For example, if you’re making  

a 3-in. (7.6 cm) key fob, this formula 

would suggest you cut your cords 9-in. 

(23 cm) long (3 in. braid x 3 = 9 in.), 

and there’s no way that will be long 

enough. Likewise, for a 36-in. (.9 m)  

lariat, this formula (36 in. braid x 3 = 

108 in.) would have you cut your cords 

to 9 ft. (2.7 m), which is way too long

 With my formula, which varies 

depending upon whether you’re work-

ing on a disk or a marudai, you will cut 

half as many cords. For an eight-strand 

braid, cut four cords. Fold the cords in 

half, and tie them at the center to a 

split ring or cord loop. This starting 

method ensures a neat beginning for 

the braid and provides a place to hang 

a counterweight. Alternatively, you can 

simply tie an overhand knot at the  

center of the cords.

Cutting the cord

Q: How long should I cut my cords in kumihimo?Q

Q
Kumi

&A

Examples for a 16 in. (41 cm) braid:

DISK FORMULA

CORD LENGTH = 2 x the desired fin-

ished braid length + 20 in. (51 cm).

2 x 16 in. = 32 in. + 20 in. = 52 in.  

(4 ft. 4 in.)

[2 x 41 cm = 82 cm + 51 cm =  

133 cm/1.3 m]

Cut fours cords at 4 ft. 4 in. (1.3 m)

MARUDAI FORMULA

CORD LENGTH = 2 x the desired fin-

ished braid length + 60 in. (1.5 m).

2 x 16 in. = 32 in. + 60 in. = 92 in.  

(7 ft. 8 in.)

[2 x 41 cm = 82 cm + 150 cm =  

232 cm/2.3 m]

Cut fours cords at 7 ft. 8 in. (2.3 m).

 For the disk, 20 in. (51 cm) of extra 

cord is needed — 10 in. (25 cm) for 

each warp cord. For the marudai, 60 in. 

(150 cm) of extra cord is needed —  

30 in. (76 cm) for each warp cord. The 

extra cord is needed while working the 

braid. The beads cause some ‘take up’ 

during braiding and each warp cord 

needs extra space without beads for 

attaching the bobbins or tama as well  

as to keep the beads off the top of the 

disk or marudai while braiding. 

NOTE When using this formula it 
is not necessary for the cord length 
to be exact. You can cut cords a little 
longer (a couple of inches or centime-
ters) if it makes it easier for measur-
ing and cutting. For example, if the 
cord length is 92 in. (7 ft. 8 in./2.3 m), 
it may be easier to measure and cut 
8-ft. (2.4 m) lengths. B&B

Internationally acclaimed  

kumihimo instructor 

Adrienne Gaskell  

(adriennegaskell.com)  

teaches throughout the U.S. and Japan, 

and is a founder of the American 

Kumihimo Society. If you have a ques-

tion for Adrienne to answer, email us  

at editor@beadandbutton.com, and  

put “Intertwinings” in the subject line.  

You may see your question in print!

DESIGN OPTIONS
A gradation is great for using up small amounts  
of leftover beads but here are some other style options:
• Using five colors, string four of the cords as indicated  
(colors A–E). String the other four cords in the opposite  
order (colors E–A), as shown in green/purple bracelet, p. 23.
• Don’t do a gradation at all. Instead, use a single color for all four cords  
in the North and South positions and another color for all the cords in the  
East and West positions, as shown in the lavender/sage bracelet, right.
• Use one color for all four cords in the North and South positions. Use two 
colors for the East and West positions, placing like colors diagonally opposite 
each other, to create stripes as in the gold/silver/aqua bracelet, above. 
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ENDLESS 

DIAMOND 

BANGLES
designed by Regina Payne

DIFFICULTY

peyote / crossweave

COVER STORY
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2 mm pearl
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materials 
purple bangle 3-in. (7.6 cm) 

diameter

• 52 4 mm crystal pearls   

 (Swarovski, cream)

• 52 4 mm crystal bicones   

 (Swarovski, tanzanite)

• 13 3 mm crystal bicones   

 (Swarovski, purple velvet) 

• 26 2 mm glass pearls (white) 

• 110 cylinder beads 

 - 2 g color A (Miyuki Delica 

DB0284, sparkle purple-lined 

aqua luster) 

 - 3 g color B (Miyuki Delica 

DB0042, silver-lined gold) 

 - 2 g color C (Miyuki Delica 

DB0221, gilt-lined white opal) 

• 2 g 150 seed beads (Toho   

 PF557, galvanized starlight) 

• Fireline, 8 or 6 lb. test

• beading needles, #11 or #12

• thread bobbin or piece of   

 cardboard

Find info for the alternate 

colorways at

FacetJewelry.com/

resourceguide

basics
FacetJewelry.com/basics

• peyote stitch: flat even   

 count, forming a strip into  

 a ring, tubular

• ending and adding thread

BASE
1) On a comfortable length of thread, pick up  

a repeating pattern of five color A 110 cylinder 

beads and a color B 110 cylinder bead 26 times 

for a 3-in. (7.6 cm) diameter bangle. 

TIP Test the fit to see if the strand 
will fit around the widest part of your  
hand. Adjust the number of repeats  
by an even number to adjust the size. 

Center the beads on the thread, and wrap the tail 

on a thread bobbin or piece of cardboard. These 

beads will shift to form rows 1 and 2 as the next 

row is added. End and add thread throughout 

the beadwork as needed.

2) Work row 3 in flat even-count peyote stitch, 

following a repeating pattern of one stitch using 

a B and two stitches using As (figure 1, a–b). 

Keep your tension even, and make sure the bead-

work is not twisted.

3) Join the ends together by sewing through  

the first B added in row 3 on the opposite end  

as shown (b–c), making sure the beadwork is  

not twisted. Unwind the tail, and attach a needle. 

With the tail thread, repeat the join, but sew 

through the B adjacent to the one your working 

thread is exiting.

4) With each needle, work in tubular peyote 

stitch as follows, and step up at the end of  

each round:

Rounds 4 and 5: Work three stitches using a B, 

an A, and a B. Repeat these stitches to complete 

the round (figure 2, a–b and aa–bb).

Rounds 6 and 7: Work two stitches using one B 

per stitch and one using a color C 110 cylinder 

bead. Repeat these stitches to complete the round 

(b–c and bb–cc).

Rounds 8 and 9: Work one stitch using a B and 

two using Cs. Repeat these stitches to complete 

the round (c–d and cc–dd).

Peyote diamonds form a base that supports a continuous  
pattern of crystal and pearl clusters.

FIGURE 2FIGURE 1



a

b

c

d

e

aa

bb

cc

dd

ee
e

a

c

d

f

aa

cc

dd

ee

ff

b bb

c

d

e

cc

dd

ee

aa a

bbb

a

b

c

e

d

aa

bb

cc

dd

ee

28 August 2017

Rounds 10 and 11: Work three stitches using a 

B, a C, and a B. Repeat these stitches to complete 

the round (d–e and dd–ee), and sew through 

the next C (figure 3, a–b and aa–bb).

5) With each needle, pick up a B, skip the next 

C, and sew through the following C so the B sits 

on top of the base (b–c and bb–cc). Continue 

through the next four beads (c–d and cc–dd). 

Repeat these stitches to complete the round,  

and sew through the first raised B added in this 

round (d–e and dd–ee).

EMBELLISHMENT

1) With one needle, pick up a 150 seed bead  

and a 4 mm pearl (figure 4, a–b). With the 

other needle, pick up a 150, and cross through 

the 4 mm pearl just added (aa–bb). With one  

needle, pick up two 4 mm pearls (b–c). With  

the other needle, pick up a 4 mm pearl, and  

cross through the last 4 mm pearl added  

(bb–cc). With each needle, pick up a 150,  

and sew through the next raised B added  

on the base (c–d and cc–dd).

2) With one needle, pick up a 4 mm bicone  

crystal, a 150, and a 4 mm crystal, cross to the 

other side of the base, and sew through the next 

raised B (d–e). With the other needle, pick up  

4 mm crystal, sew through the center 150 added 

in the previous stitch, pick up a 4 mm crystal,  

and sew through the following raised B on the 

opposite side of the base (dd–ee).

3) Repeat steps 1–2 for the remainder of the 

base. With each thread, sew through the next 

150, and cross through the first 4 mm pearl  

(figure 5, a–b and aa–bb).

4) With one needle, pick up two 150s, a 3 mm 

bicone crystal, and two 150s, cross the pearl 

embellishment diagonally, and sew through the 

opposite 4 mm pearl, going in the same direction 

(b–c). With the other needle, pick up two 150s, 

sew through the 3 mm crystal, pick up two 150s, 

and cross through the opposite 4 mm pearl, 

going in the same direction (bb–cc). With each 

needle, sew through the next 150 and raised B 

(c–d and cc–dd).

FIGURE 4 FIGURE 5 FIGURE 6FIGURE 3

5) With each needle, pick up two 150s, a 2 mm 

pearl, and two 150s, skip the next two 4 mm 

crystals, and sew through the following raised  

B (d–e and dd–ee). With each needle, sew 

through the next 150, and cross through the  

4 mm pearl (e–f and ee–ff).

6) Repeat steps 4–5 for the remainder of the 

base, but after the last stitch, do not sew through 

the next 150 and pearl.  
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7) With each needle, sew through the adjacent 

150, pick up a 150, and sew through the next edge 

4 mm pearl (figure 6, a–b and aa–bb). Pick  

up a 150, and sew through the following 150  

and raised B (b–c and bb–cc). 

8) With each needle, pick up two 150s, skip the 

next C in the base, and sew through the follow-

ing B on the outside edge of the base, the 2 mm 

pearl in the embellishment, and the next B on 

the outside edge of the base (c–d and cc–dd). 

Pick up two 150s, and sew through the following 

raised B (d–e and dd–ee). 

9) Repeat steps 7–8 for the remainder of the base 

using an even tension, and end the threads. B&B



LACY 

FLOWER 

EARRINGS
designed by 
Magdalena Dec

DIFFICULTY

peyote stitch
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materials 
green/blue earrings  
2¼ in. (5.7 cm)

• 2 14 mm rivoli (Swarovski,   

 light Colorado topaz)

• 5 g 110 seed beads (Toho   

 PF567, permanent finish     

 galvanized polaris)

• 1 g cylinder beads (Miyuki   

 DB168, opaque gray AB) 

• 150 seed beads

 - 5 g color A (Toho PF570, 

permanent finish galvanized 

mint green) 

 - 1 g color B (Toho PF567, 

permanent finish metallic 

polaris) 

• 1 pair of earring findings

• Fireline, 6 lb. test

• beading needles, #11 or #12

Find info for the alternate 

colorway at

FacetJewelry.com/

resourceguide

basics
FacetJewelry.com/basics

• square knot

• peyote stitch: tubular,  

 flat odd-count

• stop bead 

• ending and adding thread

BEZEL
1) On 5 ft. (1.5 m) of thread, pick 

up 36 110 cylinder beads. Leaving a 

6-in. (15 cm) tail, tie the beads into 

a ring with a square knot, and sew 

through the first few beads again. 

These beads will form the first two 

rounds as the next round is added.

2) Work a round of peyote stitch 

using cylinders, and step up 

through the first cylinder added 

(figure 1, a–b).

3) Work one round using color A 

150 seed beads and another round 

using color B 150 seed beads, step-

ping up at the end of each round 

(b–c). Pull snug so the beadwork 

begins to cup.

4) Sew through the beadwork to 

exit a cylinder in the first round. 

Place the rivoli facedown into the 

beadwork. Stepping up at the end  

of each round, work two rounds 

using As (figure 2).

5) Pick up five As, skip the next A 

in the previous round, and sew 

through the following three As as 

shown to form a picot (figure 3, 

a–b). Repeat this stitch five times  

to complete the round, and step  

up through the first three As  

added (b–c).

6) Pick up two As, and sew through 

the center A in the next picot (c–d). 

Repeat this stitch five times to com-

plete the round, retrace the thread 

path to tighten (not shown in the 

figure for clarity), and sew through 

the following four As and the adja-

cent cylinder as shown (d–e). End 

the tail but not the working thread, 

and set the bezel aside. 

PETALS
1) Attach a stop bead to 18 in.  

(46 cm) of thread, leaving a 6-in. 

(15 cm) tail. Pick up 37 As. These 

beads will form the first two rows 

as the next row is added.

 

2) Work in odd-count peyote stitch 

as follows using a tight tension:

Row 3: Work 18 stitches with one  

A per stitch (figure 4, a–b). Pick 

up an A, and sew through the  

next three As as shown to exit the 

second-to-last A in row 3 (b–c).

Row 4: Work two stitches using  

As, 12 stitches using 110 seed beads, 

and two stitches using As (c–d). 

The beadwork will begin to curve. 

Sew through the beadwork as 

shown to exit the last A added   

(figure 5, a–b).

These large and airy earrings are in full bloom 
and will be the highlight of your favorite  
summer outfit.

FIGURE 1 FIGURE 2 FIGURE 3

FIGURE 4 FIGURE 5
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Print all the materials for the projects in 
this issue at BeadAndButton.com/resources.

Row 5: Work two stitches using  

Bs, 11 using 110s, and two using  

Bs (b–c). Remove the stop bead, 

and end the threads.

3) Repeat steps 1–2 to make a total 

of nine petals.

4) With the working thread from 

the bezel and the back facing up, 

sew up through the end A on the 

left arm of a petal, down through 

the adjacent end A, and through 

the next cylinder in the same round 

of the bezel (figure 6, a–b). Sew 

through the beadwork to exit the 

following cylinder in the same 

round (b–c). Repeat these stitches 

eight times to attach the left arms 

of the remaining petals (c–d). Sew 

through the beadwork as shown to 

exit the cylinder in the outer round 

of the bezel between the second and 

third petals (figure 7, a–b).

5) Attach the right arm of the first 

petal added as before, positioning 

this arm of the petal behind the  

left arm of the next petal (b–c).  

Sew through the beadwork to exit 

the following cylinder in the same 

round (c–d). Work as before to con-

nect the remaining right arms of 

the petals, making sure each petal 

is positioned behind the next.

6) Sew through the beadwork to 

exit a bead where two petals over-

lap. Sew through an adjacent bead 

in the other petal, and back through 

a bead in the first petal to join the 

two layers together. Repeat this 

stitch two or three times between 

the two petals. Sew through the 

outer edge to reach the intersection 

of the next set of petals, and join 

them as before. Repeat to join the 

remaining petals.

7) After joining the last two petals, 

sew through the nearest petal to 

exit an outer edge 110 near the cen-

ter of the petal. Pick up two Bs, the 

loop of an earring finding, and two 

Bs, and sew through the following 

110 in the outer row (figure 8). 

Retrace the thread path several 

times, and end the thread.  

8) Make a second earring but  

when attaching the petals, work  

in a counter-clockwise direction, 

and attach the right arms first 

instead of the left arms. When 

attaching the other arm of each 

petal, position the left arm behind 

the next petal going in a counter-

clockwise direction, and attach as 

before. This makes a mirror image 

of the first earring. B&B

FIGURE 6

FIGURE 7

FIGURE 8



LOOMED

DEMI CUFF
designed by 
Cindy Kinerson

DIFFICULTY

loom weaving  / bead weaving
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materials 
blue and ecru cuff 
61 ⁄2 x 11 ⁄8 in. (16.5 cm x 2.9 cm)

• 110 seed beads

 - 3 g color A (Toho 618, 

mudbrick) 

 - 1 g color B (Toho 8DF, 

transparent frosted cobalt)

 - 4 g color C (Toho 2110, 

silver-lined milky light topaz)

 - 3 g color D (Toho 332, 

gold luster raspberry)

 - 3 g color E (Toho 2606F, 

semi-glazed soft blue)

• 1 g 110 hex-cut cylinder   

 beads, color F (Miyuki  

 Delica DB12, metallic  

 dark raspberry)

• 110 Demi seed beads

 - 2 g color G (Toho 711, 

nickel)

 - 2 g color H (Toho 82, 

metallic nebula)

• 1 g 150 seed beads color I  

    (Miyuki 190F, matte nickel  

 plated)

•  3⁄8 in. (10 mm) button with  

    shank 

• 31⁄2 ft. (1.1 m) 1.5 mm round     

   leather (metallic bronze)  

 [small looms use less leather]

• Fireline, 6 lb. test

• KO thread (dark purple)

• beading needles, #12

• beeswax

• chainnose pliers

• hypo cement 

• bead loom and masking tape 

All materials are available at 

renobeadshop.com

basics
FacetJewelry.com/basics

• conditioning thread

• loomwork: warping the   

 loom, weaving the pattern

• overhand knot

• half-hitch knot

WARPING THE LOOM
1) To warp the loom, tie Fireline to 

one end of the loom (front end) and 

wind it around a peg. Guide the 

Fireline back and forth across the 

loom, going through five adjacent 

grooves on the loom bars. Skip the 

next five grooves on the loom bars, 

and then string the Fireline through 

the next five adjacent grooves. 

2) Tie off your Fireline on the same 

end of the loom where you started 

(the front end), leaving a 2-ft.  

(61 cm) tail. Wrap the tail around 

your loom or tape it to the side. 

3) Fold the leather in half, slide  

the button shank to the center, and 

then tie an overhand knot to secure 

the button. Position the button at 

the front end of the loom, with the 

two leather cords straddling a screw 

or peg, if applicable to your loom, 

or tape it to the loom. 

4) Place the two strands of leather 

down the middle of the loom  

in grooves six and 10. Tie or tape 

the ends of the leather to the other 

end of your loom, similar to the 

button end. You now have a total  

of 12 warp threads, including the 

leather strands (figure 1).

WEAVE THE PATTERN 
1) For the “weft,” condition 1 yd. 

(.9 m) of KO thread, and tie an 

overhand knot near the loom’s front 

Demi beads provide twice the design possibilities in this updated  
Southwestern bracelet, while metallic leather provides a modern touch.

FIGURE 1

FIGURE 2

FIGURE 3

FIGURE 4

FIGURE 5
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end on Warp 1. (If left-handed, tie 

to Warp 12.) Leave an 8-in. (20 cm) 

tail, and tape it near your Fireline 

knots. Slide the knot towards the 

front of the loom. 

2) Pick up beads in the following 

pattern: 1A, 4C, 1G, 1D, 1G, 4C, 1A 

(for a total of 13 beads). Pass the 

beading weft thread under the  

warp threads. With the index  

finger of your non dominant hand, 

gently push the beads up between 

the warp threads. The three center 

beads (1G, 1D, 1G) will lie between 

the leather warp strands. While 

holding the beads in place, sew 

back through the beads, making 

sure your needle passes over the 

FIGURE 6

FIGURE 7

FIGURE 8

warp threads (figure 2). If you are 

left-handed, sew through the beads 

left to right.

3) Complete the first half of the 

cuff pattern (figure 3) as follows:

Row 2: 1G, 1H, 1A, 3C, 1G, 1D, 1G, 

3C, 1A, 1H, 1G

Row 3: 1E, 1G, 1H, 1A, 2C, 1G, 1D, 

1G, 2C, 1A, 1H, 1G, 1E 

Row 4: 1D, 1E, 1G, 1H, 1A, 1C, 1G, 

1D, 1G, 1C, 1A, 1H, 1G, 1E, 1D

Row 5: 1B, 1D, 1E, 1G, 1H, 1A, 1G, 

1D, 1G, 1A, 1H, 1G, 1E, 1D, 1B.

Note Every time there 
are two Demi beads together 
(Gs and Hs), they will share 
one warp space. 

4) After weaving five rows of the 

pattern, detach the knotted leather 

at both ends of the loom. Gently 

slide the leather until the button  

sits at the end of the beadwork  

(figure 4). Re-tie the two loose 

leather ends to the back of the loom. 

5) Repeat the pattern in rows 1–5  

until you have a total of 35 rows. 

Note The five-row  
pattern is about 3 ⁄8 in. (1 cm) 
long. To adjust the bracelet 
length, work more or fewer 
repeats, making sure you 
weave the same number of 
rows on the second half of 
the bracelet. Seven repeats  
(35 rows) makes a 61 ⁄2-in. 
(16.5 cm) bracelet. For a  
71 ⁄4 in. (18.4 cm) bracelet, 
work the pattern eight times. 

 

6) Work the center three rows:

Row 1: 4B, 1C, 1G, 1D, 1G, 1C, 4B

Row 2: 3A, 1C, 1B, 1G, 1D, 1G, 1B, 

1C, 3A

Row 3: 4B, 1C, 1G, 1D, 1G, 1C, 4B 

(figure 5).

7) The second half of the cuff pat-

tern is the reverse of the first half:

Row 1: 1B, 1D, 1E, 1G, 1H, 1A, 1G, 

1D, 1G, 1A, 1H, 1G, 1E, 1D, 1B

Row 2: 1D, 1E, 1G, 1H, 1A, 1C, 1G, 

1D, 1G, 1C, 1A, 1H, 1G, 1E, 1D

Row 3: 1E, 1G, 1H, 1A, 2C, 1G, 1D, 

1G, 2C, 1A, 1H, 1G, 1E

Row 4: 1G, 1H, 1A, 3C, 1G, 1D, 1G, 

3C, 1A, 1H, 1G

Row 5: 1A, 4C, 1G, 1D, 1G, 4C, 1A

(figure 6).

8) Repeat the five-row sequence  

in step 7 six times. End and add 

thread as needed.

FINISHING 

1) Remove your beadwork from 

the loom, leaving your warp threads 

as long as possible. End all Fireline 

within the beadwork, except for  

the last 2-ft. (61 cm) tail. Avoid 

knotting along the edges since  

edging will be added. Leave the 

leather ends long until completion. 

2) With the 2-ft. (61 cm) tail exit-

ing the edge bead in row 1, pick  

up an I, an F, and an I, and sew 

through the next two Demis and 

110 (figure 7, a–b), treating the 

Demis the same as a single 110 seed 

bead. Repeat this stitch along the 

entire edge (b–c), sewing through 

each single 110 or pair or Demis 

along the edge. 

3) At the end of the band, pick up 

an I, and sew through the A you 

just exited and the new I (figure 8, 

a–b). Pick up an F and an I, sew 

through the next C  in the row 

below, and continue through the 

new F and I (b–c). Repeat, picking 

up Fs and Is until you reach the 

leather warps. Sew under the  

leather, through the middle three 

beads, and under the second leather 

warp (c–d). Continue adding Is and 

Fs along the edge to mirror the 

other side (d–e). Work as before to 

add the edging along the remaining 

side. When you reach the other 

end, add Fs and Is as you did on  

the first end.

4) With one leather strand, make  

a loop just big enough to fit over  

the button. With the other leather 

strand, tie an overhand knot around 

the base of the loop to secure the 

loop. Check the loop size by hook-

ing it over the button. Adjust if 

needed, and then make a second 

overhand knot. Tighten the knot 

with your pliers, and glue the knot 

with hypo cement. When dry, trim 

the leather ends. B&B 

TIPS >>  
- This project requires Japanese seed beads. Do not  
substitute Czech beads since the width will not match  
the Demi beads. 
- To help you get started, go to FacetJewelry.com and 
search “loomwork.” Plus, most manufacturers offer basic 
videos specific to their looms. 
- If you don’t like working with KO thread and beeswax, 
use Fireline for the entire project. I like the hint of color  
on the leather warp threads that the KO provides.
- If you have a hard time separating the warp threads for 
the first few rows, take a piece of yarn and go through 
the warp threads, over and under, and slide it to the bot-
tom of the loom. This will keep them separated until your 
weaving establishes the spacing. Discard when finished. 

To tie off your thread, pass your needle under  
an adjacent weft thread. Bring your needle around  
the weft thread, make a half-hitch knot, and then pull  
to tighten. Sew through the rest of the row, and trim 
your thread. To start thread, use the same process,  
but tie a half-hitch knot over a weft thread, and then 
sew to your starting place.

ENDING AND ADDING 
WEFT THREAD
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FEATHERY 

SCALES 

PENDANT
designed by Karen Karon

DIFFICULTY 

chain mail
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materials 
pendant 2 x 21 ⁄4 in. (5–5.7 cm)

• 34 12 x 7.6 mm aluminum   

 scales (frost, theringlord.com)

• 1 ¾ in. (large), 16-gauge   

 SWG jump ring (aluminum,   

 candtdesigns.com)

• 104 7⁄64 in. (small), 20-gauge  

 jump rings (black ice,         

 theringlord.com)

• 2 pairs of chainnose, flat-  

 nose, and/or bentnose pliers

• tape

basics
FacetJewelry.com/basics

• opening and closing  

 jump rings

You will start making this pendant 

at the bottom point and work your 

way up. 

Note In the step-by-step 
photos, the jump rings being 
added are shown in several 
colors for visibility. In the 
project the rings are all the 
same color.

1) Open all the jump rings.

2) Use two small jump rings to 

connect three scales together, mak-

ing sure the concave side of each 

scale is facing up (photo a).

3) Use tape to position the three 

scales and jump rings as shown  

in photo b. You have just created 

the first two rows. The first row 

consists of one scale and the second 

row consists of two scales. As you 

add rows, each new row will have 

one more scale than the previous 

row, expanding the width of  

the piece.

4) Weave rows as follows:

Row 3: Use two jump rings to 

attach a scale above and between 

the scales in the previous row 

(photo c, red rings). Be sure the 

new scale is positioned underneath 

rows 1 and 2. Use two more jump 

rings to attach a scale on the right 

and a scale on the left (photo d, 

turquoise rings).

Row 4: Using two jump rings  

each, attach two scales to the previ-

ous row (photo e, red rings). 

Complete the row by adding a jump 

ring and scale on each end of the 

row (photo f, turquoise rings).

5) Continue adding rows as in step 

4 until you have seven rows (this 

last row has seven scales).

6) Begin to work one more row, but 

add only six scales instead of eight 

— omit the end scales.

7) One at a time, add one small 

jump ring to the outer edge of the 

left scale in the second row from 

the top, and one small jump ring  

to the outer edge of the right scale 

in the second row from the top 

(photo g, red rings). These two 

jump rings become the first and 

last jump ring of the top row of 

jump rings (14 jump rings in total).

8) One at a time, weave a small 

open jump ring through each  

pair of jump rings in the previous 

row to add a total of seven rings 

(photo h, orange rings).   

9) One at a time, weave two small 

jump rings through each of the 

small jump rings added in step 4, 

connecting them to the scales in 

the top row (photo i, green rings). 

The outer jump rings added keep 

the outer edges of the pendant even. 

Make sure you add a total of 14 

jump rings in this step.

Suggesting dragons, fish, or birds, this light-as-air pendant 
is a great introduction to chain mail built on a micro scale.
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• The jump rings used in this project are tiny. It’s helpful to use 
magnification while making this. 

• Always have more jump rings handy, in case a ring gets 
bent or is otherwise unusable for a project.

• Keep in mind that scales have a front and back. Unless 
otherwise told in directions, the front is convex, and the back 
is concave.

Print all the materials for the projects in 
this issue at BeadAndButton.com/resources.

10) One at a time, add a row of 13 small 

jump rings, weaving them through the 

jump rings added in the previous row 

(photo j, pink rings).  

11) One at a time, add a row of 14  

small jump rings through the rings 

added in the previous row (photo k,  

yellow rings).  

12) Following the weaving path shown 

in photo l, weave the large open jump 

ring through each of the small rings 

added in the previous row (photo m). 

Close the large jump ring.

13) String your pendant as desired. B&B

g h

i j

k

l m

You’ve Got Chain Mail Tips >>
• Have an awl or toothpick on hand for positioning the scales 
and jump rings as you work. 

• Choose pliers with small, thin jaws.

• When making your own jump rings, always smooth and 
polish the rings with a file to eliminate sharp edges.
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artist profile: Sam Norgard

education
A design professor at the 
Savannah College of Art and 
Design, Karen “Sam” Norgard 
takes a bead-centric approach 
to teaching the next genera-
tion of artists.

by Diane Fitzgerald

Early in her professional life, “I did anything to 

stay in the world of art and design,” said Sam 

Norgard, professor at the prestigious Savannah 

College of Art and Design in Georgia. “I 

worked as a sculptor for Kenner toys, did win-

dow displays and set work, and worked in fash-

ion in New York City,” all of which demonstrate 

her commitment to the field of design. Like 

many of us, Sam can trace her passion for cre-

ating to childhood days spent with her smart, 

stylish, funny, and brave grandmother, who 

started the family flower shop. Later, Sam com-

pleted a BFA in Painting and Print Making and 

an MFA in Ceramic Sculpture. Her passion has 

now evolved into teaching and in particular, 

teaching beadwork with a conceptual and 

design approach. 

E L E M E N T A L  A P P R O A C H

“I often refer to myself as a ‘Designologist,’” 

said Sam. “I love teaching design. Most typi-

cally, designers agree that the formal elements 

of design include: line, shape, value, texture, 

color, and sometimes space. I often tell my 

students that ‘point’ is the poor neglected  

element and I want them to add point to that 

list. In teaching design through beading, we 

start with that single and deceptively simple 

element — point — as we can think of the form of each bead as a three-dimensional form of 

point. From here, we can easily step through the formal elements: we arrange several beads/

points in a row to make lines, group the points to create shapes, vary the beads for physical 

texture, and, finally, color is our cherry on the top of the cake.”  

“A huge advantage to teaching design through beadwork is that beading takes a lot of 

time. What I believe happens during this time is that the head, the hand, and the heart come 

together to problem solve. By holding the work in your hand, you hold your mind there as 

well. If you ask a student where their mind is, they usually point to their head, but I’m just not 

so sure about that. Problems are solved through the beading process in a very organic man-

ner. I often tell my students ‘trust the process.’ If you have a problem in a piece, perhaps 

engage in another area of the work. By bringing your attention to the beads through time,  

we solve the design problem.”

F U E L I N G  C R E A T I V I T Y

My curiosity about Sam and her teaching strategy prompted me to write this article so that 

beaders can gain a new perspective on beading and creating their own designs. “In many 

beading classes, students learn to recreate a piece of beadwork following the design and 

instructions of a professional beader,” said Sam. “This is a tried-and-true method of teaching, 

similar to painters learning to paint from old masters.” In contrast, Sam provides students 

with “problems to solve, which marry concepts, design content, creativity, and of course, 

technique.” Each term, Sam teaches two ten-week classes: one in the Fibers Department, 

“Beaded Surfaces and Structures,” and another in the Jewelry Department, “Bead Technique 

for Jewelry,” which includes the use of metal with beads. “When I began teaching beading 

with metal work, I divided the metal component into formal elements of planes, lines, and 

mass in order to match up bead techniques that work best with these basic elements of 

design. In other words, how best to attach beadwork to a metal surface or form. Each project 

I N  B E A D I N G

A N

Sam refers to her own beadwork as 

experimental and she works both 

small and large pieces. “I’ve created 

small scale beaded works for the 

body as well as life-size dress sculp-

tures that are wall mounted.” 

Photo of dress by Max Golden.
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has criteria that challenge students to create a work that interacts with a specific body part. 

Instead of telling students to make a ring, I want to leave the student’s mind more open.  

I would say: ‘What might interact with a hand? Maybe a fan? A deck of cards? A fan made  

out of a deck of cards?’ This epitomizes my way of phrasing a problem. As educators, if our 

intention is to fuel thinking and creativity, I think we need to phrase things very carefully. 

Students come to these classes with a solid foundation in color and both 2D and 3D design. 

With this background, students have developed an understanding of not only how to design, 

but knowing which elements of design make their hearts sing.”

L E A R N I N G  B Y  D O I N G

Sam’s typical class is a carefully thought-out process: It begins with an assignment to create  

a particular type of body adornment. “I like to change the focus each time,” said Sam. “For 

example, I might select a broad collar, an arm piece, or a face garment for them to create.” 

Students keep a digital diary or journal in order to document each step for a final PowerPoint 

presentation, which is delivered on the due date of the assignment. 

“We begin with research of our theme,” said Sam. “This research provides inspiration for 

design as well as meaning. It puts the piece in a historical context and enriches students’ 

understanding of the materials used, how and why this type of jewelry was worn — such as 

ceremonial, symbolic, or romantic — and perhaps its social and status aspects.” Students 

identify elements and principles of design to guide their overall creations and are asked to 

collect three images and to record notes that students found compelling. From here, they 

create a number of preliminary sketches or collages. Students analyze the design aspects of 

their piece and why colors were chosen and how they contribute to the design. After some 

experimenting, materials — including beads, findings, fabric, glue, and thread — are chosen 

and the tools needed are gathered. Through presentations and in-process critique, students 

receive feedback as they move toward their final project. A final drawing may serve as a pat-

tern by tracing or copying it. With the pattern cut out, students try it on to ensure a good fit. 

All this happens in about three weeks.

Students learn several beading techniques which may include a variety of embroidery 

stitches, loom and off-loom woven stitches such as stacking, bookending bugles (single- 

needle ladder), edging, fringe, beaded bezels, peyote, spiral rope, herringbone, and  

others. With these techniques and their chosen materials, students make samples related  

to their design and decide on three that  

would be used in their project, continuing  

to document these with text and images for 

their final presentation. 

“I have worked to develop skills in teaching 

foundation or core ideas in design and in  

helping students uncover and understand 

their personal visual voice in design and in 

content. Throughout this process,” Sam said, 

“I emphasize the importance of vocabulary. 

With a rich array of words to draw upon, ideas 

crystallize and become specific. Words give 

structure to ideas and make them concrete in 

our minds and enable us to communicate our 

designs to others.”

“I love the energy I see in my students,” 

Sam recalls, “and love the new perspective 

they bring to beading. I couldn’t imagine a 

more rewarding career than teaching.” B&B

As these examples of student work show, 

Sam Norgard’s classes go way beyond 

beading basics. Shown are (left to right): 

“Artificial life” by Kaitlyn Taylor, “Broad 

collar” by Becky Donne, “Hoku-Sigh” by 

Allison Teague, and “Sunflower” by Olivia 

Miller. Sunflower photo by Justin Chan.

Right: Sam’s class poses for a photo  

during a visit from the New York design 

duo, William and Steven Ladd.

IN BEADING,
the head, 
the hand,
and the heart 
come together 
to problem solve.
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HONEYCOMB 

DELIGHT 

BRACELET
designed by Isabella Lam

DIFFICULTY

cubic right-angle weave

✽
Hidden SuperDuos
Because the SuperDuos will be on the bottom of the 
base and do not show very much when the bracelet 
is complete, the color can vary slightly from the color 
listed without changing the overall look.
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6 mm Honeycomb bead

2.5 x 5 mm SuperDuo bead

3 mm bicone crystal

2 mm druk bead

150 seed bead
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materials 
red-and-gold bracelet  
7½ in. (19.1 cm)

• 21 6 mm Honeycomb beads 

(red lumi)

• 21 2.5 x 5 mm SuperDuo 

beads (halo razzmatazz)

• 44 3 mm bicone crystals 

(Swarovski, scarabaeus green)

• 1000 (approximately) 2 mm 

True2 round druk beads 

(Czech, 24k gold plated)

• 2 g 150 seed beads (Miyuki 

961, bright sterling plated)

• 1 17 x 13 mm box clasp 

(Elegant Elements  

serpentine design, gold;  

naturecoastsupplies.etsy.com)

• Fireline, 6 lb. test

• beading needles, #11 or #12

Find info for the alternate 

colorway at

FacetJewelry.com/

resourceguide

basics
FacetJewelry.com/basics

• cubic right-angle weave

• ending and adding thread

BASE
1) On a comfortable length of 

thread, and leaving a 6-in. (15 cm) 

tail, use 2 mm druk beads to work  

a cubic right-angle weave (CRAW) 

strip to the desired length, ending 

with an even number of units that 

is divisible by four. Allow ½ in.  

(1.3 cm) for the clasp, and end and 

add thread as needed. A 7½-in. 

(19.1 cm) bracelet has 44 units. Sew 

through the beadwork to exit an 

end edge 2 mm with your needle 

pointing toward the other end.  

End the tail but not the working 

thread. Make another strip of the 

same length. 

2) Pick up a 2 mm, and sew through 

the next edge 2 mm (figure 1, a–b). 

For clarity, only one side of the 

CRAW strip is shown in the fig-

ures. Pick up a 150 seed bead, and 

sew through the following edge  

2 mm (b–c). Repeat these steps for 

the remainder of the strip, ending 

with a 2 mm (c–d). Do not use  

tight tension or the beadwork  

will curve. Sew through the next 

two 2 mms in the end unit to exit 

the opposite edge 2 mm (d–e). 

Repeat these stitches for this edge 

of the strip, and continue through 

the first 2 mm added in this step 

(e–f). Repeat this step on the other 

strip. End and add thread through-

out the beadwork as needed.

3) With the working thread  

from either strip, pick up a 150,  

a Honeycomb bead, and a 150, skip 

the next three edge beads, and sew 

through the following 2 mm added 

in the last round (figure 2, a–b). 

Note If your Honeycombs 

have different colors on 

each side, pick up so the 

side you do not want to 

show on the front of the 

bracelet faces up. The side 

facing downward right now 

will be the side that faces 

the top of the bracelet when 

it is complete. 

Repeat this stitch for the remainder 

of this edge of the strip (b–c). You 

should end with an odd number  

of Honeycombs. Sew through the 

next four end beads (c–d), and set 

this thread aside.

4) Position the other strip next  

to the first one as shown, with the 

embellished face upward, and the 

working thread exiting the 2 mm  

at figure 2, point e. With this 

working thread, pick up a 150, and 

sew through the open hole of the 

next Honeycomb (e–f). Pick up a 

150, skip the next three edge beads, 

and sew through the following  

2 mm (f–g). Repeat this stitch for 

the remainder of this strip (g–h). 

Sew through the next four end 

beads as shown (h–i).

5) Pick up a 2 mm, a SuperDuo 

bead, and a 2 mm, skip the next 

three edge beads, and sew through 

the following 2 mm (i–j). Repeat 

this stitch for the remainder of the 

edge (j–k), and set this thread aside. 

6) With the working thread from 

the first strip, pick up a 2 mm, and 

sew through the open hole of the 

adjacent SuperDuo in the opposite 

Everybody will be buzzing when they see this Honeycomb-bead bracelet 
with an embellished cubic right-angle weave base.

FIGURE 1

FIGURE 3

FIGURE 2
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strip (figure 3, a–b). Pick up a  

2 mm, skip the next three edge beads 

on the first strip, and sew through 

the following 2 mm (b–c) to bring 

the two outside edges together. 

Repeat this stitch for the remainder 

of the base. Flip the beadwork over 

so the Honeycombs are facing up, 

and sew through the beadwork so 

your thread is exiting the end 2 mm 

on the top surface of the CRAW 

strip, exiting toward the inside edge 

(figure 4, point a). For clarity, 

only the top surface of the CRAW 

strip and the Honeycomb embel-

lishment is shown in the figure.

EMBELLISHMENT

1) Pick up a 150, a 3 mm bicone 

crystal, and a 150, and sew through 

the next 150, Honeycomb, and 150 

(a–b). Pick up a 150, bicone, and 

150, and sew through the following 

top-edge 150 adjacent to the next 

Honeycomb (b–c). Repeat the last 

two stitches for the remainder of 

the base, except for the last stitch, 

sew through the end 2 mm on the 

top surface (c–d).

2) With the working thread from 

the other strip, sew through the 

beadwork to exit the top end 2 mm 

on this strip (point e), and work  

as in step 1 to embellish this side  

of the beadwork (e–f).

3) With the same working thread, 

sew through the next end edge  

2 mm (figure 5, a–b). 

4) Pick up a 150, and sew through 

the next 2 mm. Repeat this stitch 

once more (b–c). 

5) Pick up five 150s, and sew 

through the next 150 on the inside 

edge (c–d). Pick up five 150s, skip 

two edge 2 mms, and sew through 

the following 2 mm (d–e). Pick  

up a 150, and sew through the next 

2 mm (e–f). Repeat these stitches 

for the remainder of the base,  

ending with two single stitches 

using 150s as in step 4 (f–g). End 

this thread.

6) With the working thread from 

the other strip, work as in steps 3–5 

to embellish this side of the base 

(h–i). End this thread. 

CLASP

1) Add 12-in. (30 cm) of thread to 

the end of the beadwork with your 

thread exiting the end inside-edge  

2 mm as shown (figure 6, point a). 

Only the end of the strips are shown 

in the figure for clarity. Pick up a  

2 mm, and sew down through the 

end loop of the clasp (a–b). Pick  

up a 2 mm, and sew up through  

the 2 mm your thread exited at  

the start of this step (b–c). Retrace 

the thread path to reinforce the 

connection.

2) Pick up five 150s, and sew  

down through the center loop of  

the clasp. Pick up five 150s, and  

sew up through the 2 mm your 

thread exited at the start of this  

step (figure 7, a–b) (the 2 mms 

added in step 1 are not shown  

in the figure for clarity). Retrace  

the thread path (not shown in the 

figure for clarity), and continue 

FIGURE 4

FIGURE 5

FIGURE 6

FIGURE 7

through the first five 150s picked  

up and the center loop (b–c). 

3) Pick up five 150s, and sew up 

through the end inside-edge 2 mm 

on the other strip (c–d). Pick up 

five 150s, and sew down through 

the center loop of the clasp, the 

first five 150s added, and the same 

inside-edge 2 mm (d–e).

4) Work as in step 1 to attach  

the remaining clasp loop, and  

end the thread.

5) Repeat steps 1–4 to attach the 

other end of the clasp. B&B

Check out the 
excerpt from 
Isabella’s hot 
new book for 
another one  
of her stunning 
designs! p. 70
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Take a class, learn a skill!  Buy a kit, create a project!

Time to treat yourself! 

Classes and Kits
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www.shop.diakonosdesigns.com

· easy, affordable, beautiful kits
· 100% satisfaction guarantee
· 150 choices
· 20 different design families

Save 15%  

with  
coupon code
“BNB15”

 

Visit website for 

this Free Project 

Aqua Marine Dream 

from OTT Series #1- 

    

   The 

               Endless 

                 Loom 

                 Club! 

                        Free Pattern 

                        each month 

                      Kits available                 

Dee’s Place, LLC
www.beadsbydee.com

952-492-2493

Floating O’s Necklace
by Doris Coghill

Manek-Manek Beads
Jewelry | Workshops | Kits | Tutorials

www.manek-manek.com

Artist, teacher and 
purveyor of fine kits and 

beading supplies

909-338-0296

P.O. Box 3666

Crestline, CA 92325-3666

Glass seed beads 11˚ to 24˚
exclusive Czech molded beads

books, videos & innovative supplies

Wholesale with credentials

Artists & Teachers:

We have   

 Kits!
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4 mm glass bead or pearl

80 seed bead, color A

80 seed bead, color B

110 seed bead, color C

110 seed bead, color D

110 seed bead, color E

110 Delica seed bead, color F

150 seed bead, color G

150 seed bead, color H

Overview 
- Stitch all components 
  (four flowers and six leaves). 
- Make cluster pairs. 
- Combine clusters.
- Attach ear wires.

Floral components, made with multiple stitches, combine for earrings 
cascading with leaves and flowers — perfect for a summer soirée.
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FLORAL 
BOUQUET 
EARRINGS
designed by Patricia Parker

DIFFICULTY 

stitches: brick, peyote, tubular 
herringbone

HERRINGBONE  

BELL FLOWERS

1) On 20 in. (51 cm) of thread, pick up 10 

color H 150 seed beads. Sew through the 

beads again to form a ring, leaving a 6-in. 

(15 cm) tail, and continue through the next 

three Hs (figure 1).

2) Pick up two Hs, skip the next H, and sew 

through the following H. Repeat this stitch 

four times to complete the round, and step 

up through the first H added (figure 2). 

3) Pick up two Hs, sew down through the 

adjacent H and up through the next H in 

the previous round (figure 3, a–b). Repeat 

this stitch four times to complete the round, 

and step up through the first H added 

(b–c). Repeat this step once more (c–d). 

4) Pick up two Hs, sew down through the 

next H (d–e). Pick up an H, and sew up 

through the following H (e–f). Repeat these 

stitches four times to complete the round, 

and step up through the first H added (f–g). 

Tighten your thread to cup the beads. 

Retrace the thread path of the last round  

to tighten the tension, and end the threads.

5) Repeat steps 1–4 to make a second  

bell flower.

FIGURE 1 FIGURE 2 FIGURE 3
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materials 
purple color earrings 21 ⁄8 in. 
(5.4 cm) 

• 6 4 mm glass beads or pearls   

 (Swarovski pearl, lavender)

• 80 seed beads

 - 26 color A (Toho 167,   

transparent light green AB) 

 - 2 color B (Toho 943,  

light purple-lined crystal)

• 110 seed beads

 - 1 g color C (Toho 2224,   

silver-lined purple)

 - 1 g color D (Toho 967,  

crystal/neon rosaline-lined )

 - 1 g color E (Toho 7B,  

transparent grass green)

• 2 g 110 cylinder beads,  

 color F  (Myuki Delica DB0152,  

 transparent green AB) 

• 150 seed beads 

 - 1 g color G (Toho 7B,  

transparent green)

 - 1 g color H (Toho 2219,  

silver-lined light grape)

• 1 pair of earring findings

• Fireline, 6 lb. test

• beading needles, #11

• 2 pairs of chainnose, flat- 

 nose, and/or bentnose pliers

Find info for the alternate 

colorways at

FacetJewelry.com/

resourceguide

basics
FacetJewelry.com/basics

• ending and adding thread

• peyote stitch, diagonal

• brick stitch

• tubular herringbone

• opening and closing loops 

BRIGHT EYES FLOWERS 
1) On 20 in. (51 cm) of thread, pick up five 

color D 110 seed beads. Sew through the beads 

again to form a ring, leaving a 6-in. (15 cm) 

tail, and continue through the next two Ds.

2) Pick up three color C 110 seed beads, and 

sew through the bead your thread is exiting, 

going in the same direction. Continue 

through the next two Cs (figure 4, a–b). 

Repeat this step once more (b–c).

3) Pick up three Cs, and sew through the C 

your thread is exiting and the three Cs just 

added (figure 5, a–b). 

4) Pick up a C, and sew through the next C 

(b–c). Repeat this stitch once more (c–d).  

5) Sew through the next D and C (d–e), 

work a stitch with a C, and then pick up a C 

(e–f). Sew though the next seven Cs and two 

Ds (f–g). This completes the first petal.

6) Repeat steps 2–5 four times for a total  

of five petals. 

7) Turn the beadwork over, pick up a color 

B 80 seed bead, skip the next D, and sew 

through the following D in the base ring 

(figure 6, a–b). Sew back through the B 

and the D next to the one your thread  

exited at the start of this step (b–c). End  

the threads. 

8) Repeat steps 1–7 to make a second flower. 

FIGURE 4 FIGURE 5 FIGURE 6

>>Note 
For multi-
colored petals, 
shown in blue, 
pick up two Ds 
instead of Cs
for the vertical 
center rows.
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FIGURE 7 FIGURE 8 FIGURE 9 FIGURE 10

FIGURE 11 FIGURE 12 FIGURE 13

DIAGONAL PEYOTE

CUPPED LEAF

1) Thread a needle on each end of 30 in. 

(76 cm) of thread. With one needle,  

pick up three color G 150 seed beads,  

and center them on the thread. 

2) With one needle, pick up two color F 

110 cylinder beads. With the other needle, 

sew through the first F, and pick up an F 

(figure 7, a–b and aa–bb). Repeat this 

step twice (b–c and bb–cc). With both 

needles together, pick up a color E 110 

seed bead (c–d and cc–dd).

3) With one needle, work in diagonal 

peyote stitch: Pick up an F, and sew 

through the next F in the previous row. 

Repeat this stitch twice (figure 8, a–b). 

4) Turn by picking up three Gs, and 

sewing back through the last F picked up 

(b–c). Work two stitches with Fs (c–d). 

Pick up an F, an E, and an F, and sew 

back through the first F picked up in  

this stitch (d–e). 

5) Work two stitches with Fs (figure 9, 

a–b). Work a turn with three Gs (b–c). 

Work two stitches with Fs (c–d). Pick  

up an F, an E, and an F, and sew back 

through the first F picked up in this 

stitch (d–e). 

6) Repeat step 5 once (figure 10).

7) Repeat step 5 again, but do not pick 

up the last F, E, and F (figure 11). This 

completes one half of the leaf. Do not 

end the thread.

8) With the other needle exiting the  

first E, work three stitches with Fs on  

the other side of the original row  

(figure 12, a–b). Work a turn with  

three Gs, and then work two stitches 

with Fs (b–c). Pick up a F, and sew 

through the next E on the other side  

of the leaf (c–d). Pinch the beadwork 

between your forefinger and thumb  

to keep stitching tight. Pick up a F, and 

sew back through the F you picked up  

in the previous stitch (d–e). 

9) Stitch the second half of the leaf as a 

mirror image of the first, but connect the 

inside edges by sewing through the exist-

ing Es instead of adding new ones. 

10) Using the first needle, sew through 

the end E (figure 13, a–b). Pick up  

an E, and sew through the next E (b–c). 

Repeat this last stitch twice, and sew 

through four Fs in the base as shown 

(c–d). Sew back through all the Es in  

the leaf (d–e). Pick up three Es and a 

color A 80 seed bead, skip the A, and sew 

back through the three Es just added 

(e–f). End both threads. 

11) Repeat steps 1–10 to make a second 

cupped leaf.

Note 
Steps 1–2 
are worked 
using two 
needles at 
the same 
time. Steps 
3–10 are 
worked  
with one 
needle 
at a time, 
but both 
needles are 
needed to 
complete 
the leaf.
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ASSEMBLY

1) Using the tail from a flower/leaf  

cluster, sew through the A at the end  

of a berry cluster (figure 20, a–b) and 

continue through the A at the end of the 

flower/leaf cluster (b–c). Pick up two As 

and eight Gs, and sew back through the 

two As you just picked up (c–d). Retrace 

the thread path several times to reinforce 

the connection, and then end the thread.

2) Open the loop of an ear wire, and 

attach it to the loop of Gs. Repeat to  

complete the second earring. B&B

BRICK STITCH SMALL LEAVES

1) On 18 in. (46 cm) of thread, pick up 

four Gs. Sew through the beads again to 

form two rows, leaving a 6-in. (15 cm) tail 

(figure 14, a–b). This is rows 1 and 2.

2) Work the rows as follows:

Row 3: Work in brick stitch using three 

Gs, increasing at each end of the row (b–c).

Rows 4–5: Work in brick stitch using pairs 

of Gs, increasing at the start and end of the 

rows for a total of four pairs of Gs (c–d).

Row 6: Work a row in brick stitch with 

three Gs (figure 15, a–b). 

Row 7: Work a stitch with two Gs (b–c).

Row 8: Pick up a G, and sew through the 

adjacent G (c–d).

3) Sew through the beads along the  

exterior of the leaf (figure 16, a–b).

4) Pick up two Gs and an E. Skip the E, 

and sew back through the Gs (b–c). 

Reinforce the beadwork by sewing through 

all the edge beads (c–d), and end the work-

ing thread. Use the tail thread to sew 

through the edge beads in the opposite 

direction, and end the tail. 

5) Repeat steps 1–4 to make three more 

small leaves.

BERRY CLUSTERS

1) On 24 in. (61 cm) of thread, 

pick up an A, 12 Es, the 110 at the 

base of a small leaf, an A, a 4 mm 

bead, and a H (figure 17, a–b), 

leaving  6-in. (15 cm) tail. This row 

will be the main stem.  

2) Skip the H, and sew back 

through the rest of the beads just 

added (b–c). Skip the A, and sew 

through the first 10 Es (c–d).

3) Pick up six Es, an A, a bell 

flower, and an A. Sew back 

through the bell flower, the A, and 

the six Es (figure 18, a–b). Sew 

through the stem E below the E 

your thread exited at the start  

of this step and the next four Es 

(b–c). Pick up three Es, the 110  

at the base of a small leaf, an A,  

a 4 mm, and a H. Skip the H, and 

sew back through the beads just 

added (c–d). Skip the next stem E 

and sew through the following 

stem E (d–e). Pick up four Es, an 

A, a 4 mm, and a H. Skip the H, 

sew back through the beads just 

added, and continue through the 

end three stem Es and the follow-

ing A (e–f). End the both threads.

4) Repeat steps 1–3 to make a sec-

ond berry cluster.

FIGURE 14 FIGURE 15

FIGURE 16

FIGURE 17

FIGURE 18

FIGURE 19

FLOWER/LEAF CLUSTER

1) On 24 in. (61 cm) of thread and 

leaving a 12-in. (30 cm) tail, pick up 

an A, nine Es, the 80 at the base of a 

bright-eye flower, four Es, and the 80 

at the base of a cupped leaf. Sew back 

through all the beads just added   

(figure 19). End the working thread, 

but not the tail.

2) Repeat to assemble a second  

flower/leaf cluster.

FIGURE 20



52 August 2017

TALISE 

PENDENT 

NECKLACE
designed by 
Jayashree Paramesh 

DIFFICULTY

bead weaving / herringbone
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materials 
canyon red necklace 
13½ in. (34.3 cm)

• 1 14 mm crystal rivoli  

 (Swarovski, light topaz)

• 1 12 x 14 mm gemstone  

 nugget (white coral, white  

 turquoise, or howlite;  

 etsy.com)

• 10 4 x 8 mm Trinity beads   

 (gold luster) 

• 6 8 mm Dobble beads  

 (matte metallic red)

• 43 3 mm fire-polished beads  

 (champagne opaque luster)

• 10 3 mm round pearls  

 (Swarovski, dark brown)

• 5 g 80 seed (Miyuki 4452,  

 Duracoat opaque banana) 

• 11 g 110 seed beads (Toho  

 PF2113, permanent ruby  

 opal silver-lined)

• 1 toggle clasp

• 2 6 mm jump rings

• beading needles, #12

• Fireline, 6 lb. test 

• thread burner (optional)

• 2 pairs of chainnose, flatnose,  

 and/or bentnose pliers    

Find info for the alternate 

colorway at

FacetJewelry.com/

resourceguide

basics
FacetJewelry.com/basics

• ending and adding thread

• ladder stitch

• tubular herringbone

• opening and closing loops 

 and jump rings

BEZEL
How to pick up the Trinity and 

Dobble beads: Place the Trinity 

beads on your bead mat with one 

hole pointing toward you. Pick  

up each bead through the left hole 

(LH), right hole (RH), or bottom 

hole (BH), per the instructions. 

Pick up Dobble beads through the 

left hole (LH) or right hole (RH). 

When using two- and three-hole 

beads, check first to ensure that  

all holes are open.

1) On a comfortable length of 

thread, pick up a repeating pattern 

of a size 110 seed bead and a size 80 

seed bead 10 times. Leaving a 6-in. 

(15 cm) tail, sew through the beads 

again to form a ring, and continue 

through the first 110 and 80 picked 

up. Pick up an 110, and sew through 

the next 80 (figure 1, a–b). Repeat 

this stitch nine times to complete 

the round, and step up through the 

first 110 added (b–c). 

2) Pick up a 3 mm pearl, and sew 

through the next 110. Repeat this 

stitch nine times to complete the 

round, and step up through the 

first pearl added (c–d). 

3) Pick up a 3 mm fire-polished 

bead, and sew through the next 

pearl. Repeat this stitch nine times 

to complete the round, but do not 

step up (d–e). 

4) Pick up three 110s, and sew 

through the next pearl to form  

a picot. Repeat this stitch nine 

times to complete the round, and 

step up through the first two 110s 

added (e–f). 

5) Insert the rivoli face down into 

the beadwork. Pick up one 110, and 

sew through the center 110 in the 

next picot (figure 2, a–b). Using 

tight tension, repeat this stitch nine 

times to complete the round, sew-

ing through the first 110 added 

(b–c). Work another round using 

110s to secure the rivoli, and sew 

through the beadwork to exit a fire-

polished bead.

6) Pick up a Trinity bead (BH),  

and sew through next fire-polished 

bead (figure 3, a–b). Repeat this 

stitch nine times to complete the 

Talise derives from an Iroquoian expression 
meaning “beautiful water.” Spectacular  
sunken pools in the Grand Canyon inspired  
the creation of this pendant, which nestles  
a sparkling rivoli within walls of Trinity, Dobble, 
and seed beads.

FIGURE 1 FIGURE 2

FIGURE 3
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round, and step up through the 

first Trinity (BH) added (b–c). Sew 

through the (RH) of same Trinity 

just exited, and continue through 

the next Trinity (RH) (c–d). 

7) Pick up an 80, a Dobble bead, 

and an 80, and sew through the 

next two Trinities (RH) (d–e). 

Repeat this stitch four times  

to complete the round (e–f).

Note Make sure the  
Trinity beads’ holes are 
aligned, since it is easy to 
twist them. When you flip 
the beadwork, the thread 
that once went through  
a (RH) will now appears  
to go through a (LH).

8) Flip the beadwork over so the 

rivoli is face up. Sew through the 

open hole (RH) of the Trinity just 

exited, and sew through the open 

hole of the next Trinity. Pick up an 

110 and an 80, and sew through the 

open hole of the next Dobble. Pick 

up an 80 and an 110 (figure 4, a–b). 

Repeat this stitch four times to 

complete the round (b–c). Retrace 

the thread path through the last 

round (c–d), and then continue 

through one Trinity (RH) and the 

adjacent fire-polished bead (d–e).

9) Pick up two 110s and sew 

through the next fire-polished bead 

(e–f). Repeat this stitch nine times 

to complete the round, and step  

up through the next Trinity’s inner 

hole (RH) (f–g). 

10) Pick up two 110s, and sew 

through the adjacent outer hole  

of the same Trinity (RH) and the 

corresponding hole of the next 

Trinity (figure 5, a–b). Pick up 

two 110s, and sew through the  

adjacent hole of the same Trinity 

(RH) and the corresponding hole  

of the previous Trinity (b–c). 

Continue through the first two  

110s added in this step (c–d). 

11) Pick up an 110, a fire-polished 

bead, and an 110, and sew through 

the next two 110s (figure 6, a–b). 

Pick up an 110, a fire-polished bead, 

and an 110, and then sew through 

the next two 110s (b–c), ending 

where you started. Sew through the 

next 110, fire-polished bead, and 

four 110s, exiting the front side  

of pendant (c–d). 

12) Pick up an 110, a Dobble,  

an 110, the nugget bead, and three 

110s, and sew back through the 

nugget (d–e). Pick up an 110, and 

sew through the open hole of the 

Dobble (e–f). Pick up an 110, and 

sew through the next three 110s 

(f–g). Pull the thread and tighten 

the beads. Retrace the thread path, 

and end both threads. 

HERRINGBONE 

NECK STRAP 

1) On 5 ft. (1.5 m) of thread,  

pick up four 110s, leaving a 10-in. 

(25 cm) tail. Sew through all four 

beads again (figure 7) so you  

have two stacks of two beads,  

FIGURE 4 FIGURE 5 FIGURE 6

FIGURE 7 FIGURE 9FIGURE 8 FIGURE 10 FIGURE 11

THE 
CHOICE IS 
YOURS
 
The turquoise necklace  
is made with Fireline, 6 lb. 
test, while the red neck-
lace is made with One-G 
thread in a matching 
color. Fireline gives a firm 
feel and the pendant 
appears slightly smaller. 
The thread makes the 
red rope softer and the 
pendant slightly larger.
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and tighten. Working in ladder 

stitch, pick up two beads per stitch 

to make a strip of four two-bead 

stacks of 110s. Form a ring by sew-

ing through the first stack and  

then the last stack again (figure 8). 

These two-bead stacks will form 

the first two rounds of your rope.

2) Working in tubular herringbone 

stitch, work in rounds as follows:

Round 3: Pick up two 110s, and sew 

through the next two top end 110s 

in the ring (figure 9). Repeat once, 

and step up through the first bead 

added in this round. 

Rounds 4–15: Continue using 110s 

until you have a total of 15 rounds.

Rounds 16–17: Work two rounds 

using 80s. 

Round 18: Work one round with 

two fire-polished beads per stitch.

Rounds 19–20: Work two rounds 

using 80s.

Rounds 21–50: Work 30 rounds 

with 110s.

3) Repeat rounds 16–50 three times.

4) To form a beaded loop at the  

end of the rope, pick up eight 110s, 

and sew through the opposite 110  

in the end round (figure 10). Sew 

through the adjacent end 110, and 

the sew back through the loop and 

the 110 next to the one you exited  

at the start of this step. Retrace the 

thread path several times to rein-

force the loop. End the working 

thread but not the tail.

5) Repeat steps 1–4 to make another 

neck strap.

ASSEMBLY

1) Attach a needle to the tail  

of a neck strap. Pick up a fire- 

polished bead, and sew through 

two Trinities (RH) at the top of the 

pendant (figure 11, a–b). Pick  

up a fire-polished bead, and sew 

through the end two 110s in the 

adjacent stack at the end on the 

neck strap (b–c). Sew through the 

end two 110s on the next stack at 

the end of the strap.

Note As you attach the 
ropes to the pendant, make 
sure they are not twisted.

2) Pick up a fire-polished bead, and 

sew through the other outer holes 

of the two Trinities this rope is 

attached to. Pick up a fire-polished 

bead, and sew through the end two 

110s in the remaining open stack in 

the neck strap.

3) Retrace the thread path several 

times to reinforce the connection, 

and end the thread.

4) Repeat steps 1–3 to attach the 

other neck strap to the adjacent set 

of Trinities at the top of the pendant. 

5) Open a jump ring, and attach  

it to the loop of a toggle clasp and 

the beaded loop at the end of a neck 

strap. Repeat at the end of the other 

neck strap. B&B

Back of
pendant
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MOLDING 

TREASURED 

MEMORIES
designed by Irina Miech

DIFFICULTY

metal clay molding
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Revolutionize how you collect vacation 
keepsakes by making molds from
inspiring settings.

STEP LIGHTLY
Coral reefs are invaluable to the 
ecosystem and should never be 
disturbed. According to the U.S. Fish 
and Wildlife Service, “Coral species 
may be protected under international, 
domestic, or even state environmental 
laws.” It is important to educate 
yourself on local species acts before 
interacting with any wild flora and 
fauna and never remove items from 
protected locations. Please note that 
no coral was harmed in the making 
of this project. 

When you travel, you never know what you’re going to find 

— that’s the magic of it. Each time you leave your everyday 

life, you enter into a new space of potential wonder, creativity, 

and transformation. 

In the summer of 2016, I traveled to Tahiti with my family 

and stayed on a small island called Ninamu. It is one of the 

most magical places I’ve ever been. The ocean is a perfect 

cerulean blue dotted with tiny coral islands. Fresh, salty 

ocean breezes swirl through the palm trees. Coconut crabs 

and hermit crabs overrun the island. And the rhythmic lap of 

waves against the beach is now my favorite musical memory. 

Ninamu is very small. You can walk around the entire 

island in a half hour. The center of the island is dense, lush 

jungle. The only structure on the island is a tiny resort of 

seven bungalows. The ocean and the islands are natural and 

unspoiled; they are oases of peace. 

Even though I usually do not create art while I am travel-

ing, my artist’s eye is always open and watching for new 

inspiration. I never know what to expect, so I always travel 

with molding compound to create casts of unusual leaves and 

plants. Since there are many things that can’t be taken home, 

this offers a wonderful way to preserve the unusual textures 

that I encounter.  

In Tahiti, one of my favorite things to do is to explore the 

islands and the ocean while kayaking. Some isles hold palm 

trees while others are so small that there is nothing but solid 

coral that disappears under the sea during high tide. Because 

these coral islets have never been tumbled by the waves, the 

coral is pristine with some of the most amazing natural tex-

tures I’ve ever seen. 

Equipped with reef shoes, I ventured out during low tide  

to many small coral atolls. I used my mold compound to  

capture parts of the coral that were the most striking, careful 

not to disturb the living creatures. 

I treasure these molds because they can be used over and 

over again to create gorgeous mementos of my sun-soaked 

days of exploring the ocean.



 

MOLD
1) Starting with equal parts of the 

molding compounds (photo a), 

knead the blue and white com-

pound together until the color  

is uniform. (Estimate the amount 

of compound needed by determin-

ing the size of your desired finish 

project and doubling.) 

2) Flatten the top of the compound 

with your fingers or roll it out   

with the roller (photo b), making 

it deep enough to accommodate   

your artifact. 

3) Press your artifact into the  

compound (photo c). If you are 

using a deep artifact, you may need 

to press the compound around  

it with your fingers. 

4) You can reposition the artifact 

while the compound is soft. When 

pleased with the look, let the arti-

fact and compound dry together, 

about five minutes. When dry, 

remove the artifact (photo d).  

COMPONENT
1) Estimate the amount of PMCIII 

clay needed to fill the mold (this 

will be the size of your finished 

project). Shape the clay with your 

fingers to resemble the mold’s 

opening (photo e). 

2) Press the clay into the mold 

(photo f). Let the clay dry. You can 

expedite the drying process by using 

a hair dryer or food dehydrator.

3) Remove the clay from the mold 

(photo g).

4) Use a flexible sanding pad and 

metal files to define and sand the 

edges of the piece (photo h).

5) Gently, use a scalpel to make  

a connector hole (photo i), and 

then use a round metal file to 

smooth out the hole (photo j). 

6) Dip a paint brush in water,  

and swipe the back to wet a section 

(photo k). Use a stylus or awl  

to sign your component (photo l).  

Let dry five minutes.

7) With a sanding pad, smooth  

the back of the component. Turn 

the sanding pad over to the smooth 

side, and wipe the component’s 

back once more to remove any 

remaining debris (photo m).

8) Optional: If you choose to set  

a cubic zirconia stone (CZ), do so 

using the “blob method”: To make  

a blob, wet the component where  

the CZ will sit, using a wet brush. 

With the PMCIII syringe, extract  
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materials  
silver clay component 
1 ⁄2–21 ⁄3 in. (1.3–5.9 cm);     
your size may vary

• molding compound,  

 two-part silicone (Mega-Sil)

• 16 g PMC III clay 

• artifact for impression  

 (dead coral shown)

• 10 g PMC III one-tip syringe,  

 pre-filled with silver clay 

• kiln (Paragon SC-2, or other  

 PMC jewelry-making kiln)

• flexible sanding pad and  

 round metal file

• craft scalpel

• water brush

• metal stylus or awl

• metal clay roller, optional

• Pro-polishing Pad or jewelry 

 polishing cloth 

• 3 mm cubic zirconia (CZ)  

 stone (spinel blue), optional

• fine tweezers, optional but   

 needed for CZ

• liver of sulfur, optional 

All materials available at  

eclecticabeads.com.

basics
FacetJewelry.com/basics

• patinating with liver of sulfur
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a blob of clay that is 11 ⁄2 times the size 

of the CZ (photo n). Use the brush  

to reshape and flatten the bob slightly. 

Use tweezers to place the CZ on the 

blob, and then push down, keeping the 

stone centered. Reshape the blob’s side 

with the brush, if needed (photo o).

9) Dry the component, then fire for 

two hours at 1650 degrees F. When 

cool enough to handle, polish the 

components with a polishing cloth. 

10) If desired, add a patina to the 

component by dipping in liver of  

sulfur (photo p). Polish again, and 

integrate into a finished piece of  

jewelry as desired. B&B

m n

po
Our Beads of the Month� Clubs:

    Swarovski Crystals of the Month� 

     11/0 Seed Beads of the Month�    

     Rotating Beads of the Month� 

     2-Hole Beads of the Month�  

     Superduos of the Month�  

     Delicas of the Month�   

     Hot & Trendy Club� 

 More Clubs Coming Soon! 

When it comes to beads, we want them all! And our Monthly 

Clubs allow you to have it! Each month you�ll receive a new 

assortment of color coordinated beads from your chosen club, 

delivered right to your door!  Packaged in your favorite Flip Top 

Tubes, with FREE storage boxes to hold your collection! 

Crystal Bonus! Sign up for a new club and receive a 

special Swarovski Crystal gift FREE  
For full details, 

visit our website 
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ISLAND 

RHYTHMS 

CUFF 
designed by 
Cecil Rodriquez

DIFFICULTY

bead weaving
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6 mm Tango bead

80 seed bead

FacetJewelry.com/BeadAndButton 61

materials
butter pecan cuff 
7 x 2 in. (18 x 5 cm) 

• 160 (23 g) 5 x 8 mm   

 DiamonDuo beads (butter   

 pecan)

• 82 (14 g) 6 mm Tango beads  

 (lumi green)

• 6 g 80 Czech seed beads   

 (Preciosa 10140, smoky   

 topaz)

• 2 16 mm buttons with shank

• Fireline, 6 lb. test

• beading needle, #12

Find info for the alternate 

colorway at

FacetJewelry.com/

resourceguide

basics
FacetJewelry.com/basics

• stop bead

• ending and adding thread

Each Tango bead has two parallel 

holes — a long hole and a short hole 

that run from a shorter base edge to 

a longer diagonal edge (figure 1). 

In this project, you will always sew 

through the short hole, picking up 

the beads from the base edge.  

The DiamonDuos have a beveled 

side (top) and a flat side (bottom). 

Pick up each DiamonDuo through 

the bottom hole from either the 

right side (BR) or left side (BL), per 

the instructions.  

For all two-hole beads, check to 

ensure that all holes are open.

Line ‘em up  

To avoid picking up the  
Tangos the wrong way,  
before starting the base,  
line up two rows of 40 
Tangos each, with the short 
holes pointing inward so  
the rows mirror each other. 
To ensure you have the  
DiamonDuos all facing the 
same way, arrange each one 
so the beveled surface faces  
up and there is a top hole 
and a bottom hole. 

BASE
1) Attach a stop bead to a comfort-

able length of thread, leaving  

a 17-in. (43 cm) tail. 

2) Pick up a repeating pattern  

of a DiamonDuo (BL) and two 80 

seed beads four times (figure 2, 

a–b). Pick up two Tango beads, and 

sew back through the last two 80s 

just added (b–c). Pull the beads  

to tighten.

Even tension 

When tightening your beads, 
do not pull too taut or the 
base may curve. 

3) Pick up a DiamonDuo (BR) and 

two 80s, and sew through the open 

hole of the next DiamonDuo and 

the following two 80s  (figure 3, 

a–b). Repeat this stitch two times 

(b–c). Pick up a DiamonDuo (BR) 

and two 80s and sew through the 

open hole of the next DiamonDuo 

(c–d). Pick up two Tangos, and sew 

back through the last two 80s just 

added (d–e). Tighten the beads      

to straighten the row.

4) Repeat step 3 38 times (a total   

of 40 rows) for a 7-in. (18 cm) 

bracelet, but when working rows 

from the left, pick up the Diamon-

Duo from the left side. To maintain 

even tension and straight lines, 

push down on the beads as you 

build the rows. End and add thread 

as needed. To alter the length, add 

or omit rows as desired, allowing 

approximately 1 ⁄2 in. (1.3 cm) for 

the clasp.

CLASP
1) With the working thread, pick 

up 19 80s, and sew back through 

the next two 80s in the last row 

(figure 4, a–b). Sew through the 

adjacent Diamon-Duo, skip the  

first two 80s just picked up, and 

then continue through the next  

19 80s (b–c). Continue through  

the DiamonDuo, 15 80s, and the 

open hole of the next DiamonDuo 

to reinforce the loop (c–d). Sew 

through two 80s, and then repeat 

this step to make the next clasp loop 

(d–e). Pick up two Tangos, and sew 

through the adjacent DiamonDuo 

and the two new Tangos (e–f). End 

the working thread.

 

Tango beads dance along the edges of  
this cuff as seed beads follow DiamonDuos 
across the woven base.

FIGURE 3FIGURE 2

FIGURE 4

FIGURE 1
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2) Remove the stop bead from the 

tail thread, and attach a needle. 

Pick up four 80s, a button shank, 

and four 80s (figure 5, a–b). Sew 

through the adjacent DiamonDuo, 

two 80s, DiamonDuo, and the 

beads just added (b–c). Reinforce 

the loop a few times (not shown in 

the figure for clarity). Sew through 

the next two 80s and DiamonDuo 

(c–d), and then attach another  

button as shown (d–e). Reinforce 

the loop a few times, and end the 

working thread. B&B

FIGURE 5

Make a narrower cuff by building rows with two groups 
of one DiamonDuo and two 80 seed beads, plus only 
one button clasp. End by adding one 80 seed bead 
instead of two Tangos. You’ll need only half the beads, 
except for the Tangos. The result produces a more  
casual composition.

REPRISE
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CHAMPAGNE 

BUBBLE 

NECKLACE
designed by 
Diane Fitzgerald

DIFFICULTY

circular peyote



knot

a

b

c

d
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materials
three-strand necklace 
19 in. (48 cm)

• 80 Demi beads

 - 16 g color A (Toho 1F,  

crystal transparent matte)

 - 15 g color B (Toho PF21, crystal 

silver-lined, permanent finish)

• 1 three-strand box clasp 

   (Claspgarten, 14155/03)

• Fireline, 6 lb. test

• beading needle, #10

• disposable lighter or thread burner

• microcrystalline wax

three-ring earrings 
1½ in. (3.8 cm)

• 80 Demi beads

 - 1 g color A (Toho 1F,  

crystal transparent matte)

 - 1 g color B (Toho PF21, crystal 

silver-lined, permanent finish)

• 2 4 mm soldered jump rings

• 1 pair of ear wires

• 2 pairs of chainnose, bentnose,  

 and/or flatnose pliers

triple dangle earrings 
13 ⁄4 in. (4.4 cm)

• 80 Demi beads

 - 16 g color A (Toho 1F,  

crystal transparent matte)

 - 15 g color B (Toho PF21, crystal 

silver-lined, permanent finish)

• 110 hex-cut cylinder   

 beads (Miyuka Delica DBC0035,  

  galvanized silver)

• 2 4 mm soldered jump rings

• 1 pair of ear wires

• 2 pairs of chainnose, bentnose,  

 and/or flatnose pliers

basics
FacetJewelry.com/basics

• peyote stitch: circular

• ending and adding thread

• opening and closing jump rings

This frothy concoction combines matte- and silver-
lined Demi beads for a delicate and versatile project.

Option Convert this 
project from a three-strand 
necklace into one long strand 
without a clasp. This super-long 
necklace could be looped two 
or three times around your neck 
to suit your style.

NECKLACE
1) Center a needle on 1 yd. (.9 m) of conditioned 

thread. Align the ends, and tie an overhand 

knot. Trim the tails 1 mm from the knot, and 

melt slightly with a lighter or thread burner  

to form a finished end.

2) Pick up 12 color A Demi beads. Push the 

beads to within 1 in. (2.5 cm) of the knot. 

Separate the strands between the beads and the 

knot. Pass the needle between the strands and 

then back through the last bead added. Pull tight 

to form a ring (figure 1).

3) Working in circular peyote stitch, pick up  

a color B Demi bead, and sew through the  

following A. Repeat this stitch 11 times to  

complete the round, and step up through  

the first B added (figure 2, a–b).

4) Pick up an A, and sew through the center 

clasp loop (b–c). Sew back through the A and 

the B just exited, going in the same direction 

(c–d). End your thread.

5) Repeat steps 1–4 33 times, but in step 4, 

attach the new ring to the B opposite the previous 

connection (figure 3). After completing 34 rings, 

attach the last ring to the center loop on the 

other clasp half as in step 4.

6) Repeat steps 1–5 twice, but make one strand 

with a total of 33 components and one strand 

with a total of 35 components, attaching each 

strand to an open clasp loop. B&B

FIGURE 1

FIGURE 2

FIGURE 3



80 Demi bead,
color A

80 Demi bead,
color B

110 hex-cut
cylinder bead
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TRIPLE DANGLE EARRINGS

1) Attach a soldered jump ring to an ear wire.

2) Work as in steps 1–3 of “Necklace.”

3) Pick up an A, 21 110 hex-cut cylinder beads,  

and the soldered ring on the ear wire. Sew back 

through all the cylinders, and end the thread.

4) Work as in steps 1–3 of “Necklace,” pick up  

an A and 15 cylinders, and sew through the last  

cylinder in the first strand and the soldered ring. 

Sew back through all the cylinders again, and  

end the thread.

5) Work as in step 4, but pick up 10 cylinders  

(figure 5).

6) Repeat to make a second earring.

THREE-RING EARRINGS 

1) Attach a soldered jump ring to an ear wire. 

2) Work as in steps 1–4 of “Necklace” to make  

three connected rings, attaching an end ring  

to the soldered ring instead of a clasp (figure 4).

3) Repeat to make a second earring.

FIGURE 4

FIGURE 5

EARRING OPTIONS

>>
>>
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SASSY 

SCALLOPED 

BRACELET
designed by 
Debora Hodoyer

DIFFICULTY

right-angle weave / 
bead weaving



a

b
c

d

a

b

c
d

e
5 x 10 mm Arcos bead

2.5 x 5 mm SuperDuo bead

4 mm fire-polished bead

4 mm round glass bead

3.8 mm O-bead

2.5 x 3 mm Minos bead

110  seed bead

150  seed bead
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materials 
pink bracelet 71 ⁄4 x 13 ⁄8 in. (18.4 x 3.5 cm)

• 16 5 x 10 mm Arcos par Puca beads   

 (light rose ceramic look)

• 7 g 2.5 x 5 mm SuperDuo beads (chalk  

 lilac luster)

• 14 4 mm fire-polished beads (matte   

 metallic Aztec gold)

• 17 4 mm round glass beads (opaque   

 topaz pink luster) 

• 6 g 3.8 mm O-beads (matte metallic   

 brass gold)

• 30 2.5 x 3 mm Minos par Puca beads   

 (light rose ceramic look)

• 1 g 110 seed beads (Toho PF565,  

 permanent finish galvanized blue slate)

• 1 g 150 seed beads (Toho 617, matte   

 dark olive)

• 6 6 mm jump rings (gold)

• 1 30 x 20 mm flower toggle clasp  

 (beadcorp.com)

• beading thread, size D, or Fireline,  

 6 lb. test

• beading needles, #12

• 2 pairs of chainnose, flatnose, and/or   

 bentnose pliers

Find info for the alternate colorways at

FacetJewelry.com/resourceguide

basics
FacetJewelry.com/basics

• right-angle weave: flat strip

• ending and adding thread

• opening and closing loops  

 and jump rings

How to pick up the Arcos beads: Place the  

Arcos on your bead mat with the tips facing  

you, and sew through the right or left side hole 

as indicated, entering from the inside edge or  

the outside edge. The center holes will not be 

used for this pattern.

BRACELET
1) On a comfortable length of thread, pick up a 

repeating pattern of two O-beads, two SuperDuo 

beads, two O-beads, and a 4 mm round bead 

twice. Leaving a 6-in. (15 cm) tail, sew through 

all the beads again (not shown in the figure for 

clarity) to form a ring, and continue through  

the first seven beads to exit a 4 mm round  

(figure 1, a–b). End and add thread throughout 

the project as needed.

2) Working in right-angle weave, pick up two 

O-beads, two SuperDuos, two O-beads, a 4 mm 

round, two O-beads, two SuperDuos, and two 

O-beads, and sew through the 4 mm round  

your thread exited at the start of this step (b–c). 

Continue through the next seven beads to exit 

the newly added 4 mm round (c–d). Repeat  

this stitch 14 times using tight tension for a  

total of 17 4 mm round beads. This will make  

a 7¼-in. (18.4 cm) bracelet, including about  

2 in. (5 cm) for the clasp and jump rings. Do  

not sew through the end 4 mm bead in the  

last stitch (figure 2, point a). 

Note If using a smaller toggle  
clasp, you may need to add more  
right-angle weave (RAW) units to 
achieve the same length bracelet  
but always make sure you end with  
an odd number of 4 mm round beads  
in the initial row. Each RAW unit adds 
3 ⁄8 in. (1 cm) to the length.

3) Pick up an 110 seed bead, eight 150 seed 

beads, and an 110, skip the next 4 mm round, 

and sew through the following two O-beads to 

add a clasp loop (a–b). Retrace the thread path 

through the last unit and the clasp loop, and sew 

through the next two O-beads and the open hole 

of the following SuperDuo (b–c). 

4) Pick up an O-bead, a SuperDuo, and an 

O-bead, and sew through the open hole of  

the next SuperDuo (c–d). Pick up an 110, and 

sew through the open hole of the following 

SuperDuo (d–e). Repeat these stitches for the 

remainder of the row, and work one more stitch 

to add a final O-bead, SuperDuo, and O-bead. 

Continue through the next two O-beads.

5) Repeat step 3 to add a clasp loop on this  

end, and then repeat step 4 on the other edge. 

Use Arcos beads to create a fresh and playful edging  
on this stylish bracelet.

FIGURE 1 FIGURE 2
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Sew through the clasp connection on the first 

end, and continue through the beadwork to  

exit the second O-bead added on the first edge 

(figure 3, point a).

6) Pick up an Arcos bead (left side, inside edge), 

and sew through the next O-bead, SuperDuo,  

and O-bead (figure 3, a–b). Pick up a Minos 

bead, and sew through the following O-bead, 

SuperDuo, and O-bead (b–c). Repeat these 

stitches to add a total of eight Arcos and seven 

Minos on this edge, and sew through the bead-

work and clasp loop to exit the second O-bead 

on the opposite outside edge (figure 4, point a). 

 

Note If the beads in the clasp  
loop are getting too filled with thread 
to sew through, skip them and sew 
through the 4 mm round instead.

7) Work as in step 6 to add Arcos and Minos 

along this edge, but pick up the Arcos through 

the right side, outside edge so they are a mirror 

image of the first row of Arcos (figure 4). 

Continue through the beadwork and clasp  

loop as shown to exit the open hole of the first 

SuperDuo on the opposite edge (figure 5, a–b).

8) Pick up a 150, and sew through the open hole 

of the next Arcos (b–c). Pick up three 110s and  

a Minos, and sew through the open hole of the 

following SuperDuo (c–d). Pick up a 4 mm fire-

polished bead, and sew through the open hole  

of the next SuperDuo (d–e). Repeat these stitches 

for the remainder of this edge, ending after add-

ing the 110s and Minos on the last repeat. Sew 

through the beadwork to exit the end SuperDuo 

on the opposite edge (figure 6, point a).

9) Pick up a Minos and three 110s, and sew 

through the open hole of the next Arcos (a–b). 

Pick up a 150, and sew through the open hole  

of the following SuperDuo (b–c). Pick up a 4 mm 

fire-polished bead, and sew through the open 

hole of the next SuperDuo (c–d). Repeat these 

stitches for the remainder of this edge, ending 

after adding the final 150. End the threads.

10) Open two 6 mm jump rings, and attach 

them to an end clasp loop. Open one jump ring, 

and attach half of the clasp to the two jump 

rings. Repeat for the other clasp loop. B&B

FIGURE 4

FIGURE 5 FIGURE 6

FIGURE 3
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Quick, Easy Projects
for Every Bead Stitcher

Buy 
Now

From your favorite craft or bead shop! 
Shop at JewelryandBeadingStore.com

#67895
$21.99

Designer Jane Danley Cruz shares 25+ stitching projects 
that can be made in just one sitting using easy-to-i nd, 
affordable beads and materials. 

•  Clear, step-by-step photos and complete instructions 
that make construction a breeze for beginners and 
experienced stitchers alike.

•  Wide variety of stitched projects, including earrings, 
rings, bracelets, necklaces, pendants, and chokers.

•  Projects are arranged by time to complete so you 
can i nd the perfect one for your day!

Sales tax where applicable. P30851

25 quick & easy

stitching projects

Jane Danley Cruz

Ready, Set,

Bead!



FAN 
Necklace

BEAUTIFUL 
BEADWEAVING

ISABELLA LAM

simply gorgeous jewelry
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BOOK

EXCERPT
designed by Isabella Lam

DIFFICULTY

bead weaving

Isabella shares her love of beading 

with 25 gorgeous jewelry designs  

in her new book, Beautiful 

Beadweaving. Enjoy making her 

component-based Fan Necklace, then 

check out the other designs in this 

stunning new volume. Available  

at JewelryandBeadingStore.com.



1 hread a needle on 11 ⁄2 yd. (1.4m)  

of beading thread. Pick up a 3mm 

pearl and an 110 seed bead seven 

times. Close the beads into a circle 

by sewing through all the beads 

again, and exit an 110. Knot both 

threads. 

2 Pick up two 150 seed beads, an  

110, and two 150s. Sew through the 

next 110. Repeat this step around the 

circle. At the end, step up through 

the next two 150s and 110.

3 Pick up a 150, a 3mm crystal, and 

a 150. Sew through the next 110. 

Repeat this step around the circle. 

Finish by exiting a 3mm crystal. 

4 Place a 10mm rivoli in the beadwork,  

face up. Pick up an 110. Sew through 

the next 3mm crystal. Repeat around 

the circle. Sew through all the beads 

again to reinforce the thread. Finish 

by exiting a lower 110. 

SUPPLIES

8g 150 seed beads

8g 110 seed beads

151 3mm pearls

148 3mm bicone crystals

147 Rulla beads

21 10mm round rivolis

1 13mm crystal briolette

“WEARING A DESIGN 

WITH SWAROVSKI  

CRYSTALS IS A GREAT 

WAY TO LEAVE A  

LITTLE UNFORGETTABLE 

SPARKLE WHEREVER  

YOU GO”

Hook-and-eye clasp

Beading needle, size 12

Beading thread

Scissors
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5 Pick up an 110, a Rulla bead, and an 

110. Sew through the next lower 110. 

Repeat around the circle. Finish by 

exiting the next Rulla, and sew up 

and back through the second hole of 

the same Rulla. 

6 Pick up three 150s. Sew through the 

adjacent 110 added in step 4. Pick up 

three more 150s and sew through the 

second hole of the next Rulla. Repeat 

around the circle. 

7 Repeat steps 1–6 to make a total of 

21 components (or enough to reach 

your desired �nished length).

8 Connect the components: Exit the 

�rst hole of a Rulla.

 A. Pick up an 110. Sew through the 

�rst hole of the Rulla on the next 

component. 

 B. Pick up another 110 and sew 

through the �rst hole of the next 

Rulla on the component where you 

began the connection step. Pass 

through the next marked beads. 

Finish by exiting the 3mm pearl. 

9 Sew through the marked beads again 

to reinforce the thread. Finish the 

thread in the second component. 

10 Connect half of the remaining  

components by repeating steps 8  

and 9, creating a straight line of 

components. 

BOOK

EXCERPT
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11  Exiting the next Rulla on an end component, connect 

the center of the necklace as in steps 8 and 9, as shown. 

Leave the remaining thread of the center connected motif. 

Continue to connect the second half of the components, 

creating a second straight line.

12 Connect the briolette: Exit the �rst hole of the center  

Rulla. Pick up four 150s, an 110, a 3mm crystal, an 110, 

three 150s, a briolette, and three 150s. Sew back through 

the 110, 3mm crystal, and 110 you just added. Pick up four 

more 150s. Sew back through the Rulla. Sew through all 

the beads one more time to reinforce the connection, and 

�nish the thread. 

13 Attach a new thread about 10 in. (25cm) long to your work 

and exit the last marked 110. 

 A. Pick up an 110. Sew through the next 110 in front of the 

next Rulla. 

 B. Pick up two 110s, a 3mm pearl, an 110, half of the clasp, 

an 110, a 3mm pearl, and two 110s. Close the beads into a 

circle on the 110s between the Rullas. Sew through all the 

beads to reinforce the connection. Finish the thread and 

repeat on the other side of the necklace. 
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b
asic geometric shapes are 

fun and easy to make 

with beads. Get started 

with a peyote triangle 

and then use the same principle  

to make squares, pentagons, and 

hexagons. After you learn to make 

these basic flat shapes, combine 

them for three-dimensional effects.

FLAT TRIANGLE

1) The basic concept behind this 

technique is that you will always 

start each shape with a ring of 

beads that is equal to the number  

of sides the shape will have. A tri-

angle obviously has three sides,  

so start by picking up three beads 

on about 18 in. (46 cm) of thread. 

Leaving a 6-in. (15 cm) tail, sew 

through all the beads again to form 

a ring, and then sew through the 

first bead once more. The working 

thread and tail will be exiting 

opposite sides of the same bead. 

This is round 1.

2) Work in rounds as follows.  

The diagrams show each round  

in a different color for clarity.

Round 2: Pick up two seed beads, 

and sew through the next bead in 

the ring (figure 1, a–b). Repeat 

this stitch twice, and step up 

through the first bead added in  

this round (b–c). 

Round 3: Pick up two beads, and 

sew down through the next bead  

in the previous round (c–d). The 

two new beads will stack on top of 

the previous pair. Work one peyote 

stitch by picking up a bead, and 

sewing up through the first bead  

in the next pair (d–e). Repeat these 

two stitches twice to complete the 

round, and step up (e–f).

The two-bead columns are 

worked in herringbone and will 

form the corners. The single-bead 

peyote stitches will form the sides.

Rounds 4 and beyond: Work as in 

round 2, but for each round, work 

one more peyote stitch on each side 

than in the previous round (f–g).

Final round: When your triangle is 

the desired size, work a final round, 

picking up three beads instead of 

two at each corner (g–h). End the 

tail but not the working thread.

3D TRIANGLE

If you want to go 3D, you’ll need  

to make a total of four triangles and 

then zip them together at the edges. 

Because the edges of the triangles 

need to interlock, they can’t be 

identical, so you’ll need to work  

a joining round on just one edge  

of each join. 

1) To begin, work another round 

on one triangle, but don’t add any 

beads at the corners (figure 2). 

2) Align the other triangles so  

the edge up-beads nestle together, 

and then zip up the edges, sewing 

through the existing corner beads 

on the center triangle (figure 3, 

a–b). These are the first three edge 

joins. You will need to do three 

more joins to complete the triangle.

3) Sew through the three adjacent 

corner beads (b–c).

4) Add another round on the 

remaining two edges on one of the 

outer triangles (c–d), and then sew 

through the nearest three corner 

beads to bring them together. The 

triangle shape will be apparent now 

but three edges remain unjoined.

5) Zip up the two edges on the 

adjacent side (labeled Edge join 4 

in figure 3), sew through the cor-

ner beads, and then zip up the other  

edge that already has the joining 

beads added (Edge join 5). 

6) Sew through the beadwork  

to the remaining unjoined edge. 

Add joining beads to one side,  

and then zip up the edge and sew 

through the remaining unjoined 

corner beads to complete the trian-

gle (Edge join 6). End any remain-

ing threads. 

PENTAGON

1) On 18 in. (46 cm) of thread, 

begin with a ring of five seed beads 

(figure 4, a–b).

2) Work in rounds as follows:

Round 2: Work a round of peyote 

with one bead per stitch (b–c).

Round 3: Work five corner stitches 

with two beads per stitch (c–d).

Round 4: Work a round that  

alternates between a two-bead  

corner stitch and a one-bead side 

stitch (d–e).

Round 5: Work an alternating  

pattern of a corner stitch and two 

side stitches five times (e–f).

Round 6: Work an alternating  

pattern of a corner stitch and  

three side stitches, but pick up  

only one bead at each corner (f–g).

You can make a 3D pentagon, 

known as a dodecahedron, but 

you’ll need 12 flat pentagons and 

you may need to fill your shape  

to give it support.

technique workshop

Making 
peyote 
shapes
Use a simple technique  
to make triangles, squares, 
pentagons, and hexagons 
in peyote stitch.

by Julia Gerlach



a

b

c
d

e

f

g

h

a

b
c

Edge join 4

Edge
join 5Edge

join 6

d

e

a
b

c

d

e

f
g

a

b

c
d
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SQUARE
To make a square start with a ring 

of four beads, and work in rounds:

Round 2: Work a round of peyote 

with one bead per stitch.

Round 3: Work four corner stitches 

with two beads per stitch.

Rounds 4 and beyond: Alternate 

between corners and sides for the 

desired number of rounds.

To make a cube, make six flat 

squares, and join them together  

at the edges, as in the 3D triangle.

HEXAGON
1) Work as in rounds 1–4 of the 

pentagon, but begin with six beads 

instead of five (figure 5 a–b).

2) Work in rounds as follows:

Round 5: Alternate a corner stitch 

and a three-bead side stitch, skip-

ping the side bead in the previous 

round (b–c).

Round 6: Alternate a one-bead cor-

ner stitch and two side stitches, 

sewing through the center bead of 

each three-bead stitch in the previ-

ous round (c–d).

You can’t make a 3D shape  

with just hexagons. However,  

if you’re up for a challenge, you  

can use a combination of shapes 

like hexagons and squares to  

make a make a 3D form, such  

as a truncated octahedron. B&B

materials
basic geometric shapes

• 1 g 80 or 110 cylinder or   

 seed beads 

• beading needle, #11

• WildFire or Fireline, 6 lb.   

 test, or nylon beading   

 thread, size D

basics
FacetJewelry.com/basics

• peyote stitch: flat, even-  

 count; flat, odd-count;  

 zipping up or joining

• herringbone stitch

• ending and adding thread

FIGURE 1

FIGURE 4

FIGURE 2

FIGURE 3

FIGURE 5



 

76 August 2017

Sandie Bachand

June 2017

for supporting the  

�ne businesses  

in the Galleria.

Thank you Readers

Happy Shopping!

Ret
reat

Ret
reat

Cynthia Rutledge

Nancy Cain � Melanie Potter

Feb 1st- 4th, 2017
Port St. Lucie, FL

Four Corners

Bracelet

Leslee Frumin
KITS AND CLASSES IN 

Beads, Metals & Swarovski Elements

949-456-0718

www.lesleefrumin.com

Photo by 

Berlian Arts

Seed Beads, Gemstones,  

            Chainmaille and more!

www.wildbeads.net

 

Since 1998

2833 Galleria Drive
Arlington, TX 76011

817-652-3232

The new, improved Paragon
SC-2 Pro fires glass and

silver clay and anneals beads
Paragon’s SC-2 Pro also fires

enameling and decals. Sleek
stainless steel door and 9” handle;
silent operation. Optional bead door
and glass window available. Fires
rapidly up to 2000°F on 120 volts.
Includes top vent hole and plug. 8”
wide, 7 ¾” deep, 5 ¾” high interior.
Precision electronic controller. In-
cluded are 2 printed instruction
manuals totaling 44 pages. Kiln
ships by UPS. Made in USA. Certified by TUV to CSA and UL
safety standards. Call or email for a free catalog.

Paragon Industries, L.P. / 2011 S. Town East
Mesquite, Texas 75149

800-876-4328 / Fax 972-222-0646
info@paragonweb.com / www.paragonweb.com

�If you would attain to what you 

are not yet . . . Keep adding, keep 

walking, keep advancing.� 
� St Augustine of Hippo
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Questions 
About 
Your 
Account?

WE’RE ONLINE 24/7!
It’s so easy to manage your 
subscription online!

 Pay your bill.

 Change your address.

 Renew your subscription.

 Report delivery issues.

 Add the digital edition.

 And much more!

NEW YEAR,
NEW LOOK!

QUICK & EASY
BEADED BEADS SPECIAL

PULL-OUT
BOOKLET:
Beading
Basics

PLUS! Faux cloisonné with resin p. 70
Beads + leather: Recipes for success p. 20
NEW! Diane Fitzgerald answers your beading questions p. 14

Stitch this stunning 
herringbone necklace

BEAD GEOMETRY

Make a layered  
peyote pendant  
 
Two-hole beads:
One design,
many looks p. 66 

DOUBLE SPIRAL 
ROPE WITH 
A TWIST p. 40 

creativity

Go glam!

in 2017

Nourish your

 p. 59

 p. 31

Visit subscribe.BeadandButton.com/help
P30592

STORMCLOUD TRADING CO.

Serving the on-line community for more than 14 years. A huge 
stock of seed beads & Czech pressed glass beads. More items 
available in-store. Can’t find it on our website? Email us – we 
probably have it.

www.beadstorm.com

BAKER BAY BEAD COMPANY

Thousands of Beads for Hundreds of Projects. Quality beads 
in many sizes, made of glass, bone, metals, shell and stone. 
Specializing in a large variety of seed beads and cut beads both 
Czech and Japanese.

www.bakerbay.com

ABI - AELECTRONIC BONDING INC.

Manufactures of: Wire Looper Machines, automatic or manual
Wire Jump ring machines, Tack Welders, Pulse Arc Welders 
and Fusion welders for the Jewelry making industries. E-mail 
abi1655@aol.com, Voice 888-494-2663, Fax 706-625-6624.

www.abiusa.net

TOOCUTEBEADS.COM

We specialize in Jewelry making kits, Swarovski Crystal and 
Unique items. Come watch our free online tutorials or view  
our blog for jewelry projects and techniques. Wholesale pricing 
to the public.

www.toocutebeads.com

LIMA BEADS

Fresh new beads every week for unique designs. 
Use coupon BEADS71 for 10% off most regular 
price items!

www.LimaBeads.com

MUNRO WHOLESALE CRAFTS
Wholesale pricing to the public. Large selection of Czech & Chinese 
Glass, Artistic Wire, Sterling & 14KGF Beads Wire & Findings, 
Polymer Clay and more. Authorized Swarovski Reseller. We welcome 
Guilds, Large Groups and Individual Artists. International Shipping 
available.  munrocrafts@gmail.com  248-544-1590

www.munrocrafts.com

BEAD USA, INC

Free Raffle prize every month. Featuring the largest selection 
of findings, beads, fine & custom jewelry, semi-precious stone, 
crystal & phone accessories. We also do mass production  
(custom design) for jewelry and phone case. 

www.beadUSAinc.com

VINTAGEJEWELRYSUPPLIES.COM

The premier source for vintage style jewelry components plated 
with rich antique patinas, lockets, cameos, intaglios, unique 
glass jewelry stones, bead caps, tools, display cards, settings, 
chain and beads. Free lessons and ideas!

www.VintageJewelrySupplies.com

RED PANDA BEADS

Specializing in CzechMates 2-hole beads.  Free shipping US 
orders over $30.  See our exclusive Gallery of Color Suggestions 
for design and color ideas.  20% off one time coupon:  
BBAUG2017

www.redpandabeads.com

THREAD HEAVEN

Unique, high quality thread conditioner and protectant 
prevents tangling, knotting and fraying, AND protects against 
mold, mildew and UV damage! Usage tips, health and safety 
information, worldwide distributor list, wholesale purchasing  
and much more at:

www.threadheaven.com

WEBSITE DIRECTORY

To advertise in the Bead&Button Website Directory,  
please call 888-558-1544. 

Contact Lori Schneider at ext. 546 for more information  
about this great advertising opportunity.

www.BeadAndButton.com

Advertise Here!
To advertise in the Bead&Button Website Directory,  

please call 888-558-1544.
Contact Lori Schneider at ext. 546 for more information  

about this great advertising opportunity.

www.BeadAndButton.com
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SOCIETIES

Every September - Vendor Bead Show - Contact Us
www.CTBEADSOCIETY.ORG 
Meeting: 2nd Sunday of Month 12 to 2 PM. 860-262-3848
Ann Brostek

CONNECTICUT BEAD SOCIETY

PO Box 372, Grafton, CT
   www.CTBEADSOCIETY.ORG

Monthly meetings held September to June.
Ryerson University - Jorgenson Hall, 380 Victoria St.,
Toronto, Canada. Classes, lectures, displays. Bead & Jewellery
Fairs held Spring and Fall. Please check website for schedules.

TORONTO BEAD SOCIETY

All are welcome!
www.torontobeadsociety.org
  

Accepting grants for bead research April and November. Yearly 
membership offers access to monthly meeting with guest speakers 
and workshops. Schedule for semi-annual Bead Bazaar extravaganza 
on website for April and October. Please contact for more information:

THE BEAD SOCIETY OF LOS ANGELES

beadmembership@gmail.com
The Bead Society, PO Box 1456, Culver City, CA 90232-1456

www.beadsocietyLA.org

Meetings 1st Thursday of each month from 7pm-9pm - September to 
June. NVBS Offers workshops taught by local and national instructors, 
Bead Auction each May, and end of year party for members. Check 
website for dates, details, and other special events.

NORTHERN VIRGINIA BEAD SOCIETY

Vienna Arts Center
115 Pleasant Street, NW, Vienna, VA
www.nvbs.org

Meets 7PM on 2nd Thursday. Chevy Chase Community Center, 
Connecticut Ave. & McKinley St. NW, WDC 20015.
Semi-Annual Bead Bazaar: November 11-12, 2017 at Bohrer Park, 
Gaithersburg, MD. Discount Tickets: bazaarbsgw@hotmail.com

BEAD SOCIETY OF GREATER WASHINGTON

PO Box 42519, Washington, DC 20015
  
www.bsgw.org or info@bsgw.org

Monthly program on 2nd Tuesday (Sept - June) at the
Howard County Community Center for the Arts, 8510 High Ridge Rd.,
Ellicott City, MD 21043 from 6:15 to 9:30pm.
Monthly workshops, classes and special events.

BALTIMORE BEAD SOCIETY

http://www.baltimorebead.org
info@baltimorebead.org
Follow us on Facebook, Instagram and Twitter

To run your Society Directory ad, call 888-558-1544 ext. 815 for more information.

We welcome beginners! We offer classes in stringing, wire wrapping, 
Metal Clay, cold connections, fiber crafts and more for beginner through 
advanced beaders. We also offer private lessons that can be scheduled 
at your convenience, just call for details!

DATES: Classes ongoing at Beading Dreams year-round
5629 W. Lovers Ln Dallas, TX 75209  (214)366-1112  beadingdreams@gmail.com 

www.beadingdreams.com

BEADING DREAMS

To advertise in the Bead&Button Class Directory, please  

call 888-558-1544.

Contact Lori Schneider ext. 546 for more information about  

this great advertising opportunity. 

www.BeadAndButton.com

ADVERTISE HERECLASSES
To run your Class Directory ad, call  

Lori Schneider at 888-558-1544 ext. 546  

for more information.

251-210-6679
BEAD HARBOR
27955 US Hwy. 98, Ste. M

Find us on Facebook

Sail in, get inspired. Lots of TOHO, Miyuki, 2-hole Czech beads, 
Delica. Large hole pearls, gemstones, leather, tools, unique 
fi ndings and charms. Classes anytime.
Open daily Monday - Saturday 10-6, Sunday 11-4

ALABAMA • Daphne

480-755-4367
CREATIVE DESTINATION
1660 S. Alma School Rd, Ste. 108

www.2-old-beadies.com

Visit our beautiful showroom! We specialize in Swarovski 
crys-tals & pearls, naturals & Delicas. Best seed bead selection 
in the state. Known for original kits & classes. Events include 
guest teachers, trunk shows, Beadathon & Savvy Sunday.

ARIZONA • Mesa

602-240-BEAD (2323)
480-948-BEAD (2323)

6068 North 16th St.
8764 E. Shea Blvd.

BEAD WORLD, INC.

Best selection of quality gemstones, Tierra Cast,
seed beads, chain, metals, SS, GF, Swarovski, pearls,
leather, jewelry making kits and more. Classes daily.
www.beadworldinc.com

ARIZONA • Phoenix & Scottsdale

928-282-7334
THE BEAD GARDEN OF SEDONA
3150 W. SR. 89A

www.sedonabeadgarden.com

Tools & supplies for the bead artist!
Sedona’s largest selection of beads and fi ndings.
Classes & private lessons.
Monday - Saturday 10-6; Sunday 11-4

ARIZONA • Sedona

Toll Free 877-696-9490
A BEAD CARNIVAL
3301 E Pennsylvania St.

  

Huge Showroom! Everything you need to bead: Semi, vintage 
beads & buttons & crystal, copper, seed beads, fi ndings, 
fabulous twiddeleydoos, single beads to bulk quantities.
Close to I-10, RV Parking. Call for directions. Mon - Sat 10-5

ARIZONA • Tucson

501-794-2647
BEADED LADY THE
7103 Samples Rd.

  

Repair costume jewelry & replace stones. Have classes, adults 
& children. Array of Czech Swarovski, semi-precious, FW 
pearls, seeds, metal, beads. Findings, chains, gold, silver & 
sterling. Hours: Thursday thru Saturday 1pm - 6pm

ARKANSAS • BENTON

479-443-2323
DARK STAR VISUALS
106 N. Block Ave.

Like us on Facebook  Follow us on Instagram

Nestled in the Ozarks in beautiful downtown Fayetteville
Since 1991 NWA’s largest full service bead store,
crystals, gemstones, import clothing & unique gifts.
Tues - Fri 10-5; Sat 9-5; Closed Sun & Mon

ARKANSAS • Fayetteville

805-489-6544
THE JOY OF BEADING
1054 E. Grand Ave., Suite A

  

Full service bead store. Large selection of seed beads and 
Swarovski crystals and pearls. We also offer a great selection 
of classes. Open Tues-Sat 10:00am-5:00pm,  Closed Sun and 
Mon. www.joyofbeading.net.

CALIFORNIA • Arroyo Grande

925-682-6493
JUST BEAD IT!
2051 Harrison Street, Ste. C

www.justbeaditconcord.com

Beads to thread, wire & just admire
All for beading to your heart’s desire
Family owned since 2003

CALIFORNIA • Concord

559-435-6605
BEAD ARTISTRY
2059 W. Bullard

beadartistry@sbcglobal.net

Located in the Pavilion West shopping center.
Featuring unique beads, crystals, gemstones,
Sterling silver, tools, books and a lot more.
We have everything to bring out the bead artist in you.

CALIFORNIA • Fresno

805-668-2333
KANDRA’S YARN AND BEADS
225 West Grand Ave.

www.yarnandbeads.com

A friendly, feel good shop full of beautiful yarn and beads! We 
have an incredible selection of yarn and beads. This is a must 
see store. We mail order.

CALIFORNIA • Grover Beach

562-433-9393
RUBY TUESDAY BEAD COMPANY
1766 Clark Ave.

www.beadstrands.com

Full-service bead store with an amazing selection of glass
and Semi-precious beads. Come see our wall of beads.
Great prices. Quality beads. Friendly, helpful staff.

CALIFORNIA • Long Beach

805-499-1377
CREATIVE CASTLE
2321 Michael Dr.

www.creativecastle.com

Ventura County’s largest selection of beads & beading books;
Seed, Delica, vintage glass, Czech glass, Swarovski crystal,  
Pearls & gemstones, charms, fi ndings, Sterling & gold-fi lled. 
Classes with nationally known teachers. Open Tues - Sun.

CALIFORNIA • Newbury Park

916-488-2323
U BEAD IT
2525 Yorktown Ave.

www.ubeaditsacremento.com

Largest selection of Japanese seed beads. Over 900 colors. 
Delicas, stone, pearls, crystals, lampwork, trade beads, charms, 
wood, bone and more. See our full size ad. Classes.

CALIFORNIA • Sacramento

619-222-2115
THE BLACK BEAD
5003 Newport Ave.

www.theblackbead.net

A great San Diego bead store by the beach. We have a unique 
and complete collection of everything for the bead enthusiast at 
any level. All varieties of beads, chain, wire, fi ndings, books, 
tools & more. Wed - Sat 10:30-7, Sun 11-6

CALIFORNIA • San Diego

408-293-2232
SEW BEADAZZLED
1068 Lincoln Ave.

www.sewbeadazzled.com

Purveyor of unique beads, buttons, trims & treasures,
worldly offerings to beginners, inspired, & collectors. 
Workshops-parties-gifts-supplies.
Tu, W, F & Sat. 10-6; Th 10-8; Sun 11-4.

CALIFORNIA • San Jose

805-686-8804
MIE’S BEADS
1539 Mission Dr., Suite A

www.miesbeads.com

Formerly Kandra’s Beads
A full service bead store. Incredible selection of Japanese seed 
beads! Lots of wonderful beads and great classes.
Open 7 days a week.

CALIFORNIA • Solvang

209-464-2323
BEAD DREAMS (AROUND THE CORNER ON DORRIS PLACE)

2103 Pacifi c Ave.

www.beaddreams.biz

You’ll love our huge Swarovski selection; stone, pearls, pressed 
glass and seed beads all sizes. Czech & Japanese including 
Delicas. Instruction available; beginner to advanced.Check us 
out at:

CALIFORNIA • Stockton

719-599-3300
BEADS & NEEDS
205 W. Rockrimmon Blvd., Ste. B

www.beadsandneeds.com

Full service bead store with seed beads, Delicas, Czech beads, 
gemstones, pearls and more. Located in northwest Colorado 
Springs just 1 mile west of I-25 at Woodmen Rd.
Open Mon - Sat 10:00am-5:00pm and Thurs til 7:00pm

COLORADO • Colorado Springs

719-836-2698
SOUTH PARK POTTERY & BACKROOM BEADS
417 Front Street

www.backroombeads.com

Wide selection of beads & supplies. 
Raku & lampwork beads made on site.
Daily 9:00am to 5:00pm. Vendors Wanted for Show.
Fairplay Bead & Fiber Show, 2nd weekend of August

COLORADO • Fairplay

303-567-2222
ORNAMENTAL BEADS LLC
5712 West 38th Avenue

www.ornabead.com

Everything for the Bead Weaver’s needs! Friendly, helpful staff 
here 7 days a week. Czech & Japanese seed beads, 
semi-precious, Swarovski, metal beads & charms, fi ndings, 
chain, tools & much more! Catalog, map & more info online.

COLORADO • Wheat Ridge

860-443-4367
ABSOLUTE BEAD SHOP AT NATURE’S ART VILLAGE
1650 Route 85

www.NaturesArtVillage.com

Nature’s Art Village has over 5 million BEADS and counting! 
Plus semi-precious stones, crystals, Miyuki Seeds, complete 
wire wrapping supplies, hot new classes & Expert Staff! 
Open 7 days, 10am-6pm.

CONNECTICUT • Montville

860-739-6552
THISTLE BEADS, LLC
24 Pennsylvania Ave.

www.thistlebeads.com      Find us on Facebook!

NEW LOCATION! Take a trip to the seashore and fi nd all
the beads you need! Two-hole heaven, Shibori, Soutache, 
Toho & Miyuki seed beads, Czech beads, kits and more! 
Mon - Sat 10-6, Thurs 10-8, Sun 11-5

CONNECTICUT • Niantic

202-265-2323
BEADAZZLED WHERE BEADS & INSPIRATION MEET!
1507 Connecticut Ave. NW

www.beadazzled.com

One stop bead store from basics to exotic & extraordinary. 
Gemstones, organics, all metals, crystals, seed beads, glass. 
Stringing materials, fi ndings, wire, chain, tools, books, classes. 
Friendly staff in an organized and inspiring environment.

DISTRICT OF COLUMBIA • Washington

863-585-2323 (BEAD)
MARY’S BEAD STUDIO
2523 US Hwy. 27 S. #120

www.marysbeadstudio.com

Large selection Swaroski crystals and pearls. Seed beads, 
Czech glass, gemstones, 2-hole beads and Delicas. Friendly & 
knowledgeable staff. Classes in wirework, Kumihimo and bead 
weaving. Call for hours. Facebook: Mary’s Bead Studio

FLORIDA • Avon Park

239-673-6096
BEADED ENVISIONS
130 Del Prado Blvd., Ste. 7

www.beadedenvisions.com

Unique Bead Store with complimentary coffee & soothing 
music. Miyuki seed beads, Swarovski crystals, Czech glass, 
semi-precious stones, Tagua beads, Greek leather, tools & 
fi ndings. Handcrafted jewelry/gifts. Classes & birthday parties.

FLORIDA • Cape Coral

727-510-1657
ISLAND COVE BEADS & GALLERY
1519 Gulf Blvd., Ste. 4

www.island-cove.com

Full service bead store offering a unique selection of beads, 
fi ndings, wire, tools, buttons, books and seaside gifts. Classes/
Parties/Workspace. Custom torch-fi red enamels.

FLORIDA • Clearwater (Indian Rocks Beach)

954-880-0880
BEAD NEED
5735 S. University Drive

  

Voted the best bead store in So. FL. Largest selection of natural 
stones, freshwater pearls, Bali & Thai silver, crystals, Czech 
glass & seed beads. Extensive classes with patient teachers. 
Centrally located. New 3,200 sq. ft. facility.

FLORIDA • Davie (Ft. Lauderdale area)

954-573-7797
BEADS PLUS THIS N THAT
2247 West Hillsboro Blvd.

www.beadsplusthisnthat.com

South FL’s newest full service, friendly bead store & con-
signment. Classes in beading, metalsmithing, Dichroic glass & 
much more. Full line of Miyuki seed beads, Swarovski crystals, 
semi-precious stones, Czech glass, etc. Open Tuesday-Saturday

FLORIDA • Deerfi eld Beach

239-432-1778
BAB’S BEAD WAREHOUSE
16309 S. Tamiami Trail

  

We honor your creativity!
From beginner to full blown artist, we are S.W. Florida’s
bead paradise! Classes and parties available.
Volume buying welcome. Check out our eye candy.

FLORIDA • Ft. Myers

SHOP DIRECTORY ads are $354 for six consecutive 

issues, payable in advance, or $65 per issue (billed to 

established accounts for one year minimum). Color 

available for $10 per issue. Street address must be 

listed in the ad. No mention of mail order or wholesale 

business permitted. 

Send your ad to:  

Bead&Button Shop Directory 
P.O. Box 1612,  

Waukesha, WI 53187-1612 
or call 1-888-558-1544, Ext. 815.

SHOPS



 

FacetJewelry.com/BeadAndButton 79

727-495-0803
LAURA’S BEADS
8143 State Road 52

www.laurasbeads.com

With a warm and inviting atmosphere, Laura’s Beads is a place 
to gather, learn and create. Specializing in bead weaving, we 
offer a wide range of classes and are stocked with a gorgeous 
selection of beads, fi ndings and supplies.

FLORIDA • Hudson

954-418-3390
BEAD & ART
5034 N. Federal Hwy.

www.BeadandArt.com

South Florida’s friendliest bead store. Tons of semi-precious, 
pearls, Czech, Swarovski, sterling, tools and supplies.
Original lampwork beads. Classes and kits.
Check out our website for store location and class schedules.

FLORIDA • Lighthouse Point (Pompano)

352-620-2323
THE BEAD STRAND
3100 SW College Rd.,

www.thebeadstrand.com

New 3,000 Sq. Ft. Location in Paddock Mall, (Near Macy’s)
Offering the area’s best selection of Miyuki & Toho seed beads, 
Swarovski, Czech glass, GS, fi ndings & more. 
See our class & events schedule online.

FLORIDA • Ocala

407-226-3151
BEAD TIME
8335 S. John Young Pkwy.

www.beadalgo.com

Largest selection of watch faces, Swarovski crystals & 
gemstone beads from around the world. Incl. Bali & gold-fi lled 
silver fi ndings, books, tools, beadalon. All level beaders & 
beadshops welcome. Mon - Sat 10-7, Sun 11-6

FLORIDA • Orlando

407-426-8826
BEAD BAR® FULL SERVICE BEAD STORES
1319 Edgewater Dr.

www.beadbar.com

Bead Bar - Full Service Bead Stores - Central Florida’s
favorite since 1991. Huge inventory, talented staff, great 
customer service, very competitive prices. A Beader’s Delight. A 
must see in Orlando. Online catalog. Newsletter.

FLORIDA • Orlando (College Park)

407-339-BEAD
(2323)

BEADS ETC.
110 N Orlando Ave.

www.BeadStoreOrlando.com

Orlando’s premier teaching center and full service bead store. 
Japanese seed beads, Swarovski products, gemstones, pearls, 
thunder polished crystals, fi ne metals and mixed metal fi ndings 
and chain. Kits and a special order catalog available.

FLORIDA • Orlando (Maitland)

727-781-1377
SOMETHING ABOUT BEADS
3422 Tampa Road

www.somethingaboutbeads.com

More than just a bead store. Beads, Czech glass, Chinese & 
Swarovski crystals, pearls. Tools & fi ndings. Classes with
great artist. Beading, Polymer, resin, lampwork, leather & 
metalworking. Offering classes & parties for all ages & skills.

FLORIDA • Palm Harbor

941-764-6222
ANDERSON’S BEAD ROOM
24600 Sandhill Blvd., Unit 101

www.andersonsbeadroom.com

Largest selection of gemstones in Southwest Florida. More than 
3,000 colors of Miyuki seed beads. Over 600 colors of Delicas. 
Czech glass, Swarovski, bone, shell, tools, sterling silver, 
copper and gold-fi lled fi ndings. Tues - Sat 10am-5pm

FLORIDA • Port Charlotte

941-933-1938
BEAD TIME
5537 Palmer Crossing Circle

www.beadtimesarasota.com

Largest selection of watch faces, Swarovski crystals &
gemstone beads from around the world. Incl. Bali & gold-fi lled 
silver fi ndings, books, tools, beadalon. All level beaders & 
beadshops welcome. Mon - Sat 10-7, Sun 11-6

FLORIDA • Sarasota

941-444-7457
DONNA’S BEADS
2717 Beneva Road

www.donnasbeads.com

Offering a great selection Swarovski Crystals & Pearls, Seed 
Beads,Firepolish, Preciosa, Gem Stones, and Findings. We are 
full-service with great prices & the friendliest gals in town. Take 
one of our many classes or sit and bead with us.

FLORIDA • Sarasota

813-258-3900
BEADS!
12807 W. Hillsborough Ave., Ste. H

www.ebeads.com        beads@ebeads.com

KNOWN FOR THE LARGEST SEED BEAD COLLECTION IN THE 
TAMPA BAY AREA! Over 950 Delica colors, 107 Tila colors, 
SuperDuos & more! Huge selection of gemstones, freshwater 
pearls & Swarovski crystals. Visit website for hours & classes.

FLORIDA • Tampa

561-649-9909
BEADS GONE WILD - CRYSTAL CREATIONS
4058 FOREST HILL BLVD

www.beadsgonewild.com

Capture the complete beading experience at FL’s largest, most 
COMPLETE bead shop since 1990. Meet Glenda, Beadwork’s 
2014 Designer of the Year! Go wild in 2300 sq. ft. of beads. 
Hundreds of original classes not taught elsewhere.

FLORIDA • West Palm Beach

706-276-1215
JUMPING MOUSE BEADS
781 E. Main St.

www.jumpingmousebeads.com

Satisfy your need to bead!
Delightful selection of beads, fi ndings, tools, supplies & classes. 
Unique art glass from local artists. Studio work
space with a helpful staff. Check us out at:

GEORGIA • Blue Ridge

706-658-0007
BEADJOUX
6750 Hwy. 53, Suite 103

www.beadjoux.com

New full service bead store northeast of Atlanta!
Swarovski, Czech, seed beads and vintage crystal and glass 
beads. Exit 129 on I-85. Check out our website for classes.

GEORGIA • Braselton

706-769-2012
GONE WITH THE BEAD
16 N. Main St. (entrance at back)

www.gonewiththebead.com

Artisan & focal beads, Czech beads & buttons, vintage beads, 
Swarovski, TierraCast, WireLace, WireKnitz & SilverSilk, 
Miyuki, Venetian beads, Hill Tribe, Kazuri, trade beads,
pearls & stone. Classes. Check the website for shop hours.

GEORGIA • Watkinsville (Athens)

208-529-3696
PANDORA’S BAUBLES & BEADS
440 Park Avenue

www.pandorasbaublesandbeads.com

Area’s best & largest selection of quality gemstones, German 
Vintage, Tibetan, Bali, Thai & Turkish silver beads & fi ndings, 
Czech glass, seed beads, trade beads, classes & more.
Mon - Fri 11:00-5:30 and Sat 12:00-5:30

IDAHO • Idaho Falls

309-664-6000
GARDEN OF BEADIN’
901 S. Eldorado Road

www.gardenofbeadin.info

Where beads are always blooming!
Offering the largest selection of natural stones,
Swarovski crystal and seed beads in the area.
We encourage all beaders with classes and on-site beading.

ILLINOIS • Bloomington

312-316-1910
CITY BEADS
3928 N Rockwell Street

www.citybeadschicago.com

Seed Bead & AIKO Specialists! Nationally renowned teachers. 
Gary Wilson cabochons. Huge selection of Czech glass. 
Swarovski crystal in 2XAB & special coats. DISCOUNT PRICES! 
Open Tues. noon-5:00pm, Sat. 11:00am-4:00pm, or by appt.

ILLINOIS • Chicago

618-893-6170
SOUTHPASS BEADS & FIBERS
203 East Ash St.

www.etsy.com/shop/southpassbeads

For all your beading needs. Ceramic, Czech glass, fi ndings, 
wire, hemp, yarn, seed beads, gemstones and more!
Classes available. Wednesday, Thursday, Friday 12-6, Saturday 
10-5 or by appointment.

ILLINOIS • Cobden

847-607-8702
STUDIO BEADS
816 Waukegan Road

www.studiobeads.com

Welcome to our creative atmosphere and see the extensive 
selection of Delicas, seed beads, crystals, stone beads,
fi ndings & much, much more. We offer many classes and 
workshops and have a friendly, knowledgeable staff.

ILLINOIS • Deerfi eld

847-699-7959
BODACIOUS BEADS
1942  River Road

www.bodaciousbeadschicago.com

Best selection  & prices! Swarovski®, stone, pearls.
Czech glass & 2-hole beads. Japanese, Czech seeds.
GF, SS, base metal fi ndings, beads & 200+ chains.
Leather, tools, friendly help. Mon - Sat 10-6; Tues til 8

ILLINOIS • Des Plaines (Near O’Hare)

630-963-0460
J.B.C. BEADS
1035 Havens Ct.

www.jbcbeads.com

Largest selection of Swarovski in Illinois! 5,000 sq. ft. of 
gemstone, fi ndings, chain, leather, Bali, pearls, porcelain, 
enamel, Chinese crystal, bone, pewter, Beadalon, TierraCast, 
classes & more! Beaders Welcome. Mon - Fri 10-5, Sat 12-4

ILLINOIS • Downers Grove

815-464-7161
BEADS GALORE & MORE
7220 W. Benton Dr.

www.beadsgaloreandmore.net

Bali silver, crystals, chain maille supplies, Kumihimo
supplies, charms & more. Many project ideas available.
Individual attention is our specialty! Classes available.
Open Tues - Sat 10-5. Closed Sun & Mon.

ILLINOIS • Frankfort

815-776-0043
RUSTIC RIVER FINDS
109 N. Main St.

www.rusticriverfi nds.com

Rustic River is a collection of handcrafted jewelry,
Vintaj Natural Brass, specialty beads & unique fi nds.
Our shop is inspired by nature. Open 7 days a week.

ILLINOIS • Galena

708-848-1761
BEAD IN HAND
145 Harrison Street

www.beadinhand.com

Friendly and knowledgeable staff, offering seed beads, 
semi-precious, Czech glass beads and more. Beading supplies, 
tools, fi ndings and tips. Birthday parties, classes, repairs. Space 
to “stay and play.” Open 7 days, visit website for hours.

ILLINOIS • Oak Park

847-776-BEAD (2323)
BEAD WORLD
8 S. Brockway

www.beadworldbeads.com

A culturally-diverse selection of beads, jewelry and 
gift items from around the world, specializing in 
ancient and new Indonesian beads. Jewelry repair - 
books - fi ndings - body jewelry - classes - piercings.

ILLINOIS • Palatine

847-705-6614
FACETS OF ISIS
225 N. Northwest Hwy.

www.facetsofi sis.com

Beads+Baubles+Boutique... Beautiful selection of Sterling 
Silver Findings, Swarovski crystals, Czech Fire Polished, 
German, Vintage & natural Gemstone beads. BeadSmith 
authorized dist. Parties, classes, artist demos, trunk shows.

ILLINOIS • Palatine

309-966-3495
PUMPKIN GLASS
5901 N. Prospect Road., Ste. 4

www.pumpkinglass.com Junction City Shopping Ctr

Central Illinois’ oldest & largest full-service bead & artisan 
jewelry store. Best prices & largest selection in lampwork, 
crystal, fi repolish, natural stone, sterling silver, pewter, copper, 
brass, etc. Lots of jewelry making kits and classes.

ILLINOIS • Peoria

815-895-3011
SWEET EARTH GIFTS, JEWELRY, ENGRAVING & BEADS
341 W. State St. (Rt. 64)

www.sweetearthjewelry.com

Largest selection of beads, fi ndings, wire and chain
in the area. 1,000+ charms. Mon - Fri 10-6, Sat 10-5,
call for Sun hours. GIA gemologist owner, engraving in store.
Bring in ad for $5.00 off a $25.00 purchase.

ILLINOIS • Sycamore

317-495-1102
HEIRLOOM CLASSICS JEWELRY & BEADS
1311 E. Prospect St.

www.heirloom-classics.com

2000+ Sq. Ft. Bead and Jewelry Store, with staff willing to 
serve. Beads, fi ndings, classes, tools, & more. 1.5 miles from 
Downtown. Free Parking. Open Mon - Fri 11-7 and Sat 11-5. 
Closed Sundays.     “Where Beads Become Jewelry”

INDIANA • Indianapolis

574-371-2777
THE BEADED PEACOCK
805 East Canal St.

www.thebeadedpeacock.com

Best selection of stone beads in N. Indiana. Glass and seed 
beads, fi ndings and tools, custom jewelry and repair, classes 
and parties year round. A hidden gem in a cozy lakeside town.
Find us on Facebook. Open Mon - Sat 10-6

INDIANA • Winona Lake

319-338-1566
BEADOLOGY IOWA
220 E. Washington St.

www.beadologyiowa.com

Since 1987. Broad range of stone, glass, seed beads, 
Swarovski, pearls, metal & organics.
Proven instruction-creative environment. Open 7 days a week.

IOWA • Iowa City

502-893-6060
AFTER GLOW LAPIDARY & BEADS
3816 Shelbyville Road

www.afterglowbeads.com

Bead variety! Glass, gemstone, crystal, metals, wood, bone, 
seed, Delicas, fi ndings, books, minerals, wire, tools, supplies. 
Classes. Tuesday - Saturday 10-6; Monday by appointment

KENTUCKY • Louisville

504-561-0046
THE ARTIST MARKET AND BEAD SHOP
1228 Decatur St.

  

French Quarter’s Bead Store, Pearls, Semi-precious & Glass 
Beads, Bali, Thai, Silver Findings, Tools, Lamp worked Glass 
Beads by Local Artists. The Artist Market has 2 entrances, 85 
French Market Pl. (across from Flea Market), the other below.

LOUISIANA • New Orleans

410-956-5529
THE TWISTED BEAD
9 Lee Airpark Dr., Suite B3

www.thetwistedbead.com

We offer a diverse selection of gemstones, freshwater pearls, 
Swarovski crystals, seed beads, Czech, vintage & Venetian 
glass, chain, fi ndings, Hill Tribe, wire, tools, supplies.Classes, 
studio space & parties. Tues - Fri 10-6, Wed 10-7, Sat 9-5

MARYLAND • Annapolis (Edgewater)

978-244-0233
BEADLES
18 Central Square

www.beadlesbeadboutique.com

1,500 sq. ft. of amazing beads, fi ndings and handmade 
jewelry! Featuring Miyuki, Swarovski, gemstone, vintage 
beads and much more!

MASSACHUSETTS • Chelmsford

978-840-1155
ART OF BEADS
43 Main Street

www.artofbeads.com

Cental Massachusetts’ Premier Bead Store Since 2003 
•Incredible Selection • Amazing Prices & Quality • Classes
•In-Store Work Table • Parties • Friendly Knowledgeable Staff 
•Girl Scout Projects • Ladies Night Out • Beading Bee

MASSACHUSETTS • Leominster

508-339-3330
BEADCACHE
457 N. Main St.

www.BeadCache.com

Full service shop with a fi ne, upscale selection of beads, fi nd-
ings, wire & tools. Original lampwork beads. Classes, work-
space & artistic support. Bulk prices on precious metal beads
& Swarovski crystals. Tribal textiles & lampworking classes.

MASSACHUSETTS • Mansfi eld

248-544-1590
MUNRO CRAFTS
3954 12 Mile Rd.

www.munrocrafts.com

Up to 50% off retail prices. Authorized Swarovski reseller. Large 
selection of Artistic Wire, sterling and gold-fi lled fi ndings, Scale 
Maille, tools, Czech glass, fi ndings, stringing materials, more. 
We welcome guilds, large groups and individual artists.

MICHIGAN • Berkley

810-844-0066
BRIGHTON BEADS & MORE
9850 East Grand River Ave.

www.BrightonBeadsandMore.com

Rare Destination Private Classes, groups, workshops, 
metalsmithing, enameling, PMC, HOT, warm & cold glass, 
mixed media ALL JEWELRY REPAIR, tools & supplies. Free 
Demos.

MICHIGAN • Brighton

989-488-6603
BEAD HAVEN
6603 Main St.

www.beadhaven.com

Visit our new location in a cute beach town! Unique Czech 
glass, seed beads, two whole beads, charms, natural stones, 
leather & chain. Also, kits, patterns, tools, stringing supplies 
and designer gift jewelry. Classes available! Call for hours.

MICHIGAN • Caseville

248-474-9264
BEAD BOHEMIA
33321 Grand River Ave.

www.facebook.com/beadbohemia

Low prices • Friendly service • Unique selection.
A wide variety of beads & components including semiprecious 
stones & Czech glass to artist pieces, seed beads, designer 
brass lines & more. Ask for your free “Bead Addiction” card!

MICHIGAN • Farmington (Downtown)

989-652-3566
BEAD HAVEN
925 S. Main St. E-1 (River Place)

www.beadhaven.com

Michigan’s largest bead store! Walls of unique Czech glass, 
seed beads, natural stones, vintage brass stamping, leather, 
chain, Swarovski crystal, charms. Also carry fi ndings, unique 
clasps, tools, patterns and kits! Open 7 days. FREE classes!

MICHIGAN • Frankenmuth

616-296-0020
THE CREATIVE FRINGE
210 Washington Ave.

www.thecreativefringe.com

The largest bead store on the lakeshore offering an extensive 
selection of beading and jewelry-making supplies including 
silver clay, metalsmithing and lampworking supplies. 
Classes, parties & open workstations. Open daily.

MICHIGAN • Grand Haven

248-554-1330
SUN’S CRYSTAL & BEAD SUPPLY
28056 Woodward Ave.

www.sunscrystal.com

Specializing in beading & jewelry making supplies. Swarovski 
Crystals, Semi-Precious, Czech, Metal, Bone, Wood, Seed, 
Acrylic Beads, Findings. For more Info, visit our website.

MICHIGAN • Royal Oak

231-932-9514
NAWBIN BEADS
925 E. Front St.

www.nawbinbeads.com

Your Up North bead store. A myriad of beads, from worldwide 
antiquities to local artists. One of the largest selections of 
beads, Swarovski, Sterling, gold, gemstones, fi ndings.
See our Legacy Bead Museum - 5000 years of beads.

MICHIGAN • Traverse City

651-645-0343
STORMCLOUD TRADING (BEADSTORM)
725 Snelling Ave. N.

www.beadstorm.com

Seed beads (Czech & Japanese), Delicas, Swarovski, art glass 
– a beader’s paradise! Bone, stone, pearls, leather, books, 
fi ndings & tools. Mon-Fri 10-6, Sat 10-5, or by appt.

MINNESOTA • St. Paul

601-853-3299
VILLAGE BEADS
398 Highway 51, Ste. 30

www.villagebeads.com

Sterling, gold, glass, wood, shell, pearls, stones, crystals, 
fi ndings, tools, and stringing materials. Classes • Parties
Open Mon - Fri 10-6, Sat 10-4
Email: villagebeads@aol.com

MISSISSIPPI • Ridgeland
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417-337-PLUM (7586)
PLUM BAZAAR
123 E. Main St.

www.plumbazaar.com

Be PLUM  overwhelmed by our thousands of bead
strands in historic downtown Branson. A beading BAZAAR 
of bead wire,  fi ndings, chain, and supplies. Open 7 days/
week year round, 9:30-5:30. plumbazaar.etsy.com

MISSOURI • Branson

800-668-8515
SPRINGFIELD LEATHER & TOUCHSTONE BEADS
1463 S Glenstone

www.springfi eldleather.com

Come in to Springfi eld’s largest bead store for fi ndings, seed 
beads and semi-precious bead strands for unique creations. We 
have tools for beading, metal stamping, and leather crafts. 
Classes are taught by resident experts. Mon-Sat. 9am-6pm.

MISSOURI • Springfi eld

314-644-6140
LADY BUG BEADS, LLC
7616 Big Bend Blvd.

www.ladybugbeadsSTL.com

Voted 1 of the top shops in the US. 4000+ seed beads, Czech 
Glass, Swarovski, TierraCast Pewter, Semi-Precious stones, base 
metal chains & fi ndings. Gold & Silver. Over 3000 sq ft. 
Classes listed online. Ask us about FREE classes.

MISSOURI • St. Louis

406-651-8831
BUY THE BEAD
670 King Park Drive

www.montanabeads.com

Billings’ largest bead store and getting bigger. Semi-precious, 
pearls, Swarovski crystals, Delicas, Czech glass, shell & metal 
beads. Silver & gold fi ndings, tools, books and supplies. Free 
basic classes. Weekly workshops. Open 10-6 daily.

MONTANA • Billings

702-432-BEAD (2323)BEAD JUNGLE
1590 W. Horizon Ridge Pkwy. #160

www.beadjungle.com

Serving the Las Vegas community with the largest variety
of beads & fi ndings. Classes, parties, volume discounts & 
workshops. Minutes from the strip.
For store hours check our website:

NEVADA • Henderson (Las Vegas)

702-233-2450
BEAD HAVEN LAS VEGAS
7575 W. Washington Ave. #131

www.BeadHavenLasVegas.com

Nevada’s Most Comprehensive Bead Store. Catering to all 
beading disciplines. Huge selection of fi ndings, pressed glass, 
seed beads. Full line of Swarovski. Free Classes Daily.
Hours: Mon - Sat 10am-6pm; Sun closed.

NEVADA • Las Vegas

702-360-4266
DISCOUNT BEADS
4266 S. Durango Drive, Suite G/H

www.discountbeadslv.com

Visiting Las Vegas? We’re the store you’re looking for! State’s 
largest bead shop, carrying the biggest inventory of quality 
beads and fi ndings, all priced right. Volume discounts available. 
Open seven days, 10 to 6. Call for travel directions.

NEVADA • Las Vegas

603-223-0146
BEAD IT!
146 N. Main St.

www.beadit.biz

Bead therapy! A plethora of beautiful, unique beads -
stone, pearl, Swarovski crystal, glass, sterling, gold-fi lled, 
Japanese seeds, and so much more. Classes, parties, 
worktables. Open Tues - Sun. Online shop now open.

NEW HAMPSHIRE • Concord

603-734-4322
SANTERRE’S STONES ‘N STUFF
275 Calef Highway (Rte 125)

www.SanterresStones.com

Huge selection of semi-precious & precious gemstone beads, 
Pearls, Swarovski, Czech & Kazuri beads. Wide selection of 
seed beads from top manufacturers. Diverse choice of fi ndings, 
chain, and wire. Custom cutting & drilling. Classes.

NEW HAMPSHIRE • Epping

603-522-6529
ANITA’S BEADS
2517 Wakefi eld Road (Rte. 153)

AnitaNH.com

Gemstone beads and cabochons. Full color spectrum of Czech 
glass. Japanese seed beads. S-Lon cord.
Custom Kumihimo jewelry kits. Anita’s “Daily  Bracelet” kits.
One mile off Route 16. Watch for blue highway sign.

NEW HAMPSHIRE • Wakefi eld

603-654-2805
LADYBEAD AND ROOK @ THE RIVERVIEW MILL ARTIST SHOP
29 Howard Street

ladybeadandrook.com

Beautiful quality beads to inspire your creativity & accentuate 
your style. Emphasis on European beads, Czech-pressed glass, 
crystal, seed, pearls, semi-precious. Artisan created jewelry for 
fi ne gift giving. Ample parking. Weds - Sat 9-5:30, Sun 11-4

NEW HAMPSHIRE • Wilton

201-385-6225
BEADS BY BLANCHE
106 N. Washington Ave.

www.beadsbyblanche.com

Visit East Coast’s premier bead shop. 3,000+ colors/styles
of Japanese seed beads, glass, crystal, semi-precious, 
lampwork & more. Classes by local & nationally known artists. 
Extensive inventory for unlimited possibilities!

NEW JERSEY • Bergenfi eld (Only miles from NYC)

856-858-7844
JUBILI BEADS & YARNS®
713 Haddon Ave.

www.jubilibeadsandyarns.com

Beader’s Ecstasy! Huge inventory Miyuki seed beads, Delicas, 
Swarovski, Hill Tribe, Vintage, Fibers. Fabulous fl amework/
metal smithing studio w/classes & rental. Loom weaving, wire 
wrapping, PMC. Classes, supplies, parties, repairs.

NEW JERSEY • Collingswood

609-397-8849
SOJOURNER
26 Bridge Street

www.sojourner.biz

Great selection of f/w pearls, Swarovski crystals, semi-precious 
stones; our own Sterling silver box clasps set with unusual & 
vintage elements; unique sterling, vermeil, fi nd-
ings, Czech beads. 11AM-6PM, Friday until 9PM seasonally

NEW JERSEY • Lambertville

732-295-6679
BEAD DAZZLE
2319 Bridge Avenue

BeadDazzlePoint.com

Ocean County’s largest full service bead store. Huge selection 
of Swarovski, semi-precious, Czech crystal; largest selection 
around of seed beads. All the new two-hole beads, Delicas, 
Charlottes and much more. Many classes available.

NEW JERSEY • Point Pleasant

848-232-3690
LUCY’S BEAD BOUTIQUE
3241 ROUTE 88

www.lucysbeadboutique.com

Classes, Kits, Open Beading! Miyuki, Toho, Czech, Swarovski, 
& much more. Join Fri Nite Bead Club, Sunday Funday, or 
Team Build. Plus, we ship anywhere! 
JOIN US AT OUR HAPPY PLACE!

NEW JERSEY • Point Pleasant

505-260-1121
STONE MOUNTAIN BEAD GALLERY
4008 Central Ave. S.E.

www.stonemountainbeads.com

Voted Albuquerque’s best bead shop. Largest selection of 
imported, ethnic, glass and gemstone beads in New Mexico. 
Findings, tools and books. Silver jewelry and handicrafts. 
Volume discounts. Mon-Sat 11-6 (at least), Sun. 12:30-5.

NEW MEXICO • Albuquerque

505-299-1856
THE BEADED IRIS
1506 Wyoming Blvd. NE Ste-C

  

Specializing in Japanese seed beads, Delicas, rare vintage 
beads, ethnic/antique & handmade beads just to name a few. 
A relaxed atmosphere with cheerful gals to help you!
Mon - Thur 10 - 5:30, Fri - Sat 10 - 5, Sun 11:30 - 3:30

NEW MEXICO • Albuquerque

914-693-3399
BANGKOK BEAD
10 Cedar St.

www.bangkokbead.com

Importer direct from Thailand, Indonesia, India and China. A 
wide selection of Miyuki Seed Beads, Czechmates, Sterling 
Silver Findings, Hill Tribe Silver, Gemstone  s and more. Whole-
sale and Retail. Jewelry making parties, workshop and repair.

NEW YORK • Dobbs Ferry

585-586-6550
LET’S BEAD!
349 W. Commercial St.

www.letsbead.com

Large, bright, full service bead store. Wide selection of
Czech glass, Swarovski, semi-precious stones, quality fi ndings
and much more! Featuring unique beads and components
by local and American artisans.

NEW YORK • East Rochester

845-501-8295
BEADS MOSAIC
136 Main St.

www.BeadsMosaic.com

Exclusive bead boutique! Huge selection of quality 
semi-precious; Czech & Fire Polish; SS beads, charms/fi ndings; 
Miyuki & Toho seed beads; Delica; tools & supplies. Expert 
Staff. Beading Classes. Closed Sunday. 40 min. north NYC.

NEW YORK • Nanuet

212-532-6820
BEADKRAFT
1231 Broadway (@ 30th St.)

www.beadkraft.com

New York’s leading supplier & importer of crafts, beads & 
jewelry supplies since 1971. Lowest prices & best selection
of all beads, fi ndings, sterling silver, gold-fi lled, Swarovski, 
semi-precious gemstones, crafts, apparel & accessory supplies.

NEW YORK • New York City

212-302-1199
BEADS WORLD
57 West 38th St.

www.beadsworldusa.com

From Beads to Chains to Sew-On and more. Beads World is 
your one stop shop for all beading supplies. Quality selections 
in the heart of NYC’s fashion district. We’re on 38th St., 
between 5th & 6th Ave. Mon - Fri 9-7, Sat - Sun 10-6

NEW YORK • New York City

585-271-2340
BEAD  BREAKOUT
2314 Monroe Avenue

www.beadbreakout.com (Easy access from Rte 590)

Bangles, baubles & bright shinny beads for any bead & jewelry 
lover! Friendly, warm, creative atmosphere. Extensive selection 
of semi precious, pearls, seed beads, Hill Tribe Silver, tools & 
fi ndings. New items weekly. Classes & parties.

NEW YORK • Rochester

914-644-8191
BEAD EVERYTHING
175 E. Post Road

www.beadeverything.com

Westchester County’s largest full service bead store! 
Knowledgeable staff, classes, parties, free workspace, easy 
parking. A haven for stringers AND weavers! Open 7 days a 
week. Find us on Facebook.

NEW YORK • White Plains

828-236-2323
CHEVRON TRADING POST & BEAD CO.
40 N. Lexington Ave.

www.chevronbeads.com

Asheville’s premier full-service bead store of 25+ years.
Largest selection of seed beads, ancient trade & vintage
beads in the region. Pearls, gemstones, crystals, etc.
plus all the supplies you need. Classes/parties/workspace.

NORTH CAROLINA • Asheville/Buncombe Co.

919-342-5966
RARE EARTH BEAD SHOP
2706 Durham-Chapel Hill Blvd.

www.rareearthbeads.com

Express your creative energies without exhausting your pocket.
A Bead Show every day! Durham’s largest & affordable 
selection of quality beads & fi ndings.
Visit our famous $5 a strand wall.

NORTH CAROLINA • Durham

828-245-0306
OFF THE BEADED PATH
2270 US Hwy. 74A

www.offthebeadedpathbeadstore.com

We are a full service bead shop that offers a unique variety of 
beads, Swarovski, tools, fi ndings, stringing supplies, books, 
magazines, etc. Mon. - Fri. 10-6, Sat. 10-4.

NORTH CAROLINA • Forest City

704-746-9278
AIN’T MISS BEAD HAVEN
138 N. Main St.

www.aintmissbeadhaven.com

Full service. Classes, handmade jewelry & supplies. Parties, 
Girls Night Out, BYOB Socials (bring your own beads), seed 
beads, gemstones, Vintage jewelry & components, Swarovski, 
sterling, gold fi lled & Vermeil fi ndings. Mon - Sat 10am-6pm

NORTH CAROLINA • Mooresville

513-202-1706
BEADED BLISS ALWAYS FOLLOW YOUR BLISS
1151 Stone Drive, #E-5

www.followyourbeadedbliss.com

“The West sideís original Bead Shop.” Create your own jewelry 
from our ever-growing selection of Swarovski crystal, 
semi-precious strands, glass, metals, pendants, lampwork, clay 
beads & tools. 1-on-1 project assistance, classes & parties too.

OHIO • Cincinnati (Harrison)

440-775-2233
BEAD PARADISE
29 West College St.

www.beadparadise.com

Truly amazing selection! New and vintage glass, gemstones, 
Swarovski, metal beads and fi ndings. African Trade Beads, 
ancient, antique and collectible beads in store and online. 
Just off the Ohio turnpike. Open every day.

OHIO • Cleveland (Oberlin)

614-573-6452
1 STOP BEAD SHOP
6347 Sawmill (Trader Joe’s Ctr.)

www.1stopbeadshop.com

Columbus ‘ premier bead store. Studio tables. 90+ classes per 
quarter - beadweaving, wire, lampwork, metals, Kumihimo & 
more. Czech glass, 2,000+ seed beads - Japanese & Czech. 
Swarovski, semi-precious & more! Shop our website.

OHIO • Columbus (Dublin)

614-933-8948
GAHANNA BEAD STUDIO
1028 N. Hamilton Rd.

www.gahannabeadstudio.com

Artisan focals, uncommon fi ndings, fair trade beads and all the 
usual suspects await you at central Ohio’s most unique bead 
shop. Knowledgeable and friendly staff stand ready to help, or 
take one of our classes to jump start your creativity.

OHIO • Columbus (Gahanna)

740-917-9008
BLOOMIN’ BEADS, ETC.
4040 Presidential Parkway

www.bloominbeadsetc.com

Full service bead store & more: Jewelry making , Knitting, 
Classes & Event  Center. The largest selection of Swarovski 
Crystals & Pearls in Central Ohio, Tierra Cast Findings, Gem 
Stones, Local & Nat’l. Teacher Kits, and Knitting Supplies.

OHIO • Columbus (Powell)

918-806-8945
THE BEADLES
114 W. Dallas St.

www.beadlesbeadshop.com

Beads to Beat the Band! Beads take center stage in our 
showroom and classroom. Whether you are looking for a
rock star centerpiece or some great back-up beads, our 
selection and service are sure to make you twist and shout.

OKLAHOMA • Broken Arrow

541-942-3941
BAKER BAY BEADS
35655 Shoreview Dr.

www.bakerbay.com

Specializing in “Quality” glass beads from the Czech Republic 
and Japan in many sizes. We also offer a variety of authentic 
trade beads, Delicas & hex. Mon.-Sat. 10-5.
E-mail: beads@bakerbay.com

OREGON • Dorena

877-962-3282
DAVA BEAD AND TRADE, INC.
2121 NE Broadway

WWW.DAVABEAD.COM

Retail/wholesale: Sterling, Gold Filled, Brass, Pewter,
Chain, Beads and Findings.

OREGON • Portland

503-244-1821
VILLAGE BEADS
7807 SW Capitol Highway

  

Located in Historic Multnomah Village.
Unique pearls, crystals, glass, stone, shells & more!
Come visit our friendly staff for all your beading needs.

OREGON • Portland

484-524-8231
BUTTERCUP BEADS
1123 Pawlings Rd.

www.buttercupbeads.com

Let your creativity blossom in our cozy country setting. Classes, 
parties, oh-so-pretty sparkly things, and most of all, fun! 
One-stop shopping. Open workshop environment. Artisan/bead 
addict, owned & operated.

PENNSYLVANIA • Audubon

610-449-2699
THE BEAD GARDEN
2122 Darby Road

www.thebeadgarden.com

Full-service bead store. Friendly, knowledgable staff. Buy
to-go or create in-store. Classes, parties, group outings.
Tues & Thur 12-7, Wed & Fri 10-6, Sat 10-5, Sun 11-3,
Closed Mon.

PENNSYLVANIA • Havertown

610-892-2740
BLUE SANTA BEADS
1165 W. Baltimore Pike

www.bluesantabeads.net

An artistic venue that prides itself on a vast selection
of beads and fi ndings to encourage your creativity.
Customers always come fi rst and always return.

PENNSYLVANIA • Media

412-687-1513
CRYSTAL BEAD BAZAAR
4521 Butler St.

www.crystalbeadbazaar.com

Global marketplace of beads and fi ndings. Swarovski crystal, 
Venetian, Czech, Bali & Hill Tribe Silver, Tibetan, Japanese 
Seed and Delicas, Semi-precious and Freshwater Pearls, 
classes. Mon - Sat 10-6, Thur 10-9, Sun 12-5

PENNSYLVANIA • Pittsburgh

843-686-4367
HIGH TIDE BEADS
32 Palmetto Bay Road, Ste. A7

www.hightidebeads.com

Treasures from pearls, beads & fi ndings found around the 
globe, to lampwork beads made right here in the Lowcountry! 
Delica, Swarovski, Softfl ex & many trusted brands. Owner 
Steve Mardell teaches wirework, beading, lampwork & more.

SOUTH CAROLINA • Hilton Head Island

843-884-8808
BEADS & BRUSHSTROKES BY COUNTRY BUMPKIN ARTS
918-C Lansing Dr.

www.countrybumpkinarts.com

6 mi. from Charleston. Y’all will love our prices & selection of 
semi-preciouus gemstones, Swarovski, Sterling, Czech glass, 
shell, freshwater pearls, books, metals and more. Beginners 
assisted. Designers thrilled. Volume discounts. Visit us on FB.

SOUTH CAROLINA • Mt. Pleasant

864-646-9431
THE MERCANTILE
149 East Queen St.

www.themercantilestore.com

For happy  thoughts discover The Mercantile.
Czech glass beads, seed beads, craft wire, larger stones. 
Offering over 250 classes and so much more.

SOUTH CAROLINA • Pendleton

843-839-9808
BEACH BEADS & GLASS STUDIO
1918 Highway 17 North

www.scbeachbeads.com

We offer “classes on demand” for all levels. We have an in 
store glass studio & specialize in Kumihimo, Aluminum Wire & 
Beading FUN. We have lots of unique beads & beading kits for 
your beading pleasure!      LEARN • CREATE • INSPIRE

SOUTH CAROLINA • Surfside Beach

423-509-1907
BEAD-THERAPY
1420 McCallie Ave.

  

We carry a large selection of seed beads, Delicas, natural stone 
beads, freshwater pearls, gemstone beads, fi re polish, 
Swarovski, Super Duos, fi ndings and classes.
Tues - Sat 9:30am-5:30pm     Facebook.com/Beadtherapy1

TENNESSEE • Chattanooga

Get noticed! 

Add color to your directory ad. 

Call 888-558-1544, Ext. 815
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817-652-3232
WILD BEADS
2833 Galleria Dr.

www.wildbeads.net

Arlington’s largest bead store. Delicas, shaped beads, seed 
beads, crystals, vintage beads, pearls, gemstones & fi ndings.
Tools, books & wire. Custom & repair work. Classes.
Open 7 days a week. Close to Six Flags Over Texas

TEXAS • Arlington

214-366-1112
BEADING DREAMS
5629 W. Lovers Lane

www.beadingdreams.com

SERIOUSLY UNIQUE BEADS: Gemstone beads (inc. diamond, 
ruby, sapphire, opal), pearls, art-glass beads, seed beads, 
silver, vermeil, chain, wire, fi ndings, tools, private lessons, 
classes. parties & more.

TEXAS • Dallas

281-997-3600
ANTIQUES BEADS & CRAFTY PEOPLE
2517 Broadway St.

www.abcraftypeople.com

Excellent selection Swarovski crystal, semi-precious stones
& silver, gold-fi lled & copper fi ndings. Beading classes with 
helpful, friendly instructors. Special orders welcome.

TEXAS • Pearland (So. of Houston)

703-642-8260
TRIBAL RUGS & JEWELRY
7120 Little River Turnpike

tribalrugsjwlry@aol.com

Largest selection of beads and jewelry. Tribal & ethnic beads, 
jewelry, and fi ndings. Wide variety of beads, pendants, bone, 
precious, gold, silver, metal, brass. Open 7 days/week 11-6.
Also in Lake Forest Mall, Gaithersburg, MD, 301-990-1668

VIRGINIA • Annandale

703-848-2323
BEADAZZLED,WHERE BEADS & INSPIRATION MEET!
444 W. Broad St.

www.beadazzled.com

One stop bead store from basics to exotic & extraordinary. 
Gemstones, organics, all metals, crystals, seed beads, glass. 
Stringing materials, fi ndings, wire, chain, tools, books, classes. 
Friendly staff in an organized & inspiring environment.

VIRGINIA • Falls Church

804-355-6118
BANGLES & BEADS, INC.
3322 W. Cary St.

www.BanglesandBeads.net

Inspiring, fun, full-supply bead store.
Glass, stones, sterling, gold fi lled, charms & fi ndings.
If you can’t fi nd it, ask. We probably have it!

VIRGINIA • Richmond

757-333-7235
VIRGINIA BEACH BEADS
2262 Seashore Shoppes

www.virginiabeachbeads.com

A friendly bead store offering affordable beads & fi ndings. 
You’ll fi nd a great selection of glass, gemstones,
wood & seed beads, charms, precious metal & non-tarnish 
wire, Swarovski, stringing supplies, tools & more!

VIRGINIA • Virginia Beach

360-754-2323
SHIPWRECK BEADS
8560 Commerce Pl Dr NE

www.shipwreckbeads.com

The world’s largest selection of beads! Czech pressed glass, 
seed beads, Preciosa crystal, fi ndings, sterling, charms, books 
and more! Open 9am to 6pm 7 days a week!

WASHINGTON • Lacey

360-385-6131
WYNWOODS GALLERY & BEAD STUDIO
940 Water St

www.wynwoods.com

A great selection of beads, books, charms, fi ndings, tools
and more. Everything you need or desire plus charms
designed by Lois! Open daily. Extraordinary Service by 
Extraordinary Beaders.

WASHINGTON • Port Townsend

253-848-3880
BEAD BOPPERS
410 N. Meridian

E-mail: beadboppers@aol.com

A wide selection of beads, charms, Delicas, books,
seed beads, supplies, classes and more.
Monday - Saturday 10-6, Sunday 12-4

WASHINGTON • Puyallup

206-782-4595
FUSION BEADS
3830 Stone Way N.

www.fusionbeads.com

Visit the largest bead store in Seattle!
With hundreds of classes, an amazing bead selection
& friendly staff, we are where your jewelry begins!
Monday - Sunday 10-6, Tuesday 10-7

WASHINGTON • Seattle

509-482-0674
BEYOND BEADS NORTH
7452 N. Division St.

www.beyondbeadsnorth.com

3,400 sq. ft. of the fi nest and largest bead selection and 
supplies in the area. Friendly atmosphere and staff. Offering
3 classes per week. Open daily. Always your true north. 
We go beyond your bead needs. See us on Facebook.

WASHINGTON • Spokane

509-325-2867
WONDERS OF THE WORLD IN THE FLOUR MILL
621 W. Mallon Ave.

  

World class bead collection. We feature a huge selection of 
gemstone, Czech, pearl, unusual ethnic, antique, seed & Delica 
beads and beading supplies. An amazing array.

WASHINGTON • Spokane

262-641-0910
ECLECTICA
18900 W. Bluemound Rd.

www.eclecticabeads.com

Specializing in Austrian crystals, unusual stone beads, exquisite 
pearls, CZ’s & PMC related products, vintage reproduction 
beads. PMC certifi cation, wire work, beading & specialty 
classes. Mon-Thu 10-8, Fri 10-6, Sat 10-5, Sun 12-4

WISCONSIN • Brookfi eld

262-781-7670
MIDWEST BEAD & SUPPLY
19115 W. Capitol Dr., Suite 118

www.midwestbeads.com

New Location! Tremendous selection. Swarovski crystal,
Bali Silver, Pearls, gemstones, Czech glass & lampwork
beads, Delica & seed beads, fi ndings, tools, books & more.
Open 7 days a week.

WISCONSIN • Brookfi eld

262-641-0910
THE BEAD STUDIO
18900 W. Bluemound Rd.

www.eclecticabeads.com

Create the jewelry you want to wear!
Limited Edition Designer Jewelry kits. Free assistance from our 
knowledgeable staff. Well lit design area to create in.
Mon - Thur 10-8, Fri 10-6, Sat 10-5, Sun 12-4

WISCONSIN • Brookfi eld

920-845-1755
ROCKS OF AGES
405 St. John Street

www.rocksofages.org

Beads and Jewelry as unique as the old church building
we’re in. Beads from all over the world. Featured Artists. 
Swarovski. Venetian. Classes. Parties. Custom Designs. Bridal. 
See Facebook or Website for hours.

WISCONSIN • Luxemburg

608-274-0104
MADISON BEAD COMPANY
515 S. Midvale Blvd., Ste. 2

www.madisonbead.com

Come see Madison’s premier west-side bead store. Our friendly 
staff and great selection are what make us the favorite! Lots of 
seed beads, gemstones, Czech glass, classes galore & more! 
Mon 11-5, Tue-Fri 11-7, Sat 11-5, Sun 11-3

WISCONSIN • Madison

608-742-5900
PRAIRIE FLOWER BEADS LLC
210 W. Cook St.

www.prairiefl owerbeads.com

A great bead shop with experienced teacher. Classes, birthday 
parties, good selection of beads, stone, Czech glass, seed 
beads and interesting focal pieces. Open beading when classes 
are not in session. Mon - Fri 10-6, Sat 10-5, Sun 11-4

WISCONSIN • Portage

262-634-6088
FUNKY HANNAH’S BEADS
324 Main Street

www.funkyhannahs.com

The latest styles & colors. Japanese seed beads, Swarovski 
crystals & pearls, sterling silver, freshwater pearls, kits & semi-
precious. Helpful, fun staff. Extensive classes. We’re between 
Milwaukee & Chicago in a charming historic area. 7 days/wk.

WISCONSIN • Racine

920-208-BEAD (2323)
JSM BEAD COOP
1511 South 12th St.

www.jsmbeadcoop.com

Offering a wide variety of beads, fi ndings, tools, books and 
more. Workspace, tools and a friendly, knowledgeable staff. 
Create right in the store! Classes and special events.
Tues-Wed 10-5, Thur-Fri 10-7, Sat 10-5. Closed Sun & Mon

WISCONSIN • Sheboygan

608-873-0210
DIAKONOS DESIGNS-FAITH INSPIRED ART
187 E. Main Street

www.diakonosdesigns.com

Unique beads, charms & fi ndings. Locally-made clay beads, 
ancient & large-hole beads. Tons of leather & chain! Wide 
selection of fun kits. DIY creative space. Metal stamping. 
Classes too! Only 15 minutes from Madison or I-90.

WISCONSIN • Stoughton (Madison Area)

608-837-5900
MEANT TO BEAD
110 Columbus St.

www.meant-to-bead.com

Full-service bead shop. Featuring classes, large selection
of beads, books, tools, etc. Specializing in PMC and
semi-precious stone. Mon - Fri 10-8, Sat 10-5, Sun 12-4

WISCONSIN • Sun Prairie (Madison)

715-210-3165
STONED & WIRED LLC
221 Scott St.

www.stonedandwiredllc.com

Large selection of semi-precious stones, unique pearls, Lucite, 
yarn, silk ribbon. metal, chain, sterling silver, pewter. Classes 
available. Wed - Sat 11-5; Tues 11-6; Closed Sun & Mon
Google Beads Wausau. Find me on Instagram & Facebook

WISCONSIN • Wausau

604-852-8677
STRUNG OUT ON BEADS
33735 Essendene Ave.

www.strungoutonbeads.ca

Come in & enjoy our relaxed atmosphere. Call for hours. Over 
300 colours of Delica’s, 58 colours of 15/0, & we have also 
started a line of charlottes in 13/0. Visit our web, it’s under 
construction but growing daily. Shopping cart coming soon.

CANADA–BC • Abbotsford

905-372-5111
BEAR’S BEADS
73 King Street West

www.bearsbeads.ca

Toho and Czech seed beads, Swarovski, Semi-precious
and HyperLynks chain maille. Jewellery boutique, classes, 
parties, repairs, bead clubs and friendly service.
Just off 401 between Toronto and Kingston.

CANADA–ON • Cobourg

905-954-1327
THAT BEAD LADY
390 Davis Dr.

www.thatbeadlady.com

Full assortment Japanese seeds & Delicas, Swarovskis & more. 
Notions, kits, tons of books, classes, friendly service. 
45 minutes north of Toronto.

CANADA–ON • Newmarket

877-473-2323
BEADFX
19 Waterman Ave., Unit 2

www.beadfx.com

Bead store with more! Everything you need, everything you 
want. Stone, Crystal, Glass, Pearls, all the Metals. Nymo, 
Sono, C-Lon. Miyuki, Toho. New products every week. Latest 
trends & all the classics. Local  lampwork  & studio.

CANADA–ON • Toronto

416-757-9554
JOHN BEAD OUTLET
20 Bertrand Avenue

www.johnbeadoutlet.com

Toronto’s best kept beading secret! The John Bead & Craft 
Outlet is HUGE! Over 6,000 square feet of beads, crystals, 
pearls, components, craft supplies, native craft, fi nished jewelry 
and so much more. Open 7 days a week. 

CANADA–ON • Toronto

Run your  

Shop Directory ad  

in the next issue of  

Bead&Button!

Call 888-558-1544,  

ext. 815 for more 

information.
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Our 
beading 
forebears

anything goes

continues, “It’s important for people to realize that Native Americans are not one tribe.  

There are hundreds of tribes that continue to have their own artistic and cultural traditions.”

Linda Coombs, program director for the Aquinnah Cultural Center in Massachusetts, is a 

member of the Aquinnah tribe from Martha’s Vineyard, and her lineage goes back centuries. 

When asked about the importance of The Robbins Museum of Archaeology, she replies, “Any 

collection is important. We have to have an understanding of the past . . . If we don’t reach out 

and see what other people have done, we lose that connection and we don’t understand it.”

Examining their beautiful beaded artifacts, you’ll find bead embroidery, including raised  

techniques, as well as loomwork, peyote stitch, a variety of edging stitches, and more. Their 

striking beaded art was worn with pride, and wampum — a tubular shell bead — was used to 

ratify treaties, solidify relationships, adorn ceremonial deerskin shirts and dresses, and express 

condolence. They made use of land and sea animals and fashioned beadwork into an important 

part of their lives. B&B

Beads have a rich 
and varied history 
in North America. 
Experience the 
beauty of Native 
American beadwork 
on display at the 
Robbins Museum 
of Archaeology, 
Middleboro, MA.

by James B. Goldsmith

Clockwise from left: Blackfoot knife case, circa 1870. Note the wire that prevents the knife from poking through the case; Cree pouch made  
circa 1870; Fully beaded Zuni doll with butterfly motif. Southwest USA, circa 1950s; Patch made by Dene people, Saskatchewan, Canada, circa 1996; 
Moccasin made by Iroquois/Mohawk Indians, circa 1880. Photos by James B. Goldsmith.



Manufacturer, Distributor, Wholesaler

Unique frames to display 

Watch the video at
www.youtube.com/user/

JohnBeadCorp

John Bead Corporat ion
Beads, Crystals, Components & Carnival 

Biggest selection of Czech Charlottes, Miyuki Delicas & Miyuki Seed Beads

Cali® | Preciosa HillTM | Preciosa CandyTM | Preciosa TeeTM | Preciosa CornelianTM | SuperduosTM  

Preciosa PelletTM | Preciosa RippleTM | Preciosa ChilliTM | DIAMONDUOTM | Preciosa PipTM | TangoTM

Tel: (416)757-3287 | Toll Free: 1(888)755-9055 | E-mail: sales@johnbead.com | www.johnbead.com

Jewelry Display Boxes



America’s Favorite 
Beading and Jewelry 

Supply Company®

Go online to see over 100,000 HOT 
jewelry-making products and order 

a Free catalog today

You supply the creativity,
we supply everything 

else!®

Swarovski® crystals

at low wholesale prices

www.iremountaingems.com

www.firemountaingems.com

Fire Mountain Gems 

and Beads© 2017

  One Fire Mountain Way, DEPT C018 

Grants Pass, OR  97526-2373  

1-800-355-2137

Svetlana Kossman, PA

Grand Prize Employee 

Choice Award Winner, 2016 

Jewelry-Making Contest 

with Swarovski® 

crystals


