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editor’s letter

weary, of color theory,

While in art school, I took several classes dedicated solely to color
theory. Now that I'm a beader with thousands of beads to choose

from, I can certainly understand the complexity of the subject.

Plus, no matter how long you study a color wheel, color choices are
exceedingly complex in our craft because of the amazing finishes—from AB (Aurora
Borealis) to polychrome—that take one seemingly simple color to new dimensions. For
example, a red glass bead no longer looks red when coated with a matte iris finish. If you
hold a bead up to the sunlight, you may be surprised by the actual color of its glass core.

When I'm stumped by color, I often turn to my books from art school. One of my
most recent sources of inspiration for mixing unexpected colors and balancing bead fin-
ishes is contributor Agnieszka Watts. See Agnieszka’s Berry Burst Earrings on page 71
and enjoy how each colorway is playful, yet understated enough to wear every day. In her
Honeysuckle Vines Necklace (page 68), she seems to have started with CzechMates Tiles
and then let the unique finish on those beads guide the complementary accent beads.

Having this special issue’s designers show us how to use color (and how to use it well)
is one of the many reasons these projects fit the “Quick + Easy” bill. They eliminate the
guesswork in choosing materials so you can dive straight into beading. Which will be

your next favorite project?

Happy beading!
/ Follow Beadwork on Facebook:
(2 M&é. facebook.com/BeadingDailyonFB
Melinda Barta

Editor, Beadwork magazine

happenings

KITS Make a sweet pair of matching »
accessories with Kim West’s Mini
Medallions Bracelet & Earrings Set. Page 31
and www.bit.ly/mini-medallions-kit.

EXPERT TIPS Whether you're new to seed beading or an experienced

beader wanting to improve your skills, see Project Editor Megan
Lenhausen'’s collection of must-read tips and techniques on page 8.

#BeadworkMagazine

< KITS With a simple flip of an
ear wire, Agnieszka Watts'’s
Two in One Earrings are
reversible! Page 54 and
www.bit.ly/two-in-one
-earrings-kit.
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Whether you're just learning a new craft or you consider yourself
a master of an art, there is always more to learn. So regardless of
whether you're picking up your first beading needle with uneasy,
fumbling fingers or you can do cubic right-angle weave with your
eyes closed, this collection of beading tips from Melinda Barta's
book Mastering Peyote Stitch (Interweave, 2012) and several of
Beadwork’s prized contributors is sure to teach you a few new

tricks of the trade.

workispace

' If you don’t have a beading board, set up
your beading surface in a low-lipped tray
(such as a baking sheet) lined with a piece
of Vellux blanket. The Vellux blanket will
keep beads from rolling around, while the
lip of the tray will prevent beads from
spilling off onto the floor.

know your beads
“~ Always buy more beads than you think

you'll need for a project in case some of the
beads are unusable.

> Some beaders like to add a stop bead in
a contrasting color before the first beads
strung. This bead prevents the beads from
sliding off the thread. To lessen its ten-
dency to slide around, pass through the
stop bead twice, but don’t split the thread
on your second pass. Be sure to remove the
stop bead before completing your project.

alop bead

. Instead of pretesting all the holes of
your two-hole beads to make sure they are
clear of excess glass and coating before

8  beadworkmagazine.com

starting a project, check each bead as you
work: When stringing a two-hole bead, put
your needle first through one hole; if the
first hole is clear, pick up the bead through
the other hole. There’s nothing worse than
finding a blocked hole in the next row.
—Teresa Morse

< Ifjust one hole of a two-hole seed bead
is blocked, you can set the bead aside and
use it as a drop in another project.
—Jennifer and Susan Schwartzenberger

' To easily pick up an O bead, slide the
needle under its edge and push the needle
up through the hole. —Honey Greene

mistakes happen
- When dealing with an incorrect bead
count, it’s often easy to remove an extra

bead. Instead of tearing out the beadwork
until you reach the misplaced bead

(size 10° or smaller), carefully break the
bead using the tip of chain-nose pliers.
Beware that the process of breaking the
bead may cut or damage your thread. Plus,
the stitch that once held the bead may be
loose; stitch back through beads to lessen
the slack and reinforce the stitch. If you
accidently forgot a bead, it’s best to rip out
what you've done to correct the problem-
atic stitch.

tension

< Keep the beadwork flexible while
stitching. Beads can break easily when
pieces made with too-tight tension are ma-
nipulated. After every two or three rows or
rounds worked, very gently twist and turn
the beadwork to keep it a bit malleable.

crysials

' When stitching with crystals, always
tighten your thread by pulling gently and
straight ahead. If you pull the thread away
from the crystal, you can accidently cut the
thread. You can also buffer both ends of
the crystal with a size 15° seed bead to
protect the thread; treat all three beads
as one unit.

ks’ : ’{ 3
7 ?
» $

’ )
crystals

< When bezeling different-sized rivolis,
use this simple equation to determine how
many cylinder beads you'll need in your
starting ring for Rounds 1 and 2: Multiply
the size of the rivoli in millimeters by 2.5.
For example, for a 12mm rivoli, multiple
12 by 2.5 for a total of 30 beads to be used



for the starting ring (Rounds 1 and 2). If
the total number is odd, add 1 bead. For
example, for an 18mm rivoli, multiply 18
by 2.5 for a total of 45 beads; add 1 bead
and use 46 beads for Rounds 1 and 2.
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< If youre concerned that the foil backing
on crystal fancy stones or rivolis might get
scratched, coat the back of them with clear
fingernail polish.

needle and thread

- To thread your needle: Instead of hold-
ing your needle out in front of you and
passing the thread through the eye, think
of “needling the thread.” To do so, hold the
thread between the thumb and index fin-
ger of your nondominant hand with the
thread just barely sticking out, %s" (:2 cm)
or so. Use your other hand to slide the

eye of the needle down over the tip of
the thread.

- To help prevent tangles in your thread,
keep your thread waxed or conditioned. If
you notice your thread starting to twist,
hold up the beadwork and allow the needle
and thread to dangle and untwist. Stretch-
ing nylon thread after waxing/condition-
ing it can sometimes help prevent tangles.
If a thread just won't stop tangling, end
that thread and start a new one; the first

may be too worn, or static may be causing
the problem. Once you see a knot start to
form, use the tip of your needle to try to
undo it before it gets too tight.

Always prestretch nylon threads. Oth-
erwise, the thread will stretch after you
finish, resulting in loose beads.

nylon
thread

< If beads are filled with multiple
thread passes and become difficult to
pass through, switch to a sharp (short)
needle or a smaller (thinner) needle.
—Michelle Heim

< Don'’t get rid of bent needles that be-
come warped while weaving through tight
spaces. Instead, straighten them with
nylon-coated pliers. —Jennifer Goodwin

After securing threads with a knot, fin-
ish the ends with a thread burner for
added security. —Megan Milliken

* When adding a new thread mid-project,
you can avoid having to later thread a nee-
dle on the tail. Try this trick: Pass the new
thread through a few beads, tie a half-
hitch knot around a previous thread, and
weave through a few more beads until you
reach the bead you want to exit from. Pull
back on the tail thread to remove any slack
and then trim.

< End your thread after completing intri-
cate components and before starting
clasps. If a thread does break between
components or at a connection point,
you'll be left with an easy repair.

' Unless otherwise directed, work your
project using a single thread. However,
using a doubled thread is beneficial when
working with large-holed beads because
the doubled thread will fill the bead holes
more quickly. Doubled threads are also
great when working with crystals because
the second thread provides extra security
in case a sharp crystal edge cuts a thread.

' To double your thread, start with a
thread that’s twice as long as what youre
used to working with, work a few stitches,
and then slide the needle toward the start-
ing end of the thread so the tail extends a
few inches beyond the last bead added.
The thread is now doubled. This method is
ideal when you want to double a thread

mid-project. —Cynthia Rutledge

dize it right

' To make minor length adjustments to
designs, clasp connections and links be-
tween components are great places to do

so; simply add or subtract beads to
lengthen or shorten the links.

[inishing touches

< When trimming the thread of an intri-
cate design, weave the thread toward the
outer edge of the beadwork when securing
to make knotting and trimming easier.
—Szidonia Petki

' Consider keeping your tube clasp closed
while attaching it to a design since it’s very
easy to get the halves flipped around.
—Michelle Heim +

Visit beadingdaily.com for more

great beading techniques, articles,
projects, and tips.
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coalescence bracelel LISA JORDAN

Use crescent beads, pressed-glass and fire-polished rounds, and tubular peyote stitch
to create the bubbly components of this wearable bracelet.
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TECHNIQUE
tubular peyote stitch variation

See p. 110 for helpful technique information.

MATERIALS

2 g dark blue-lined amber size 15° seed
beads (A)

36 green luster opaque 3x10mm 2-hole
crescent beads (B)

36 turquoise copper Picasso 4mm
fire-polished rounds (C)

41 teal gold suede 6mm pressed-glass
rounds (D)

1 copper 10x15mm round magnetic clasp

Mint green One-G nylon beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
7%a"

Fig. 3: Adding Round 3

1) COMPONENTS. Use a variation of
tubular peyote stitch to form the
components:

Round 1: Note: Lay 6B vertically on your
work surface with the inside curve of
each B facing to the left. Use 4' of thread
to string 1B (bottom hole) and 1D;
repeat five times, leaving a 10" tail. Pass
through the beads again (same holes of
the B) to form a tight circle; use the
working and tail threads to tie a knot
and pass through the first (bottom)
then second (top) holes of the first B
strung (Fig. 1). Note: You'll now begin
working in the opposite direction.

Round 2: String 1C and pass through the
nearest B (top hole) of Round 1; repeat

five times. Pass through the first C of
this round (Fig. 2).

Round 3: String 4A and pass through the
nearest B (bottom hole) of Round 1,
then string 4A and pass through the
next C of Round 2; repeat five times
(Fig. 3). Pass through the nearest B (top
then bottom holes) of Round 1. Don’t
trim the threads; set aside.

Repeat this entire step five times for a

total of 6 components; after working each

of these additional components, secure
and trim the tail threads, but don’t trim
the working threads.

2) CONNECT. Note: Make sure the first
component formed (with the tail thread
still intact) in Step 1 is the endmost com-
ponent on one end of the bracelet; this tail
thread will be used to attach one half of
the clasp. Use the working thread of the
first component to string 2A, 1D, and 24,
pass through 1B (bottom hole) of 1 new
component, opposite its working thread.
String 2A; pass back through the last D
added. String 2A; pass through the last B
(bottom hole) exited on the first compo-
nent (Fig. 4). Repeat the thread path of
this connection to reinforce. Secure this
working thread and trim.

Repeat this entire step four times to con-
nect the remaining components, using the
working thread of the component added in
each previous connection.

Fig. 4: Connecting
the components

QUICK + EASY BEADWORK 2017 11



3) CLASP. Use the working thread of the
last component added to string 4A, one
half of the clasp, and 4A and pass through
the last B (bottom hole) exited (Fig. 5);
repeat the thread path to reinforce. Secure
this thread and trim.

Use the tail thread at the other end of the
bracelet to repeat this entire step, using
the second half of the clasp. ¢

Option

You can use 4mm
rounds or bicones
for the 4mm
fire-polished
rounds.

RESOURCES Check your favorite bead

retailer or contact: Seed beads: Bobby Bead,

(888) 900-2323, www.bobbybead.com.

Crescent beads: Beadaholique, (866) 834-4618,
www.beadaholique.com. Fire-polished rounds:
Lima Beads, (734) 929-9208, www.limabeads.com.
Pressed-glass rounds: Bello Modo, (360) 357-3443,
www.bellomodo.com. Clasp and thread:
Artbeads.com, (866) 715-2323.

Fig. 5: Attaching
the clasp

orations in

bea weaving
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Enjoy the dimensional look of these festive star-shaped earrings featuring
two-hole Silky and Khéops par Puca beads.
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TECHNIQUES

circular peyote stitch variation
picot

netting

See p. 110 for helpful technique information.

MATERIALS

1 g matte gray opaque size 15° seed beads (A)

2 g matte gray opaque size 11° seed beads (B)

1 g matte gray opaque size 8° seed beads (C)

2 g chalk white lilac Vega luster 3.8x1Tmm
O beads (D)

10 matte light gold 6mm 2-hole Khéops par
Puca triangles (E)

10 silk blue opaque 6mm 2-hole diamond
Silky beads (F)

20 hyacinth violet saturated 4mm fire-
polished rounds (G)

1 pair of rose gold 7x15mm ear wires

Smoke 6 Ib FireLine braided beading thread

TOOLS

Scissors

Size 10 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
on

Artist’s Tip

After working Round 1, use a needle
to gently tug on the C, positioning
them so they are easier to pass
through in the following round.

1) EARRING. Use a variation of circular
peyote stitch, picots, and netting to form
the earring body:

Round 1: Use 4' of thread to string {1C and
1G} five times, leaving a 6" tail; pass
through all the beads again, forming a
tight circle. Use the working and tail
threads to tie a knot. Pass through the
first C strung (Fig. 1, green thread).

Round 2: Note: “Base” is used to indicate
the side of a Khéops par Puca triangle
with 2 holes; “point” refers to the point
opposite the base. Lay 5E on your work
surface with the bases nearest you and
the points facing away. String 1B and 1E
(base to point/right hole). String {1B and
1D} four times, then string 1B. Pass
back through the previous E (point to
base/left hole). String 1B; pass through
the next C of Round 1 (Fig. 1, blue
thread). Repeat from the beginning
of this round four times (Fig. 1, red
thread). Turn the beadwork over.
Note: You'll now begin working the
back of the earring.

Point

Round 3: String 3B and pass through the

next C of Round 1; repeat four times.
Step up through the first 3B added in
this round (Fig. 2, blue thread; back of
beadwork shown).

Round 4: Note: String all F so the convex

bumps are facedown. The F will sit
slightly on top of the E of Round 2.
String 1A, 1F, and 1A and pass through
the next 3B set of Round 3; repeat four
times. Step up through the first A added
in this round (Fig. 2, red thread).

Artist’s Tips

> While working the earring body,
firmly hold the beadwork in your
nondominant hand with your thumb
pressed on the center of Round 1.

> After every round, gently tug the
thread to tighten the beadwork.

Fig. 1: Stitching Rounds 1 and 2 of
the earring

Fig. 2: Adding Rounds 3
and 4 of the earring

QUICK + EASY BEADWORK 2017 15



Fig. 3: Working Round 5
of the earring

Round 5: String 4B; pass through the
second (outside) hole of the nearest F

of Round 4. String 4B; pass through the
next 1A of Round 4/3B of Round 3/1A
of Round 4 (Fig. 3, blue thread; back of
beadwork shown). Repeat from the
beginning of this round four times. Step
up through the first 4B added in this
round (Fig. 3, red thread).

Round 6: String 1B, 3C, and 1B; pass
through the next 2B of Round 5 (Fig. 4,
green thread; back of beadwork shown).
String 1A, 1G, and 1A; pass through the
mirror 2B of Round 5 (Fig. 4, blue
thread). Repeat from the beginning of
this round four times. Weave through
beads to exit from the first A added in
this round (Fig. 4, red thread). Note:
The G of this round will sit directly
behind the beads of Round 2.

Round 7: Note: For this round, hold the
earring in your nondominant hand,
with Round 1 between your thumb

and forefinger and the beadwork

faceup so that you're looking directly

at the outside edge of the beadwork.
String 1A; pass through the nearest
1D/1B/1D/1B/1D/1B/1D of Round 2
(Fig. 5, green thread; some beads and
threads of previous rounds removed for

16  beadworkmagazine.com

of the earring

clarity). String 1A; pass through the

next A of Round 6. Weave through beads

to exit from the next A of Round 6
(Fig. 5, blue thread). Repeat from the
beginning of this round four times.
Weave through beads to exit from the
second C of one 3C set in Round 6
(Fig. 5, red thread).

2) EAR-WIRE LOOP. String 1B, 6A, and
1B; pass through the last C exited (Fig. 6).
Repeat the thread path of this step multi-
ple times to reinforce the loop. Secure the
threads and trim. Attach 1 ear wire to

Fig. 4: Forming Round 6

Fig. 5: Stitching Round 7
of the earring

Fig. 6: Adding the
ear-wire loop

the ear-wire loop by opening and closing
the loop of the ear wire as you would
ajump ring,

3) Repeat Steps 1 and 2 for a second
earring. 4

RESOURCES Check your favorite bead retailer
or contact: Similar seed beads, 2-hole Silky beads,
fire-polished rounds, ear wires, and thread: Fusion
Beads, (888) 781-3559, www.fusionbeads.com.

O beads: Artbeads.com, (866) 715-2323. 2-hole
Khéops par Puca triangles: The Potomac Bead Co.,
(301) 393-4667, www.potomacbeads.com.
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peaCh 1ZZ bracelel wewissa srakowsky shippee

This vibrant bracelet is formed by working repeating units of circular peyote stitch,
then finished with a beaded clasp.
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I — 1) BAND. Use circular peyote stitch to

TECHNIQUES form the bracelet:

circular peyote stitch variation Unit 1, Round 1: Use 3' of thread to string

;:g:‘::;ileer’ﬁ:::e variation {1C, 1D, 1C, and 3B} four times, leaving a
14" tail. Pass through the beads again

See p. 110 for helpful technique information. (same holes of the C) to form a tight dir-

MATERIALS cle; use the working and tail threads to
1 gsilver-lined orange AB size 15° seed tie a knot and pass through the first
beads (A)

(outside) hole of the first C strung and

2 g metallic bronze size 11° seed beads (B) . e
the nearest 1D/1C (outside then inside

4 g chalk Vega 5x2.5mm 2-hole

SuperDuos (C) holes) (Fig. 1, blue thread). Note: You'll
24 Padparadscha 2XAB 4mm crystal now begin working in the opposite
rounds (D) direction.

4 i fire-polish E .
3 peridot %mm ire-polished rounds (E) Unit 1, Round 2: String 1A and pass
7 gold hyacinth suede 6mm pressed-glass

rounds (F) through the nearest C (inside hole), then
Smoke 6 Ib FireLine braided beading thread string 1E and pass through the next C
(inside hole); repeat three times. Pass
through the first A of this round (Fig. 1,

TOOLS
Scissors

Size 12 beading needle red thread). Repeat the thread path of
this round to reinforce.

FINISHED SIZE
672"

Artist’s Tips

> Reinforce all thread
paths, even when the
directions don't instruct
you to do so.

) To secure the thread
before trimming, knot
it in several different
places by forming
half-hitch knots

on existing threads.

> Try mixing up the
materials for different
looks. You can use 4mm
pressed-glass rounds for
the 4mm crystal rounds,
6mm crystal rounds for
the 6mm pressed-glass
rounds, or 6mm dome/
cabochon beads for

the 6mm pressed-

glass rounds.

Fig. 2: Stitching Unit 1, Round 3
and Unit 2, Rounds 1 and 2

18  beadworkmagazine.com

Unit 1, Round 3: String 1A, 1F, and 1A;
pass through the mirror A of Round 2,
pass back through the 1A/1F/1A just
added, and pass through thelast A
exited. Weave through beads to exit
from the endmost D at the right side of
this unit (Fig. 2, green thread).

Unit 2, Round 1: String {1C, 3B, 1C, and
1D} three times. String 1C, 3B, and 1C;
pass through the last D exited in the
previous unit and the first C (outside
then inside holes) of this unit (Fig. 2,
blue thread).

Unit 2, Round 2: String 1A and pass
through the nearest C (inside hole), then
string 1E and pass through the next C
(inside hole); repeat three times. Weave
through beads to exit from the A of this
round at the bottom of this unit (Fig. 2,
red thread). Repeat the thread path of
this round to reinforce.

Unit 2, Round 3: Repeat Unit 1, Round 3.

Units 3-7: Repeat Unit 2, Rounds 1-3 five
times. Note: With each additional unit,
you'll alternate between exiting up
through or down through the last D
exited.

Fig. 1: Forming Unit 1, Rounds 1
and 2 of the band




Fig. 3: Adding the
toggle loop

2) TOGGLE LOOP. Use a variation of
right-angle weave to stitch the toggle loop:
Unit 1: String {1B and 1E} three times,
then string 1B; pass through the last D
exited in the band and the first
1B/1E/1B/1E of this unit (Fig. 3,
green thread).

Unit 2: String {1B and 1E} three times,
then string 1B; pass through the last E
exited in the previous unit and the first
1B/1E/1B/1E of this unit (Fig. 3,
blue thread).

Unit 3: String {1B and 1E} six times, then
string 1B; pass through the last E exited
in the previous unit (Fig. 3, red thread).
Weave through beads and repeat the
thread path of this step to reinforce.
Secure the working thread and trim.
Set aside.

3) TOGGLE BAR. Form a peyote-stitched

toggle bar:

Strip: Use 3%’ of new thread and B to form
a strip of even-count flat peyote stitch
6 beads wide and 10 rows long. Note:
See p. 110 for even-count flat peyote
stitch technique information.

Zip: Fold the strip so that Rows 1 and 10
interlock like a zipper. Weave through
beads to form a seamless tube and exit
from 1B at one end of the tube (Fig. 4,
blue thread).

End Embellishment: String 1D and 1B;
pass back through the D and pass
through the mirror B at this end of the
tube so that the 1D/1B are centered
within the circle created at this end of
the tube. Weave through beads to exit
from 1B at the opposite end of the tube

toggle bar

Fig. 5: Connecting the
toggle bar

(Fig. 4, red thread). Repeat from the
beginning of this embellishment to fin-
ish the other end of the toggle bar.
Weave through beads and repeat the
thread path of this embellishment to
reinforce. Secure the threads and trim.
Connect: Weave the tail thread of the
band through beads to exit from the
endmost D at the left side of Band,
Unit 1. String {1B and 1E} three times,
then string 1B; pass through the last D
exited in the band and the first 1B/1E/

1B/1E of this unit (Fig. 5, green thread).

String 5B; pass through 1B at the center
of the toggle bar and back through the
last 3B added (Fig. 5, blue thread).
String 2B; pass through the last E exited
(Fig. 5, red thread). Repeat the thread
path of this connection to reinforce.
Secure the thread and trim. 4

RESOURCES Check your favorite bead retailer
or contact: Seed beads, SuperDuos, crystal rounds,
fire-polished rounds, and thread: Beyond Beadery,
(303) 258-9389, www.beyondbeadery.com.
Pressed-glass rounds: Bobby Bead, (888) 900-2323,
www.bobbybead.com.

Fig. 4: Zipping and
embellishing the

19
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pre’lidtﬁfic plated bracelel cissanora spicer

This dainty bracelet utilizes right-angle weave and a smart use of two-hole crescent beads
to showcase their dynamic shape.
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TECHNIQUE
right-angle weave variation

See p. 110 for helpful technique information.

MATERIALS

1 g metallic blue iris size 15° Japanese seed
beads (A)

40 blue iris 3x10mm 2-hole crescent beads (B)

54 light amethyst iris luster opaque 3mm
rondelles (C)

14 metallic blue suede 3mm English-cut
rounds (D)

Black One-G nylon beading thread
Beeswax

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
634"
I

Artist’s Tips

> Keeping good tension when
working right-angle weave can
be tricky. It helps to use the
correct thread, wax your thread,
and pull tight after each unit to
ensure that your beads don't gap
and your thread doesn't slack.

> When working with beads with
multiple holes, check to make
sure both holes are clear before
you string each bead so you
don’t run into a plugged hole
later in the project.

> When using two-hole beads
that aren’t symmetrical in shape,
pay close attention that you
string the correct initial hole so
that the bead will face the
correct direction.

) For extra strength when
securing your thread before
trimming, tie two half-hitch
knots instead of just one.

1) CLASP LOOP. Use 6' of waxed thread to

string 1D, 2A, 1C, and 17A, leaving a 6"
tail; pass back through the C. String 24;
pass through the D (Fig. 1). Repeat the
thread path of this step to reinforce.

2) BAND. Use a variation of right-angle
weave to form the bracelet band:

Note: Lay each B horizontally on your work
surface with its inside curve facing down.

Unit 1: String 1A, 1C, 1B (left hole), 1B
(right hole), 1B (left hole), 1C, 1A, 1D,
1A, and 1C (Fig. 2, blue thread); pass
through the unused (second) holes
of the nearest 3B. String 1C and 1A;
pass through the last D exited and
weave through beads to exit from the
D of this unit (Fig. 2, red thread).

Unit 2: String 1A, 1C, 1B (right hole), 1B
(left hole), 1B (right hole), 1C, 1A, 1D,
1A, and 1C (Fig. 3, blue thread); pass

Fig. 1: Forming
the clasp loop

Fig. 2: Beading
Unit 1

through the unused (second) holes of
the nearest 3B. String 1C and 1A; pass
through the last D exited and weave
through beads to exit from the D of this
unit (Fig. 3, red thread).

Units 3-13: Repeat Units 1 and 2 five
times. Repeat Unit 1.

3) CLASP TOGGLE. String 4A, 1C, 1A, 1B
(right hole), and 3A; pass through the sec-
ond hole of the B. String 1A; pass back
through the last C added. String 4A; pass
through the last D exited (Fig. 4). Repeat
the thread path of this step to reinforce.
Secure the threads and trim. +

RESOURCES Check your favorite bead retailer
or contact: All materials: Beads to Live By,
(517) 962-8016, www.beadstoliveby.com.

Fig. 3: Adding

Fig. 4: Working the
Unit 2 clasp toggle
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colorway

elwad’d baubles reem 1versen

These circular netting and right-angle-weave earrings are a geometric marriage
of circles and diamonds.
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TECHNIQUES

circular netting

right-angle weave

picot

See p. 110 for helpful technique information.

MATERIALS

0.5 g metallic red copper size 15° Japanese
seed beads (A)

2 g metallic red copper size 11° Japanese
seed beads (B)
2 crystal Venus AB 5x7mm Pip beads (C)

2 matte copper 1Tmm 2-hole pyramid stud
beads (D)

2 antiqued copper 25mm hammered
circle links

1 pair of antiqued copper 12x16mm
lever-back ear wires

Smoke 6 Ib FireLine braided beading thread

TOOLS
Scissors
Size 12 beading needle

FINISHED SIZE
on
=

Artist’s Tips

) For cleaner right-angle-
weave units in Step 2, use
tight tension when forming
the strips and reinforce
each unit.

> Choose seed beads that
either match the circle link
or complement the
pyramid stud bead.

1) BEZEL BASE. Use circular netting to
begin forming a bezel around a pyramid
stud bead:

Round 1: Use 5' of thread to string 1D and
4B; pass through the unused (second)
hole of the D just strung, leaving a 4"
tail. String 4B; use the working and tail
threads to tie a knot. Repeat the thread
path of this round to reinforce, exiting
from the last 4B added (Fig. 1).

Round 2: String 10B and pass through
the next 4B of Round 1; repeat. Pass
through the first B of this round
(Fig. 2, green thread).

Round 3: String 1B and pass through the
next 7B; repeat three times (Fig. 2, blue
thread). Pass through all of the B of
Rounds 1 and 2, skipping the B of this
round. Note: This will make the B of this
round sit outside the circle of B, forming
corner beads (Fig. 2, red thread). Pass
through the nearest B of this round.
Rotate the beadwork counterclockwise
so that the thread exits at the right.

2) CONNECT. Add right-angle-weave
strips and picots to the bezel base and
attach it to a circle link:

Strip 1: String 3B and pass through the
last B exited and the first 2B just added
to form a right-angle-weave unit (Fig. 3,
blue thread); repeat twice (Fig. 3, red
thread). Note: Reinforce each right-
angle weave unit of this and subse-
quent strips by repeating the thread
path of each unit before stepping up
for the next unit.

Connection 1: Use the right-angle-weave
strip just formed to string 1 circle link
by passing the strip through the link.
String 1B; pass through the last B exited
in Round 3. String 1B; pass through the
last B exited on the strip, the first B of
this connection, the last B exited in
Round 3, and the next 4B of the bezel
base (Fig. 4, blue thread). String 3B;
pass through the last B exited and the
next 4B of the bezel base to form a picot,
exiting from the nearest corner B of
Round 3 (Fig. 4, red thread).

Fig. 1: Stitching Round 1
of the bezel base

Fig. 2: Working Rounds 2
and 3 of the bezel base

Fig. 4: Connecting Strip 1
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Strip 2: String 3B and pass through the
last B exited and the first 2B just added;

repeat (Fig. 5, blue thread). String 3A, Fig. 5: Forming
Strip 2

1B, 1 ear wire, 1B, and 3A,; pass through
the last B exited (Fig. 5, red thread).
Note: Make sure to string the ear wire so
that the front faces the same direction
as the front of the D in Round 1. String
3B; pass through the last B exited and
the first 2B just added.

Connection 2: Repeat Connection 1,
stringing the previous circle link.

Strip 3: Repeat Strip 1.

Connection 3: Repeat Connection 1,
stringing the previous circle link.

Strip 4: String 3B and pass through the
last B exited and the first 2B just added;
repeat (Fig. 6, blue thread). String 1B,
1C, and 1B; pass through the last B
exited (Fig. 6, red thread). String 3B;
pass through the last B exited and the
first 2B just added.

Connection 4: Repeat Connection 1,
stringing the previous circle link, but
after forming the picot don't pass
through the next 4B of the bezel base.
Pass through the first 2B of the picot
just formed. Note: You'll now begin

Fig. 6: Working
Strip 4

working in the opposite direction.

3) BEZEL TOP. String 5B and pass through
the second B of the next picot in Step 2;
repeat three times (Fig. 7). Repeat the
thread path of this step to reinforce.
Secure the threads and trim.

4) Repeat Steps 1-3 for a second earring. +

RESOURCES Check your favorite bead retailer

or contact: Miyuki seed beads: Beyond Beadery,

(800) 840-5548, www.beyondbeadery.com.

Pip beads: Shipwreck Beads, (800) 950-4232,

www.shipwreckbeads.com. Pyramid stud

beads: Goody Beads, (952) 938-2324, www.goody

beads.com. TierraCast circle links: The Bead Boutique

of Naples Inc., (239) 774-3466, www.beadboutique

naples.com. Ear wires: Beadaholique, (866) 834-4618,

www.beadaholique.com. Thread: Artbeads.com,

(866) 715-2323. Fig. 7: Stitching the
top of the bezel
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radiant rope necklace swaron a. wacner
Use tubular netting and a mix of curvaceous and shiny beads to stitch this necklace
that resembles chenille stitch but is much simpler to create.
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TECHNIQUE
tubular netting

See p. 110 for helpful technique information.

MATERIALS

12 g metallic blueberry size 11° Japanese
seed beads (A)

16 g crystal AB 4x2mm peanut beads (B)

24 Scarabaeus 3mm silver rhodium crystal
buttons (C)

12 Scarabaeus 5mm silver rhodium crystal
buttons (D)

1 silver 9x22mm S-hook clasp
Crystal 6 Ib FireLine braided beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
18"
|

1) ROPE. Use tubular netting to form the

necklace rope:

Rounds 1 and 2: Use 5' of thread to string
{1A and 1B} four times, leaving a
20" tail. Pass through the first 1A/1B
strung to form a circle (Fig. 1, green
thread). Skip the nearest A just strung
and pass through the next B; repeat
three times (Fig. 1, red thread). Note:
The B of Round 1 will cinch together
above the A; if necessary, manipulate
them to lay horizontally.

Rounds 3 and 4: String 1A, 1B, and 1A
and pass through the nearest B of the
previous rounds; repeat three times.
Pass through the first 1A/1B of this
round (Fig. 2, green thread). Skip the
nearest 2A just added and pass through
the next B; repeat three times (Fig. 2,
red thread).

Rounds 5-120: Repeat Rounds 3 and 4
fifty-eight times.
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Rounds 121 and 122: String 1A, 1C, and
1A and pass through the nearest B of
the previous rounds; repeat three times.
Pass through the first 1A/1C of this
round (Fig. 3, green thread). String 2A
and pass through the nearest C just
added; repeat three times (Fig. 3,
red thread).

Rounds 123 and 124: String 1A, 1B, and
1A and pass through the nearest C of
the previous rounds; repeat three times.
Pass through the first 1A/1B of this
round (Fig. 4, green thread). Skip the
nearest 2A just added and pass through
the next B; repeat three times (Fig. 4,
red thread).

Rounds 125-132: Repeat Rounds 121-124
twice.

Rounds 133-144: Repeat Rounds 121-124
three times, using D for C.

Rounds 145-156: Repeat Rounds 121-124
three times.

Rounds 157-274: Repeat Rounds 3 and 4
fifty-nine times.

Fig. 2: Working
Rounds 3 and 4




Fig. 4: Adding Rounds 123
and 124

Fig. 5: Forming End
Rounds 1and 2

2) END 1. Use tubular netting to finish

one end of the rope:

End Round 1: String 3A and pass through
the nearest B of the previous rounds;
repeat three times. Pass through the
first 2A of this round (Fig. 5, green
thread).

End Round 2: String 1A, skip the nearest
2A of End Round 1, and pass through
the next A; repeat three times. Pass
through the first 2A of this round
(Fig. 5, red thread).

Clasp Loop: String 7A; skip the nearest A
of End Round 2 and pass through the
next A (Fig. 6, green thread; only A of
End Round 2 shown for clarity). String
1A, skip the seventh A just added and

Fig. 6: Stitching the
clasp loop

pass back through the next 5A. String
1A, skip the first A just added and
pass through the last A exited in End
Round 2 (Fig. 6, red thread). Repeat
the thread path of this clasp loop to
reinforce. Secure the working thread
and trim.

3) END 2. Use the tail thread to repeat
Step 2 at the other end of the rope. Attach
the clasp to the clasp loop just formed. +

RESOURCES Check your favorite bead retailer
or contact: Seed beads and peanut beads: T&T
Trading, www.tttbeads.com. Crystaletts buttons
and thread: Yadasi Beads, www.yadasibeads
.etsy.com. Clasp: Fusion Beads, (888) 781-3559,
www.fusionbeads.com.

Artist’s Tips

> Use snug tension, but don’t work
too tightly.

> Cull your peanut beads; don't
use any that are unusually skinny
or wide.

> Manipulate the peanut beads
to a horizontal position before
passing through them a second
time.

> Make sure the sets of 2A added in
Round 122 are positioned behind
the C, toward the interior of the
rope, and below the next round.

> For a stronger clasp loop, use
square stitch to create a loop that
is two beads wide.
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This two-needle right-angle weave bracelet features pointed edges
and the hottest new beads on the market.
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TECHNIQUES

two-needle right-angle weave variation
picot

See p. 110 for helpful technique information.

MATERIALS
4 g matte metallic blue size 11° seed beads (A)

32 matte metallic blue 3x10mm 2-hole
crescent beads (B)

5 g matte silver 3.8x1mm O beads (C)

25 blue/brown Picasso 6mm 2-hole
Honeycomb beads (D)

1 silver 10x17mm ball-and-socket clasp

2 silver 4x8mm clamshell bead tips

2 silver 5mm split rings

2 silver 2mm crimp beads

Smoke 8 Ib FireLine braided beading thread

TOOLS

Scissors

Size 12 beading needles

Chain-nose pliers

Split-ring pliers

FINISHED SIZE

81"
|

Fig. 1: Working
Component 1, Link
and Round 1

Fig. 2:Adding €
Component 1,
Round 2

1) END 1. Place a needle at each end of
12' of thread. Use 1 needle to string

1 crimp bead to the center of the thread;
use the same needle to pass through the
crimp bead several times to reinforce. Use
both needles to string the hole of 1 bead
tip from the inside out, positioning the
crimp bead inside the bead tip; use chain-

nose pliers to close the bead tip around the

crimp bead. Use 1 split ring to attach one
half of the clasp to the loop on the
bead tip.

2) COMPONENT 1. Use a variation of

two-needle right-angle weave and picots to

stitch the first component:

Link: Use the right needle to string 3A and
1D, then string 3A and pass through the

second (inside) hole of the last D strung
(Fig. 1, purple thread). Use the left nee-
dle to string 3A and pass back through
the first (outside) hole of the last D
strung, then string 3A and pass back
through the inside hole of the current D
(Fig. 1, green thread). Note: Because of
the nature of two-needle right-angle
weave, the needles will switch left and

right positions.

Round 1: Lay 10B vertically on your work

surface with each bead’s inside curve
facing to the left. Use the right needle to
string {1C, 1A, 1B (bottom/outside hole),
1A, 1C, and 1D} three times (Fig. 1, blue
thread). Use the left needle to string 1C,
1A, 1B (top/outside hole), 1A, and 1C,
then pass back through the first (inside)
hole of the last D strung on the right
needle and weave through beads (same
holes when necessary) to exit from the
first D (inside hole) strung on the right
needle (Fig. 1, red thread). Note: The
outside curve of each B should be faceup
when the unused second holes are
turned in toward the center of the
component.

Round 2: Use the right needle to string 3A;

pass through the outside hole of the cur-
rent D. Use the same needle to string 7A
and pass through the last D (outside
hole) exited (Fig. 2, green thread);
repeat the thread path, this time skip-
ping the fourth A strung to form a
pointed corner. Use the same needle to
string 3A and pass through the inside
hole of the current D and the nearest
1C/1A/1B (outside then inside holes)
(Fig. 2, blue thread). Repeat from the
beginning of this round using the left
needle (Fig. 2, red thread).
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Round 3: Use the right needle to string 1C,
1A, and 1C and pass through the next B
(inside hole) of Round 1; repeat three
times and weave through beads to exit
from the endmost D (inside hole) of this
component (Fig. 3, blue thread). Use the
left needle to pass back through the
nearest 1C/1A/1C/1B (inside hole)/1C/
1A/1C/1B (inside then outside holes)
and weave through beads to exit back
through the endmost D (inside hole) of
this component (Fig. 3, red thread).

3) COMPONENT 2. Use a variation of

two-needle right-angle weave and picots to

stitch the second component:

Link: Use the right needle to string 3A and
pass through the second hole of the last
D exited in the previous component
(Fig. 4, blue thread). Use the left needle
to string 3A and pass back through the
second hole of the current D (Fig. 4,
red thread).

Rounds 1-3: Repeat Component 1,
Rounds 1-3.

4) COMPONENTS 3-8. Repeat
Component 2 six times.

5) END 2. Use the right needle to string 3A

and pass through the second hole of the
last D exited in the previous component,
then string 3A and the hole in the remain-
ing bead tip from the outside in. Use the
same needle to string 1 crimp bead and
pass back through the bead tip from the
inside out, positioning the crimp bead
inside the bead tip, then string 3A and
pass through the last D (second hole)
exited. Use the same needle to string 3A
and pass through the first hole of the cur-
rent D (Fig. 5, blue thread). Use the left
needle to pass back through the beads just
strung and pass through the last D (first
hole) exited (Fig. 5, red thread). Secure
the threads and trim. Use chain-nose
pliers to close the bead tip around the
crimp bead. Use 1 split ring to attach the
remaining half of the clasp to the loop on
the bead tip. +
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Fig. 3: Stitching
Component 1,
Round 3

P

Fig. 4: Forming \?
i 1
Component 2, Link &‘:,

RESOURCES Check your favorite bead retailer
or contact: Seed beads, crescent beads, and

O beads: Hardies Beads & Jewelry, (928) 927-6381,
www.hardiesonline.com. Honeycomb beads:
Beadaholique, (866) 834-4618, www.beadaholique
.com. Clasp, bead tips, split rings, and crimp
beads: BuyBead.com.

Fig. 5: Working End 2



KITS

ARE NOW
AVAILABLE FOR

THIS PROJECT AT

www.bit.ly/
mini-medallions-kit

mmedawOMbrace[et&WJet KIM WEST

Use right-angle weave and circular peyote stitch to create an earring and bracelet set of spiraling medallions that
showcases glowing SuperDuos, succulent fire-polished rounds, and glistening seed beads.
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TECHNIQUES
right-angle weave variation
circular peyote stitch

See p. 110 for helpful technique information.

MATERIALS

1 g higher metallic dragonfly size 15° seed
beads (A)

1 g higher metallic dragonfly size 11° seed
beads (B)

2 g higher metallic dragonfly size 8° seed
beads (C)

4 g crystal bronze pale gold 5x2.5mm 2-hole
SuperDuos (D)

94 madder rose halo 3mm fire-polished
rounds (E)

1 antiqued gold 9x15mm ball-and-socket
clasp

2 antiqued gold 4mm jump rings

2 antiqued gold 4x6mm unsoldered oval
jump rings

1 pair of antiqued gold 20x18mm ear wires

Beige size D nylon beading thread

TOOLS

Scissors

Size 10 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
2" (earrings); 734" (bracelet)
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Carrings

1) EARRING. Use a variation of right-angle

weave and circular peyote stitch to form

the earring body:

Unit 1, Round 1: Use 2%’ of thread to
string {1E, 1A, 1D, and 1A} six times,
leaving a 4" tail. Pass through the beads
(same holes of the D) again to form a
tight circle; pass through the first 1E/1A
strung and the first (outside) then sec-
ond (inside) holes of the nearest D
(Fig. 1, blue thread). Note: Stepping up
through this and the following two-hole
beads will cause you to begin working in
the opposite direction.

Unit 1, Round 2: String 1C and pass
through the nearest D (inside hole);
repeat five times. Weave through beads
to exit from the endmost E of this unit
(Fig. 1, red thread).

Unit 2, Round 1: String 3E; pass through
the last E exited in the previous unit
(Fig. 2, green thread).

Unit 2, Round 2: String 3A; pass back
through the second E just added (Fig. 2,
blue thread). String 1A; pass back
through the second A just added. String
1A; pass through the last E exited in the
previous unit and the nearest 2E (Fig. 2,
red thread).

Fig. 1: Forming
Earring Unit 1,
Rounds 1and 2

Unit 3, Round 1: String {1A, 1D, 1A, and
1E} three times. String 1A, 1D, and 1A;
pass through the last E exited in the
previous unit, the first A of this unit,
and the first (outside) then second
(inside) holes of the nearest D (Fig. 3,
green thread).

Unit 3, Round 2: String 1B and pass
through the nearest D (inside hole);
repeat three times (Fig. 3, blue thread).
Weave through beads to exit from the
second E of this unit (Fig. 3, red thread).

Unit 4: Repeat Unit 2, Rounds 1 and 2.

2) EAR WIRE. String 2A, 1B, 3A, one 4mm
(round) jump ring, and 2A; pass back
through the last B added. String 2A; pass
through the last E exited (Fig. 4). Repeat
the thread path of this step multiple times
to reinforce. Secure the threads and trim.
Attach 1 ear wire to the previous jump ring
by opening and closing the ear-wire loop
as you would a jump ring.

3) Repeat Steps 1 and 2 for a second
earring.

Fig. 2: Stitching
Earring Unit 2,
Rounds 1 and 2



Fig. 3: Working Earring
Unit 3, Rounds 1 and 2

Fig. 4: Adding the
ear-wire loop

Bracelet

1) BAND. Use a variation of right-angle
weave and circular peyote stitch to form
the bracelet:

Unit 1: Use 4' of thread to repeat Earring
Unit 1, Rounds 1 and 2. Note: Leave an
8" tail that will later be used to attach
the second half of the clasp.

Unit 2: Repeat Earring Unit 2, Rounds 1
and 2.

Unit 3: Repeat Earring Unit 3, Rounds 1
and 2.

Unit 4: Repeat Earring Unit 4.

Unit 5, Round 1: String {1A, 1D, 1A, and
1E} five times, then string 1A, 1D, and
1A; pass through the last E exited in the
previous unit and the first 1A/1D (out-
side then inside holes) of this unit
(Fig. 5, blue thread).

Unit 5, Round 2: Repeat Earring Unit 1,
Round 2 (Fig. 5, red thread).

Units 6-17: Repeat Bracelet Units 2-5
three times.

Fig. 5: Stitching
Bracelet Unit 5,
Rounds 1and 2

2) CLASP. String 2A, 1E, 3A, 1 oval jump
ring, and 2A; pass back through thelast E
added. String 2A; pass through thelast E
exited (Fig. 6). Repeat the thread path of
this step multiple times to reinforce.
Secure the working thread and trim.
Attach one half of the clasp to the previous
jump ring.

Use the tail thread to repeat this entire

Fig. 6: Forming the
clasp loop

step at the other end of the bracelet, using
the second half of the clasp. +

RESOURCES Check your favorite bead retailer or
contact: All materials: Stony Creek Bead, (734)
544-0904, www.stonycreekbead.blogspot.com.
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colorway

ﬂew' dl‘op earrmgd BARBARA FALKOWITZ

Use a combination of circular netting and picots to form the delicate flower components
of these lovely two-tiered earrings.
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TECHNIQUES

circular netting

picot

See p. 110 for helpful technique information.

MATERIALS

1 g antique copper size 15° seed beads (A)

1 g rose topaz size 15° seed beads (B)

1 g matte teal size 11° seed beads (C)

16 antique copper 3x2mm crystal
rondelles (D)

18 blue opal 4x3mm crystal rondelles (E)

1 pair of antiqued copper 12x16mm lever-
back ear wires

Smoke 6 Ib FireLine braided beading thread

TOOLS

Scissors

Size 10 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
2"

artist’s tip

When stitching the rounds of the
components, repeat the thread
paths multiple times if necessary
to tighten the beadwork.

1) SMALL COMPONENT. Use circular
netting to form the small component:

Round 1: Use 3' of thread to string {1E and

1C} four times, leaving a 4" tail. Use the
working and tail threads to tie a knot,
forming a tight circle. Pass through the
first 1E/1C strung (Fig. 1, green
thread).

Round 2: String 1B, 1D, 1C, 1D, and 1B;
pass through the opposite C of Round 1
and the following 1E/1C (Fig. 1, blue
thread). String 1B and 1D; pass back
through the last C added. String 1D and
1B; pass through the opposite C of
Round 1 (Fig. 1, red thread).

Round 3: String 6A and pass through the
next C of Round 1; repeat three times
(Fig. 2). Secure and trim the tail
thread, but don’t trim the working
thread; set aside.

Fig. 1: Stitching Rounds 1 and 2
of the small component

2) LARGE COMPONENT. Use circular
netting and picots to form the large
component:

Rounds 1-3: Repeat Small Component
Rounds 1-3.

Round 4: Pass through the first A of
Round 3 (Fig. 3, purple thread). *String
1A, 1B, and 1A; pass through the last A
exited and the next A of Round 3 to
form a picot (Fig. 3, green thread).
String 1A and 1B; pass back through the
first A of the previous picot, the last A
exited, and the next A of Round 3;
repeat three times (Fig. 3, blue thread).
String 1A and 1B; pass back through the
first A of the previous picot, the last A
exited, the next C of Round 1, and the
nearest A of Round 3 (Fig. 3, red
thread). Repeat from * three times.
Secure the thread and trim.

Fig. 2: Working Round 3
of the small component

Fig. 3: Forming Round 4
of the large component
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Fig. 4: Connecting
the components
and adding the
ear-wire loop

3) FINISH. Connect the components and
add the ear wire:
Connect: Arrange the components on

your work surface with the small
component above the large compo-
nent. Use the working thread of the
small component to pass through
the nearest 3A of Round 3 (Fig. 4,
orange thread). String 2A, 1E, and
2A; pass through the B of 2 center
picots of Round 4 on the large com-
ponent (Fig. 4, purple thread). String
2A; pass back through the last E
added. String 2A; pass through the
next A of Round 3 on the small com-
ponent (Fig. 4, green thread). Weave
through beads and repeat the thread
path of this connection to reinforce.

Ear Wire: Weave through beads to exit
from the mirror A of Round 3 at the
top of the small component (Fig. 4,
blue thread). String 9A; pass back
through the first A strung and
through the next A of Round 3 on the
small component (Fig. 4, red thread).
Weave through beads and repeat the
thread path of the ear-wire loop to
reinforce. Secure the thread and trim.
Attach 1 ear wire to the ear-wire loop
by opening and closing the loop of the
ear wire as you would a jump ring.

4) Repeat Steps 1-3 for a second earring.

RESOURCES Check your favorite bead retailer
or contact: All materials: DivaBeaders,
www.divabeaders.etsy.com.

Pef%te Perfect

with The Peyote Stitch Companion by Melinda Barta

- Learn to peyote-stitch with shaped beads and other fun variations,
including two-needle and diagonal peyote stitch.

- Sharpen your skills, from beginner to advanced, with clear instructions
and 165 illustrations.

- Keep your workplace clean with this handy, tablet-friendly digital PDF
format that features quick-find bookmarked links.

The

PEYOTE STITCH

*COMPANION:-

Easy Foumat eBook
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. o
red, red wine bracelel JENNIFER AND SUSAN SCHWARTZENBERGER

This wide right-angle weave and netting embellished bracelet showcases beads
with gleaming facets and luminous qualities.
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TECHNIQUES
right-angle weave variation
netting

See p. 110 for helpful technique information.

MATERIALS
1 g sparkling ginger-lined amethyst AB
size 15° seed beads (A)

2 g tanzanite-lined crystal AB size 11° seed
beads (B)

7 g silver-lined milky amethyst size 6° seed
beads (C)

38 copper 6mm 2-hole lentils (D)

20 Siam AB 3mm fire-polished rounds (E)

57 oxblood 6mm fire-polished rounds (F)

1 copper 7x14mm lobster clasp

1 copper 6mm soldered jump ring

2 copper 4x5mm wireguards

Maroon One-G nylon beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
7%"

Artists’ Tips

> Cull your beads and use
size 6° seed beads that are
slightly more cylindrical

in shape.

> Keep steady, medium
tension. Using too tight of
tension will cause the bracelet
to curve and/or buckle.
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1) BASE. Use a variation of right-angle

weave to form the base of the bracelet:

Unit 1: Use 3' of thread to string {1F and
2C} twice, leaving an 18" tail; pass
through the beads again to form a tight
circle, and use the working and tail
threads to tie a knot. Weave through
beads to exit from the second F of this
unit (Fig. 1).

Unit 2: String 2C, 1F, and 2C; pass through
thelast F exited in the previous unit and
the first 2C/1F of this unit (Fig. 2, blue
thread). Note: Reinforce this and each
subsequent unit by repeating the thread
path of the unit; the second pass of
thread will provide adequate tension for
the heaviness of the F.

Units 3-20: Repeat Unit 2 eighteen times.
Pass through the nearest 2C of Unit 20
(Fig. 2, red thread).

Fig. 1: Forming
Unit 1 of the base

2) EDGE EMBELLISHMENT. Use netting

to embellish the edges:

Pass 1: String 1D and pass back through
the nearest 2C of the base; repeat eigh-
teen times, then pass through the near-
est 1F/2C (Fig. 3, blue thread). Repeat
from the beginning of this pass. Pass
through the second (outside) hole of the
first D in this pass (Fig. 3, red thread).

Pass 2: String 1F and pass through the
nearest D (outside hole) of Pass 1; repeat
seventeen times, then weave through
beads to exit from the nearest D (outside
hole) of the other edge of the base
(Fig. 4, green thread). Repeat from the
beginning of this pass. Pass through the
first F of this pass (Fig. 4, blue thread).

Pass 3: String 2A and pass through the
nearest F of Pass 2; repeat sixteen times,
then weave through beads to exit from
the nearest F of the other edge of the
base. Repeat from the beginning of this
pass, but don’t weave through beads at
the end of the pass. Pass through the
nearest D (outside hole) (Fig. 4,
red thread).

Fig. 2: Working Units 2-20

of the base

Fig. 3: Adding Pass 1 of the
edge embellishment



3) CLASP 1. String 3B; skip the nearest C
of the base and pass through the next C.
String 1B; pass through the nearest E.
String 1B; pass through the nearest C.
String 3B; skip the nearest C and pass
through the next D (outside then inside
holes) and weave through beads to exit
from the fourth B of this clasp (Fig. 5,
green thread). String 8B; pass through the
fifth B added in this clasp and weave
through beads to exit from the third B of

Fig. 4: Stitching Passes 2 and 3
of the edge embellishment

Fig. 5: Forming
Clasp 1

Fig. 6: Adding the center
embellishment

the 8B just added (Fig. 5, blue thread).
String the jump ring and 1 wireguard; skip
the nearest 2B and pass through the next
4B (Fig. 5, red thread). Weave through
beads and repeat the thread path of this
clasp to reinforce. Pass through the near-
est 2C of the base.

4) CENTER EMBELLISHMENT. String 2B,
1E, and 2B; pass through the opposite 2C
of the base so that the 2B/1E/2B lay

diagonally across the base unit (Fig. 6,
blue thread). String 2B; pass back through
the last E added. String 2B; pass though
the opposite 2C, the nearest D (inside
hole), and the next 2C (Fig. 6, red thread).
Repeat this entire step nineteen times.
Secure the working thread and trim.

5) CLASP 2. Weave the tail thread
through beads to exit from the nearest
end D (outside hole) of one edge. Repeat
Clasp 1, this time stringing the lobster
clasp instead of the jump ring. Secure the
tail thread and trim. +

RESOURCES Check your favorite bead retailer
or contact: All materials: Out On A Whim,

(800) 232-3111, www.whimbeads.com. Kits:

Da Beads, (773) 237-0779, www.dabeads.com.
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cresl eafn.nq{l RAE BURNS

Use variations of circular and tubular peyote stitch to work these metallic
dimensional earrings.
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e EEEEEEEE—— 1) EARRING. Use variations of circular

TECHNIQUES and tubular peyote stitch to form the
circular and tubular peyote stitch variations

earring:

See p. 110 for helpful technique information. Roun dg 1: Use 4' of thread to string {1Eand

MATERIALS 1C} eight times, leaving a 4" tail. Pass

1 g metallic blue iris size 15° Japanese seed through the beads again (same holes of
beads (A‘) o the E) to form a tight circle; use the

! gb;naZia:g; blueiris size 11° Japanese seed working and tail threads to tie a knot

1 g metallic blue iris size 8° Japanese seed and pass through the first (inside) then
beads (C) second (outside) holes of the first E

16 metallic purple suede 3x10mm 2-hole strung (Fig. 1, blue thread). Note: You'll

crescent beads (D)

) now begin working in the opposite
32 metallic purple suede 6x2mm 2-hole

CzechMates bars (E) direction. Round 3: String 2A, 1E, and 2A and pass
16 metallic purple suede 6mm fire-polished Round 2: String 1A, 1G, and 1A and pass through the nearest G of Round 2;
rounds (F) through the nearest E (outside hole) of repeat seven times. Pass through the
32 metallic grape 3mm English-cut rounds (G) Round 1; repeat seven times. Pass first 2A/1E (inside then outside holes) of
1pair of silver-plated 10x20mm ear wires through the first 1A/1G of this round this round (Fig. 2, blue thread). Note:
Smoke 6 b FireLine braided beading thread (Fig. 1, red thread). You'll now begin working in the opposite
TOOLS direction.
Scissors Round 4: String 1B, 1F, and 1B and pass

Size 11 beading needle

through the nearest E (outside hole) of
2 pairs of chain- or flat-nose pliers

Round 3; repeat seven times (Fig. 2,
red thread).

FINISHED SIZE
on
EEEEE——E————..

Artist’s Tips

) It's important to use
Japanese seed beads for this
project because their large
holes can accommodate
multiple passes of thread.

Fig. 1: Forming
Rounds 1and 2
> Crescent beads are thin, so
be gentle when pulling your
thread through the holes.

> You can stitch the ear wire
directly into the beadwork
during Step 2 by stringing 3B,
1 ear wire, and 3B, then
passing through the last E
(outside hole) exited.

) It's important to keep

proper tension so the

crescent beads stay upright. Fig. 2: Working
Rounds 3 and 4
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Fig. 5: Stitching
Round 7

Round 5: Weave through beads to exit
from the nearest E (inside hole) of
Round 1 (Fig. 3, blue thread). Note: Lay
each D horizontally on your work sur-
face with its inside curve facing down-
ward. String 1D (right hole) and pass
through the nearest E (inside hole) of
Round 1; repeat seven times. Pass
through the first (inside) hole of the first
D in this round (Fig. 3, red thread).
Round 6: String 1G and pass through the
nearest D (inside hole) of Round 5;
repeat seven times. Pass through the
second (outside) hole of the current D
(Fig. 4). Note: You'll now begin working
in the opposite direction.
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Round 7: String 1C and pass through the
nearest D (outside hole) of Round 5,
then pass through the next 1G/1A/1E
(outside hole)/1A/1G/1D (outside hole);
repeat three times (Fig. 5). Repeat the
thread path of this round to reinforce.
Weave through beads to exit from the
nearest E (outside hole) of Round 3.

2) EAR WIRE. String 7B and pass through
the last E (outside hole) exited (Fig. 6);
repeat the thread path multiple times to
reinforce. Secure the threads and trim.
Attach 1 ear wire to the loop of 7B just
added by opening and closing the loop of
the ear wire as you would a jump ring.

Fig. 4: Adding Round 6

Fig. 6: Forming the
ear-wire loop

3) Repeat Steps 1 and 2 for a second
earring. 4

RESOURCES Check your favorite bead retailer
or contact: All materials: The Hole Bead Shoppe,
(918) 338-2444, www.theholebeadshoppe.com.



atars in W eyed bracelel ccci. rooricuez

Use circular peyote stitch to create star-motif medallions
that will shine brightly on your wrist.

QUICK + EASY BEADWORK 2017

43



TECHNIQUE
circular peyote stitch variation

See p. 110 for helpful technique information.

MATERIALS

2 g dark bronze size 11° seed beads (A)

72 dark bronze 8x5mm 2-hole
DiamonDuos (B)

72 turquoise AB 8x5mm 2-hole
DiamonDuos (C)

8 copper 4x5mm unsoldered oval jump rings

1 antiqued dark bronze 24x22mm deco
diamond toggle clasp

Crystal 4 Ib FireLine braided beading thread

TOOLS

Scissors

Size 11 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
7m
—

Artist’s Tips

> To create medallions that are
domed, use a thicker thread (such
as 6 Ib), while pulling the thread
tightly as you work. Conversely,
use a thinner thread (such as 4 Ib)
to create flat medallions.

> Use extra jump rings in your
clasp connections to lengthen
the bracelet if needed.

> You can use G-S Hypo cement to
add extra security to your knots.

Fig. 3: Stitching Round 3
of Medallion 1
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1) MEDALLION 1. Use a variation of circu-

lar peyote stitch to create the first

medallion:

Round 1: Note: Take care to string each B
and C so that the faceted sides are
faceup; the smooth sides of the beads
are the backs. Use 3' of thread to string
6B, leaving a 4" tail. Pass through the
first (inside) holes of the 6B just strung
again to form a tight circle; use the
working and tail threads to tie a square
knot and pass through the first B (inside
hole) strung (Fig. 1, blue thread). Note:
Unless otherwise noted, step up for this
and subsequent rounds by passing the
thread diagonally across the back of the
last bead exited in the current round
and exit from the second (outside) hole
of that bead; dotted lines in the illustra-
tions indicate the thread passing
behind the back of the beads (Fig. 1,
red thread).

Fig. 1: Forming Round 1
of Medallion 1

Round 2: String 2B and pass through the
nearest B (outside hole) of Round 1;
repeat five times. Pass through the first
B (inside hole) of this round (Fig. 2, blue
thread); step up (Fig. 2, red thread).

Round 3: String 2C and pass through the
nearest B (outside hole) of Round 2, then
string 1B and pass through the next B
(outside hole); repeat five times. Pass
through the first C (inside hole) of this
round (Fig. 3, blue thread); step up
(Fig. 3, red thread).

Round 4: String 3A; pass through the
nearest C (outside hole) of Round 3.
String 2A,; pass through the next B (out-
side hole) of Round 3. String 2A; pass
through the following C (outside hole) of
Round 3 (Fig. 4, blue thread). Repeat
from the beginning of this round five
times (Fig. 4, red thread). Repeat the
thread path of this round to reinforce;
secure the threads and trim. Set aside.

Fig. 2: Working
Round 2 of
Medallion 1

Fig. 4: Adding Round 4
of Medallion 1



2) MEDALLION 2. Repeat Medallion 1,
using B for C and C for B.

3) MEDALLION 3. Use a variation of cir-

cular peyote stitch to create the third

medallion:

Round 1: Repeat Medallion 1, Round 1,
using C for B.

Round 2: Repeat Medallion 1, Round 2.

Round 3: Repeat Medallion 1, Round 3,
using B for C and C for B.

Round 4: Repeat Medallion 1, Round 4.

4) MEDALLION 4. Repeat Medallion 3,
using B for C and C for B.

5) ASSEMBLY. Use 1 jump ring to attach
Medallion 2 to Medallion 1, via mirror

sets of 3A in Round 4; repeat twice, attach-

ing Medallion 3 to Medallion 2 and
Medallion 4 to Medallion 3.

6) CLASP BAR. Use 1 jump ring to attach
another jump ring to the bar half of the
clasp. Use 1 jump ring to attach the previ-
ous jump ring to Medallion 1, opposite its
previous connection.

7) CLASP TOGGLE. Attach 1 jump ring
to the toggle half of the clasp. Use 1 jump
ring to attach the previous jump ring

to Medallion 4, opposite its previous
connection. 4

RESOURCES Check your favorite bead retailer
or contact: All materials: Red Panda Beads, (757)
641-0002, www.redpandabeads.com.

Editors’ Tip

Since thread will show on
the back side of some of
the DiamonDuos, avoid
using nylon thread to
stitch the medallions;
nylon thread has a
tendency to fray
with overexposure.

hin
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Join Beadwork magazine Editor Melinda Barta for this
DVD that details the best finishes for your beaded
jewelry designs. From embellishing with fringe and
picots, to working stitch in the ditch, learn how these
embellishments can give your beaded patterns a truly
professional finishing touch.
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Learn to Create Fringes, Picots,
and Other Embellishments
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Stitch your own lovely accents at:
shop.beadingdaily.com/MelindaFinish
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mandala dreama pendant ssessaraow

Use right-angle weave and circular netting to create a mandala-inspired pendant
that hangs on a simple chain from a beaded bail.
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TECHNIQUES
right-angle weave variation
cirucular netting

See p. 110 for helpful technique information.

MATERIALS

1 g metallic antiqued copper size 15° seed
beads (A)

1 g beige Picasso opaque size 11° seed
beads (B)

1 g teal opaque 4x2mm 2-hole MiniDuos (C)
9 beige Picasso 6mm 2-hole diamond

Silky beads (D)
1 antiqued copper 6x12mm lobster clasp
2 antiqued copper 6mm jump rings
15" of antiqued copper 3x5mm oval chain
Smoke 6 Ib FireLine braided beading thread

TOOLS

Scissors

Size 10 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
157" (with 2" focal)
|

Artist’s Tips

) Pay careful attention that you
always string the correct side
of each Silky bead so they are
faceup.

> Before stringing the two-
hole beads, test that both
holes are open.

Fig. 1: Working
Rounds 1and 2

Fig. 2: Stitching
Round 3

1) PENDANT. Use a variation of right-
angle weave and circular netting to stitch
the pendant:

Round 1: Note: Lay each D faceup on your

work surface. Use 3' of thread to string
{1A and 1D} three times, leaving a

4" tail. Use the working and tail threads
to tie a knot, forming a tight circle. Pass
through the beads (same holes of the D)
again (Fig. 1, blue thread).

Round 2: String 1A, 1C, and 1A and pass

through the first (inside) hole of the
next D in Round 1; repeat twice. Pass
through the first A of this round and the
first (inside) then second (outside) holes
of the next C (Fig. 1, red thread). Note:
You'll now begin working in the opposite
direction.

Round 3: String 2A,; pass through the cur-

rent C (inside hole). String 2A; pass
through the current C (outside hole)
(Fig. 2, green thread). String 2B, 1C,
and 2B; pass through the second (out-
side) hole of the next D. String 2B, 1C,
and 2B; pass through the next C (outside
hole) (Fig. 2, blue thread). Repeat from
the beginning of this round twice. Pass
through the next 2B/1C (inside hole)
(Fig. 2, red thread).

Back of
pendant

Fig. 3: Adding Round 4
and starting Round 5

Round 4: String 2A; pass through the cur-

rent C (outside hole). String 2A; pass
through the current C (inside hole).
String 1B, 2A, 1D, 2A, and 1B; pass
through the next C (inside hole) of
Round 3 (Fig. 3, green thread). Repeat
from the beginning of this round five
times. Pass through the first 2A of this
round and the next C (outside hole)
(Fig. 3, blue thread). Note: You'll now
begin working in the opposite direction.

Round 5: String 3B and 1A; pass through

the nearest D (outside hole) of Round 4.
String 1A and 3B; pass through the next
C (outside hole) of Round 3 (Fig. 3, red
thread). Repeat from the beginning of
this round five times.
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2) BAIL. Pass through the first 3B/1A of

Round 5 and the next D (outside hole) of

Round 4 (Fig. 4, purple thread). String 3A,

1C, and 3A; pass through the last D (out-

side hole) exited and the first 3A/1C (first

hole) just strung (Fig. 4, green thread).

String 2A; pass through the current C

(second hole). String 2A; pass through the Fig. 4: Forming
current C (first hole), the next 2A, and the the bail
current C (second hole) (Fig. 4, blue
thread). String 2A, 1B, and 12A,; pass back
through the last B added. String 2A; pass
through the last C (second hole) exited
(Fig. 4, red thread). Weave through beads
and repeat the thread path of the bail to _
reinforce. Secure the threads and trim. ) v \f

3) FINISH. Use the chain to string the bail
of the pendant. Use 1 jump ring to attach

the clasp to one end of the chain. Attach RESOURCES Check your favorite bead retailer

the remaining jump ring to the other end or contact: All materials and kits: DivaBeaders,
of the chain. + www.divabeaders.etsy.com.

Fall in love with the must-make jewelry designs
featured in season 1900 of Beads, Baubles, and
Jewels. With 13 information-packed episodes
(over 6 full hours) this DVD set has the skills,
expert tips, jewelry making know-hows, and trends

delivered directly to you from Jean Campbell, Jen

VanBenschoten, Candie Cooper, and more!

Learn when to watch at beadsbaublesandjewels.com
or get all 13 episodes on a 4-dic DVD set at:
shop.beadingdaily.com/BBJ1900
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Stitch a custom flower button clasp to add a delicate detail to a simple bracelet band.
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TECHNIQUES
circular right-angle weave variation
tubular netting

1) BUTTON. Use variations of circular
right-angle weave and tubular netting to
create a button for the clasp:

Round 1: Note: Lay 10D on your work sur-

Round 2: String 1D (right hole/back to
front then left hole/front to back) and
pass through the nearest D (right hole/
front to back then left hole/back to

picot
stringing

See p. 110 for helpful technique information.

MATERIALS

1 g gold-lined crystal size 15° seed beads (A)

0.5 g silver-lined milky sapphire size 11° seed
beads (B)

31 halo shadows 6mm 2-hole lentils (C)

10 brown sugar pearl 6mm flat 2-hole
front-drilled triangles (D)

60 sapphire iris luster 3mm pressed-glass
melon rounds (E)

1 amethyst gold suede 8mm pressed-glass
round

Smoke 4 Ib FireLine braided beading thread

TOOLS
Scissors
Size 12 beading needles

FINISHED SIZE
74"
e

Artist’s Tip

It's very important
to keep proper
tension.
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face so that the holes are nearest you
and the point of each D is facing away.
Add a stop bead to 3' of thread, leaving a
6" tail. String 1D (left hole/back to
front) (Fig. 1, purple thread). Pass back
through the last D (right hole/front to
back) added, then string 1D (left hole/
back to front) and pass through the pre-
vious D (right hole/front to back) and
thelast D (left hole/back to front) added
(Fig. 1, green thread); repeat three
times (Fig. 1, blue thread). Pass back
through the last D (right hole/front to
back) added, then pass through the first
D (left hole/back to front) strung, the
last D (right hole/front to back) added,
and the first D (left hole/back to front)
strung (Fig. 1, red thread). Note: You'll
now begin working in the opposite
direction. Position the circle of D to lay
flat on your work surface.

Fig. 1: Stitching Round 1
of the button

front) of Round 1 (Fig. 2, blue thread);
repeat four times (Fig. 2, red thread).

Center: String the 8mm round; pass

through one hole of 1 opposite D in
Round 1 (front to back). Tie a knot on
the nearest thread from Round 1 to
form a turnaround and exit back
through the same hole of the current D
(back to front). Pass back through the
8mm round, then pass through the last
D (left hole/front to back then right
hole/back to front) exited and the
nearest D (left hole/back to front) of
Round 2 (Fig. 3).

Round 3: String 3A and pass through the

current D (right hole/front to back), the
nearest D (left hole/front to back then
right hole/back to front) of Round 1,
and the next D (left hole/back to front)
of Round 2; repeat four times. Pass
through the first 2A of this round

(Fig. 4, blue thread).

Fig. 2: Beading Round 2
of the button

Fig. 3: Adding the center
of the button

Fig. 4: Working Round 3 and
starting Round 4 of the button
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Fig. 7: Attaching the button

Round 4: String 1A, 1B, and 1A, then pass
through the last A exited to form a picot
and the nearest A of Round 3, then
weave through beads to exit from the
next 2A of Round 3 (Fig. 4, red thread);
repeat four times. Secure the working
thread and trim. Remove the stop bead;
secure the tail thread and trim. Set
aside.

2) BAND. Add a stop bead to 4' of thread,
leaving a 6" tail. String {1C and 1E} thirty
times, then string 1C (Fig. 5, green
thread). Pass through the unused (second)
hole of the last C strung, then pass
through the C again (first then second
holes) (Fig. 5, blue thread). String 1E and
pass through the nearest C (second hole);
repeat twenty-nine times. Pass through
the first hole of the current C, then pass
through the C again (second then first
holes) (Fig. 5, red thread). Remove the
stop bead; secure the tail thread and trim,
but don't trim the working thread.

(’_\‘r i)
Q-
=y v v

Fig. 6: Adding the
clasp loop

Options

> To make a matching pair of earrings, stitch two buttons with an ear-wire loop
at one side of the button and a small dangle opposite the ear-wire loop.

> The band of this bracelet makes an excellent strap for a necklace. To make a
matching necklace, increase the length of the band as desired to fit around your
neck; position the button at the front of the neck for a charming focal point.

> Try using two different colors of triangles to stitch the button.

3) CLASP LOOP. Weave through beads to
exit from the last C (first hole) added in
Step 2 (Fig. 6, green thread). String 40A;
pass through the second hole of the cur-
rent C (Fig. 6, blue thread). Note: You may
need to adjust the number of A in the clasp
loop to fit over the button. Weave through
beads to exit from the first C (second hole)
strung in Step 2 (Fig. 6, red thread).

4) ASSEMBLY. Flip the button over so the
front is facedown. String 4A; pass down
through one hole of 1D in Button, Round 1,
then pass up through nearest hole of the

next D in Button, Round 1. String 4A;
pass through the last C (first hole) exited
(Fig. 7; back of button shown). Repeat the
thread path to reinforce. Secure the thread
and trim. 4

RESOURCES Check your favorite bead retailer
or contact: Size 15° seed beads, similar size 11° seed
beads, and thread: Fusion Beads, (888) 781-3559,
www.fusionbeads.com. All other materials: Agnesse
Artistry1, www.agnesseartistry1.etsy.com.
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diamonds and duca bracelel e varon

Use two-hole SuperDuos, crystals, and glass rounds
to stitch this elegant bracelet.
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I — 1) BRACELET. Use a variation of right-

TECHNIQUES angle weave and stringing to form the
right-angle weave variation bracelet:
stringing

Clasp 1: Add a stop bead to 6' of thread,

See p. 110 for helpful technique information.

MATERIALS

1 g gold size 15° seed beads (A)

1 g gold size 11° seed beads (B)

1 g bright purple size 11° seed beads (C)

2 g matte gold 5x2.5mm 2-hole SuperDuos (D)
16 jet 2XAB 5mm crystal bicones (E)

16 green 4mm glass rounds (F)

1 gold 8x13mm round magnetic clasp

Smoke 8 Ib FireLine braided beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
7m
|

artist’s tips

) To create a safety chain, attach
one end of a 1'/," piece of chain to
each clasp loop. If your clasp
comes unhooked, the chain will
keep the bracelet from falling off
your wrist.

)> To easily thread FireLine through
your needle, use flat-nose pliers to
flatten the end 4", pulling the
pliers toward the end of the thread
while applying pressure. Use wire
cutters to trim the tip of the
flattened thread at an angle.

> Wax the FireLine often so beads
will slide on easier and to reduce
damage to the thread.

> Keep medium and even tension
for best results.

Fig. 4: Working the link

leaving a 4" tail. String 1F, 1A, 1B, one
half of the clasp, 1B, and 1A; pass
through all the beads again to form a
tight circle and exit through the first F
strung (Fig. 1).

Unit 1, Stitch 1: String 1E, 1F, and 1E; pass

through the last F exited and the first
1E/1F just added (Fig. 2).

Unit 1, Stitch 2: String 3A, 1C, and 3A;

pass back through the previous F (Fig. 3,
blue thread). String 3A; pass through
the Cjust added. String 3A; pass
through the F added in Stitch 1 of this
unit (Fig. 3, red thread).

Link: String {1B and 1D} three times.

String 1B, 1F, and 1B; pass through the
unused (second) hole of the last D
strung (Fig. 4, green thread). String 1B
and pass through the next D (second

Fig. 2: Forming Unit 1, Stitch 1

JIAS

Fig. 5: Stitching Clasp 2

hole); repeat. String 1B; pass through

the last F exited in the previous unit
(Fig. 4, blue thread). Weave through
beads to exit from the F added in this
link (Fig. 4, red thread).

Units 2-8: Repeat Unit 1, Stitches 1 and 2
and Link six times. Repeat Unit 1,
Stitches 1 and 2.

Clasp 2: String 1A, 1B, the second half of
the clasp, 1B, and 1A and pass through
the last F exited (Fig. 5); repeat the
thread path several times to reinforce.
Secure and trim the working thread.
Remove the stop bead; secure and trim
the tail thread. +

RESOURCES Check your favorite bead retailer

or contact: Seed beads, SuperDuos, and thread:
Studio Beads, (847) 607-8702, www.studiobeads.com.
Crystal bicones: Chelsea’s Beads, (847) 433-3451,
www.chelseasbeads.com. 4mm glass rounds

and clasp: Bodacious Beads, (847) 699-7959,
www.bodaciousbeadschicago.com.

Fig. 3: Adding Unit 1, Stitch 2
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KITS

ARE NOW
AVAILABLE FOR

THIS PROJECT AT

www.bit.ly/
two-in-one-earrings-kit

two in one earnngd AGNIESZKA WATTS

These shapely earrings have two different sides that are equally appealing and can be reversed
by simply repositioning the ear wires.
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TECHNIQUES

circular and tubular peyote stitch variations
square stitch

fringe

See p. 110 for helpful technique information.

MATERIALS

1 g matte teal iris size 15° seed beads (A)

0.5 g fuchsia-lined crystal size 11° seed
beads (B)

2 gssilver-lined green AB size 6° seed beads (C)

2 g emerald neon 4x2mm 2-hole MiniDuos (D)

16 light blue Picasso opaque 5x2mm 2-hole
SuperDuos (E)

2 fuchsia 3mm silver-based crystal buttons (F)

8 metallic purple suede 4mm fire-polished
rounds (G)

2 amethyst marbled gold opaque 8mm
pressed-glass melon rounds (H)

2 dark purple 8x11mm crystal pearl drops (J)

1 pair of silver 17mm ear wires

Smoke 4 Ib FireLine braided beading thread

TOOLS
Scissors
Size 12 beading needle

FINISHED SIZE
2"

Back
of earrings

Fig. 2: Beading
Rounds 2 and 3

1) EARRING. Use variations of circular
and tubular peyote stitch and square stitch
to create the earring body:

Round 1: Use 4' of thread to string 4C,
leaving a 4" tail; pass through the beads
again, forming a tight circle. Use the
working and tail threads to tie a knot.
Pass through the first C strung (Fig. 1,
blue thread).

Crystal Button: String 1F; skip the nearest
C of Round 1 and pass back through the
next C. Pass back through the F and pass
through the last C exited (Fig. 1,
red thread).

Round 2: String 2E and pass through the
nearest C of Round 1; repeat three
times. Pass through the first (inside)
holes of the first 2E added, then pass
through the second (outside) hole of the
last E exited (Fig. 2, blue thread). Note:
You'll now begin working in the opposite
direction.

Round 3: String 2D and pass through the
nearest E (outside hole) of Round 2, then
string 1C and pass through the next E

Fig. 1: Forming Round 1
and attaching the crystal
button

Back
of earrings

(outside hole); repeat three times. Pass
through the first (inside) holes of the
first 2D added, then pass through the
second (outside) hole of the last D exited
(Fig. 2, red thread). Note: You'll now
begin working in the opposite direction.
Round 4: String 1G; pass through the
nearest D (outside hole) of Round 3.
String 2A,; pass through the nearest C of
Round 3. String 3D; pass through the
last C exited to form a square stitch.
String 2A,; pass through the nearest D
(outside hole) of Round 3 (Fig. 3, blue
thread). Repeat from the beginning of
this round three times (Fig. 3, red
thread). Flip the beadwork over so the
front of the crystal button is facedown.

Fig. 3: Working
Round 4
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Options

> To make components for a
matching bracelet, don’t add the
melon round or the A in Round 5;

the components will be flat and
can be connected at the sides.

> Try using melon rounds in a

contrasting color or smooth
8mm rounds instead of
ribbed melon rounds.

Round 5

Melon: Weave through beads to exit from
the nearest 2E (inside holes) of Round 2
(Fig. 4, blue thread; back of beadwork
shown). String 1H; pass through the
opposite 2E (inside holes) of Round 2.
Pass back through the H and the last 2E

(inside holes) exited (Fig. 4, red thread).

Repeat the thread path of this stitch to
reinforce.

Round 5: Weave through beads to exit
from the nearest end D (outside hole) of
a 3D set in Round 4, toward the other
2D of that set (Fig. 5, blue thread; back
of beadwork shown). *String 1B and
pass through the nearest D (outside
hole); repeat. String 1A; pass through
the nearest D (outside hole) of Round 4.
Repeat from * three times (Fig. 5, red
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Fig. 5: Completing

thread). Repeat the red thread path of
Fig. 5 to reinforce, pulling the thread
tight to snug the beads back toward the
melon round. Weave through beads to

exit from the nearest G of Round 4. Flip
the beadwork over so the front is faceup.

2) DANGLE. String 5A; pass through the
last G exited and the first 3A just added
(Fig. 6, pink thread). String 1A, 1J, and
3A; skip the last 3A and pass back through
the last 1J/1A added to form a fringe, then
pass through the last A exited and the
nearest 2A/1G (Fig. 6, green thread).
Weave through beads to exit from the
opposite G of Round 4 (Fig. 6,

blue thread).

Fig. 4: Adding
the melon
round

Fig. 6: Attaching
the dangle and
the ear wire

3) EAR-WIRE LOOP. String 4A, 1 ear wire,
and 4A and pass through the last G exited
(Fig. 6, red thread); repeat the thread path
to reinforce. Secure the threads and trim.

4) Repeat Steps 1-3 for a second earring.

RESOURCES Check your favorite bead retailer

or contact: Similar seed beads, MiniDuos, Super-
Duos, and ear wires: Out On A Whim, (800) 232-3111,
www.whimbeads.com. Crystaletts crystal buttons:
Yadasi Beads, www.yadasibeads.etsy.com.
Fire-polished rounds: Fusion Beads, (888) 781-3559,
www.fusionbeads.com. Melon rounds: Unkamen
Supplies, www.unkamensupplies.com. Pearl drops
and thread: Artbeads.com, (866) 715-2323.
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Use two-needle right-angle weave and the newest two- and three-hole beads
on the market to stitch this dimensional bracelet.
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TECHNIQUE
two-needle right-angle weave variation

See p. 110 for helpful technique information.

MATERIALS

2 g matte metallic medium green size 11°
seed beads (A)

2 g matte metallic teal size 11° seed beads (B)

1 g matte metallic brown size 11° seed
beads (C)

32 matte metallic light green 6mm 2-hole
Honeycomb beads (D)

32 matte metallic teal 6mm 3-hole Trinity
beads (E)

1 silver 10x17mm ball-and-socket clasp

2 silver 4x8mm clamshell bead tips

2 silver 5mm split rings

2 silver 2mm crimp beads

Smoke 8 Ib FireLine braided beading thread

TOOLS

Scissors

Size 12 beading needles
Chain-nose pliers
Split-ring pliers

FINISHED SIZE
8%a"
I

Fig. 1: Working
Component 1,
Link

Artist’s Tips

> With each new unit,
alternate between
starting the unit with
the right or left needle
so the amount of
thread on each needle
will remain even.

> For a different look,
try using only one
color of seed beads.
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1) END 1. Place aneedle at each end of
12' of thread. Use 1 needle to string

1 crimp bead to the center of the thread;
use the same needle to pass through the

crimp bead several times to reinforce. Use

both needles to string the hole in 1 bead
tip from the inside out, positioning the

crimp bead inside the bead tip; use chain-
nose pliers to close the bead tip around the

crimp bead. Use 1 split ring to attach one
half of the clasp to the loop on the
bead tip.

2) COMPONENT 1. Use two-needle right-

angle weave to form the first component:

Link: Use the right needle to string 3A and

1D (Fig. 1, blue thread). Use the left
needle to string 3A; pass back through
the first (outside) hole of the D just
strung on the right needle (Fig. 1, red
thread). Note: Because of the nature of
two-needle right-angle weave, the nee-

dles will switch left and right positions.

Round 1: Use the right needle to string

{2A, 1E, 2A, and 1D} three times, then
string 2A, 1E, and 2A; pass through the
nearest D (outside hole) of the previous
link and the first 2A/1E (bottom/out-
side hole) of this round. Note: Flip the E
according to Fig. 2 so that the first hole
strung sits at the outside with one
unused hole at top and the other unused
hole at the inside of the component. Pass
through the bottom/inside hole of the
current E (Fig. 2).

Round 2: Use the right needle to pass

through the unused (inside) hole of the
nearest D in Round 1 and the next E
(bottom/inside hole); repeat three
times, then weave through beads to exit
from the endmost D (outside hole) of
this component (Fig. 3).

Fig. 2: Adding
h Component 1,
A Round 1

Fig. 3: Stitching
Component 1,
Round 2



Fig. 4: Forming
Component 1,
Round 3

Fig. 5: Adding
Component 2,
Link

Round 3: Use the left needle to pass back
through the nearest 2A/1E (bottom/
outside hole) of Round 1; step up
through the unused (top) hole of the
current E (Fig. 4, green thread). Use the
left needle to string 2B, 1C, and 2B and
pass through the nearest E (top hole);
repeat three times (Fig. 4, blue thread).
Use the same needle to repeat the blue
thread path of Fig. 4, this time skipping
the C; this will cause the C to form “cor-
ners.” Pass back through the bottom/
outside hole of the current E and weave
through beads to exit back through the
endmost D (outside hole) of this compo-
nent (Fig. 4, red thread).

3) COMPONENT 2. Use two-needle right-
angle weave to form the second
component:

Link: Use the right needle to string 1A and
1D (Fig. 5, blue thread). Use the left
needle to string 1A; pass back through
the first (outside) hole of the D just
added with the right needle (Fig. 5,
red thread).

Rounds 1-3: Repeat Component 1,
Rounds 1-3.

Fig. 6: Completing
End 2

4) COMPONENTS 3-8. Repeat
Component 2 six times.

5) END 2. Use the right needle to string 3A
and the hole in the remaining bead tip
from the outside in, then string 1 crimp
bead and pass back through the bead tip
from the inside out, positioning the crimp
bead inside the bead tip. Use the same nee-
dle to string 3A and pass through the last
D (outside hole) exited (Fig. 6, blue
thread). Use the left needle to pass back
through the beads just strung and pass
through the last D (outside hole) exited
(Fig. 6, red thread). Secure the threads

and trim. Use chain-nose pliers to close the
bead tip around the crimp bead. Use 1 split
ring to attach the remaining half of the
clasp to the loop on the bead tip. +

RESOURCES Check your favorite bead retailer or
contact: Seed beads and Honeycomb beads: Hardies
Beads & Jewelry, (928) 927-6381, www.hardiesonline
.com. Trinity beads: Red Panda Beads, (757) 641-0002,
www.redpandbeads.com. Clasp, bead tips, split
rings, and crimp beads: BuyBead.com.
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wild amaranthus wrap bracelel waxiateresa moran
Use two simple techniques to make this wrap bracelet that features
three different color sections.
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TECHNIQUES
right-angle weave variation
circular peyote stitch

See p. 110 for helpful technique information.

MATERIALS

1 g metallic dark bronze size 15° seed
beads (A)

1 g pink luster transparent size 15° seed
beads (B)

1 g copper-lined crystal size 15° seed
beads (C)

0.5 g copper-lined crystal size 11° seed
beads (D)

5 g dark bronze 4x2mm 2-hole MiniDuos (E)

5 g matte jet Apollo opaque 4x2mm 2-hole
MiniDuos (F)

5 g magic wine 4x2mm 2-hole MiniDuos (G)

18 matte metallic antiqued copper 3mm
melon rounds (H)

18 matte metallic antiqued gold 3mm
melon rounds (J)

19 berry oxidized bronze 3mm melon
rounds (K)

1 copper 14mm flower shank button
Smoke 8 Ib FireLine braided beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
21"

Fig. 1: Forming

Fig. 2: Workin
Unit 1, Stitch 1 i J

Unit 1, Stitch 2

Fig. 3: Adding
Unit 1, Stitch 3

Fig. 4: Stitching
Unit 2, Stitch 1

1) BAND. Use a variation of right-angle

weave to form the bracelet band:

Unit 1, Stitch 1: Use 8' of thread to string
1H and 3E, leaving an 8" tail; pass
through the H (Fig. 1).

Unit 1, Stitch 2: String 3A; pass through
the second (outside) hole of the first E in
the previous stitch. String 1E and pass
through the next E (outside hole);
repeat. String 3A; pass through the next
1H/3A/1E (outside hole) (Fig. 2).

Unit 1, Stitch 3: String 3A; pass through
the next E (outside hole) of the previous
stitch. String 1H; pass through the near-
est E (outside hole) of the previous
stitch. String 3A; pass through the fol-
lowing E (outside hole) of Stitch 1 in this
unit (Fig. 3, blue thread). Weave
through beads to exit from the last H
added (Fig. 3, red thread).

Unit 2, Stitch 1: String 3E; pass through
the last H exited (Fig. 4). Note: Each unit
will alternate between starting to the
right or to the left.

Unit 2, Stitches 2 and 3: Repeat Unit 1,
Stitches 2 and 3.

Units 3-17: Repeat Unit 2, Stitches 1-3
fifteen times.

Unit 18: Repeat Unit 2, Stitches 1 and 2.
Repeat Unit 1, Stitch 3, using J for H.

Units 19-35: Repeat Unit 2, Stitches 1-3
seventeen times, using B for A, F for E,
and J for H.

Fig. 5: Beading the
clasp loop

ot e i e -
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Unit 36: Repeat Unit 2, Stitches 1 and 2,
using B for A and F for E. Repeat Unit 1,
Stitch 3, using B for A and K for H.

Units 37-54: Repeat Unit 2, Stitches 1-3
eighteen times, using C for A, G for E,
and K for H.

2) CLASP. Use circular peyote stitch to
form the clasp loop, then add the button to
the other end of the bracelet:

Clasp Loop: String 23D; pass through the
last K exited in Unit 54 (Fig. 5, blue
thread). Note: You may need to adjust
the number of D strung in the clasp loop
to fit snugly around the button. String
1C, skip the nearest D of the 23D just
strung, and pass through the following
D; repeat ten times. String 1C; pass
through the last K exited (Fig. 5, red
thread). Repeat the thread path of this
clasp loop to reinforce. Secure and trim
the working thread.

Clasp Button: Weave the tail thread
through beads to exit from the H of
Unit 2, Stitch 3. String 2D, the shank of
the button, and 2D; pass through the
last H exited. Repeat this thread path
multiple times to reinforce; secure the
thread and trim. +

RESOURCES Check your favorite bead retailer
or contact: All materials: Discount Beads,
(702) 360-4266, www.discountbeadslv.com.
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titan bracelet AKKE JONKHOF

Use Half Tilas and a tubular netting technique to surround organic
dome beads in this out-of-this-world bracelet.
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TECHNIQUE
tubular netting

See p. 110 for helpful technique information.

MATERIALS

154 matte metallic dark raspberry iris
5x2.5mm 2-hole Half Tilas (A)

70 24k gold-plated 2mm fire-polished
rounds (B)

11 full amber 12x7mm etched-glass dome
beads (C)

1 gold 7x14mm round magnetic clasp

Black K.O. nylon beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
73"
|

Artist’s Tip

To tighten the Half
Tilas around the dome
beads, repeat the
thread path of each
round when stitching
the components.

Fig. 1: Stitching
Rounds 1and 2

1) COMPONENTS. Use tubular netting to

encircle dome beads with Half Tilas:

Round 1: Use 2' of thread to string 1C and
7A, leaving an 8" tail; pass through the C
just strung (Fig. 1, blue thread). Pass
through the first (inside) holes of the 7A
and the C to reinforce the beadwork.

Round 2: String 7A; pass through the last
C exited and the 7A (inside holes) just
added (Fig. 1, red thread). Pass through
the last 1C/7A (inside holes) exited to
reinforce the beadwork.

Round 3: String 1B; pass through the
nearest 7A (inside holes) (Fig. 2, green
thread). String 1B; pass through the
next 2A (inside holes). Pass through the
second (outside) holes of the current A
and the following A (Fig. 2, blue
thread).

Round 4: String 2B and pass through the
nearest 7A (outside holes); repeat. Pass
through the first 2B of this round
(Fig. 2, red thread). Repeat the thread
path of this round to reinforce. Don’t
trim the threads. Set aside.

Repeat this entire step ten times for a total

of 11 components; after working each of

these additional components, secure and
trim the tail threads, but don’t trim the
working threads.

Fig. 2: Forming
Rounds 3 and 4

QUICK + EASY BEADWORK 2017
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Fig. 3: Connecting the components

2) CONNECT. Note: Make sure the first
component formed (with the tail thread
still intact) in Step 1 is the endmost com-
ponent on one end of the bracelet; this tail
thread will be used to attach one half of
the clasp. Use the working thread of the
first component to pass through the last
2B added in Round 4 of 1 new component,
opposite its working thread; pass through
the last 2B exited on the first component
(Fig. 3). Repeat the thread path of this con-
nection to reinforce; secure this working
thread and trim.

Repeat this entire step nine times to con-
nect the remaining components, using the
working thread of the component added in
each previous connection.

Fig. 4: Adding the clasp

3) CLASP. Use the working thread of the
last component added to string 1B, one
half of the clasp, and 1B; pass through the
last 2B exited (Fig. 4). Repeat the thread
path of this step to reinforce. Secure this
thread and trim.

Use the tail thread at the other end of the
bracelet to repeat this entire step, using
the second half of the clasp. +

RESOURCES Check your favorite bead retailer or
contact: Similar Half Tilas: Out On A Whim, (800)
232-3111, www.whimbeads.com. True2 fire-polished
rounds: Eureka Crystal Beads, (401) 603-0983, www
.eurekacrystalbeads.com. Dome beads: A Grain of
Sand, (704) 660-3125, www.agrainofsand.com.
Clasp: Golden Twin Clasps, www.goldentwinclasps
.etsy.com. Thread: Beadaholique, (866) 834-4618,
www.beadaholique.com.



pretty peaCOCh eamngd SHARON A. WAGNER

Use two kinds of Crystaletts buttons, two-hole SuperDuos, and a variation of peyote stitch
to create these metallic feathery earrings.
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TECHNIQUE
peyote stitch variation

See p. 110 for helpful technique information.

MATERIALS

1 g silver permanent-finish size 11° seed
beads (A)

1 g silver permanent-finish size 8° seed
beads (B)

3 g greeniris 5x2.5mm 2-hole SuperDuos (C)

4 Scarabaeus 3mm silver rhodium crystal
buttons (D)

4 Scarabeaus 5mm silver rhodium crystal
Micro Linx (E)

1 pair of silver 10x24mm ear wires

Smoke 6 Ib FireLine braided beading thread

TOOLS

Scissors

Size 11 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
234"
=

Artist’s Tip

Take care to always string the
crystal buttons and Micro Linx
to face the same direction.
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1) EARRING. Use a variation of peyote
stitch to form the earring:
Ear-wire Loop and Row 1: Use 3' of thread

to string 1C, 1B, 1C, and 7A, leaving a

6" tail. Pass through the beads (same
holes of the C) again to form a tight cir-
cle; use the working and tail threads to
tie a square knot and pass through the
first (top) hole of the first C strung, the
nearest B, and the next C (top hole)

(Fig. 1, blue thread). Pass through the
second (bottom) hole of the current C
(Fig. 1, red thread). Note: Stepping up
through this and the following two-hole
beads will cause you to begin working in
the opposite direction.

Row 2: Note: The E are constructed of two

layers that are riveted together at the
center, with an open space around the
rivet and 1 post at each corner. Between
each corner post, the sides of the E are
open, creating 4 openings by which the
E can be strung. In this project, the E
will be positioned with 1 post at the top,
1 post at each side, and 1 post at the bot-

Fig. 1: Creating the ear-wire
loop and Row 1

Fig. 3: Reinforcing Row 2

tom and will be strung by passing the
needle at the interior of each post via
the 2 adjacent openings; this passage
will be referred to as a “hole” for instruc-
tional purposes. String 1E (top hole);
pass through the nearest C (bottom
hole) of Row 1 (Fig. 2, blue thread). Pass
back through the E (top hole) just
strung; pass through the current E
(right hole) (Fig. 2, red thread). To rein-
force this row, pass through the current
E (bottom then left holes), then pass
back through the nearest C (bottom
hole), the current E (top hole), and the
next C (bottom hole). Pass through the
current E (right hole) (Fig. 3).

Row 3: String 1C; pass through the current

E (bottom hole) (Fig. 4, blue thread).
String 1C; pass back through the current
E (bottom hole) and the first (top) hole
of the first C just added (Fig. 4,

red thread).

Fig. 2: Stitching Row 2

28

Fig. 4: Working Row 3
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Fig. 5: Forming
Row 4

Row 4: String 1A and 1C; pass through the

current C (bottom hole). String 1C; pass
through the nearest C (bottom hole) of
Row 3. String 1C and 1A; pass back
through the current C (top hole), the
nearest E (bottom hole), and the next C
(top hole) of Row 3 (Fig. 5, blue thread).
Pass through the first 1A/1C (top

then bottom holes) just added (Fig. 5,
red thread).

Row 5: String 1B, 3C, and 1B; pass through

the nearest 3C (bottom holes) of Row 4
and the first 1B/2C (top holes) just
added (Fig. 6, blue thread). String 1D;

pass through the second C (bottom hole)

of Row 4. Pass back through the D just
added and pass through the last C (top
hole) exited and the nearest C (top then
bottom holes) of this row (Fig. 6, red
thread). Note: Take care to string the D
so that the front faces the same direc-
tion as the front of the E in Row 2.

Row 6: String 1C and pass through the
nearest C (bottom hole) of Row 5;
repeat. String 1A; pass through the last
C (bottom hole) added. String 1E (top
hole); pass through the first C (bottom
hole) of this row. String 1A; pass
through the nearest C (bottom hole) of

Fig. 6: Adding Row 5

Fig. 7: Stitching Row 6

Row 5 (Fig. 7, blue thread). Weave
through beads to exit from the last E
(right hole) added (Fig. 7, red thread).
Note: To reinforce, repeat the thread
path of Fig. 3, passing through the 2C
(bottom holes) of this row.

Rows 7-10: Repeat Rows 3-6, using B
for E in Row 10. Secure the threads
and trim.

2) FINISH. Attach 1 ear wire to the ear-
wire loop by opening and closing the loop
of the ear wire as you would a jump ring,

3) Repeat Steps 1 and 2 for a second
earring. 4

RESOURCES Check your favorite bead retailer
or contact: Seed beads: T&T Trading, www.tttbeads
.com. SuperDuos: Beadaholique, (866) 834-4618,
www.beadaholique.com. Crystaletts buttons and
Micro Linx; thread: Yadasi Beads, www.yadasibeads

.etsy.com. Ear wires: Out On A Whim, (800) 232-3111,

www.whimbeads.com.

Artist’s Tips

> Pull the beads of Row 5 snug so
that the 6D of Rows 4 and 5 form
two defined rows with the D nestled
between them. Reinforce the thread
path of Row 5 before adding the D
to strengthen the beadwork.

> Some thread will show on the
outside edges of the beadwork; as
long as you use thread that matches
your beads it won't be noticeable.

Option

You can use Crystaletts micro
spike buttons in place of the
3mm crystal buttons.
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Construct this eye-catching necklace in just a few simple steps,
using fun and repetitive stitches and elegant beads.
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TECHNIQUES

netting

picot

right-angle weave variation

stringing

See p. 110 for helpful technique information.

MATERIALS

3 g dark chocolate bronze gold luster size 15°
seed beads (A)

1 g higher metallic dark amethyst size 11° seed
beads (B)

21 metallic dark blue suede 2.5x6mm mini
daggers (C)

33 pale turquoise stardust opaque 6mm
2-hole lentils (D)

22 green luster opaque 6mm 2-hole
CzechMates squares (E)

11 green ultra-luster opaque 6mm 4-hole
QuadraTiles (F)

1 gold-plated 15x9mm 2-strand box clasp
Crystal 4 Ib FireLine braided beading thread

TOOLS
Scissors
Size 12 beading needle

FINISHED SIZE
167"
EEs———————____m——\

Artist’s Tip

To correct any tension problems
that may exist, try repeating the
thread path of Row 1. Since you
make two passes through the beads
of Row 2, it can help to reinforce
this row and even out the tension.

Options

> Try substituting 3x10mm or 5x16mm
daggers for the mini daggers.

> Use different beads to embellish
the tops of the QuadraTiles, such as
O beads, wheel beads, or small

flat flowers.

1) ROW 1. Use netting and picots to form

the first row of the necklace:

Unit 1, Stitch 1: Add a stop bead to 6' of
thread, leaving a 4" tail. String 1E and
1F (top-left hole/back to front); pass
back through the first (top) hole of the
last E added (Fig. 1, blue thread). Pass
through the second (bottom) hole of the
current E and the nearest F (bottom-left
hole/back to front); pass back through
the E (bottom hole) (Fig. 1, red thread).

Unit 1, Stitch 2: Pass through the top hole
of the current E and the nearest F (top-
left hole/back to front). String 1A, 1B,
and 1A; pass through the current F (top-
right hole, front to back) (Fig. 2, green
thread). String 1E (top then bottom
holes); pass through thelast F (bottom-
right hole/back to front) exited and pass
back through the last E (bottom hole)
added (Fig. 2, blue thread). Pass back
through the top hole of the current E
and the last F (top-right hole/back to
front) exited; pass through the last E
(top hole) added (Fig. 2, red thread).

Link and Unit 2, Stitch 1: String 9A, 1E,
and 1F (top-left hole/back to front)

(Fig. 3, green thread). Pass back
through the first (top) hole of the last E
added and pass through the second (bot-
tom) hole of the current E (Fig. 3, blue
thread). Pass through the nearest F
(bottom-left hole/back to front); pass
back through the last E (bottom hole)
added (Fig. 3, red thread).

Unit 2, Stitch 2: Repeat Unit 1, Stitch 2.

Link and Units 3-11: Repeat Link and
Unit 2, Stitches 1 and 2 nine times. Pass
through the bottom hole of the last E
exited in Unit 11.

2) ROW 2. Use netting and picots to form

the second row of the necklace:

Stitch 1: String 3D; skip the nearest F of
Row 1 and pass back through the next E
(bottom hole) (Fig. 4, green thread).

Stitch 2: String 6A, 1B, 4A, 1C, and 4A;
pass through the last B added. String
6A; pass through the nearest E (bottom
hole) of Row 1 (Fig. 4, blue thread).

Stitches 3-21: Repeat Stitches 1 and 2
nine times. Repeat Stitch 1 (Fig. 4,
red thread).

Fig. 1: Working Unit 1,
Stitch 1 of Row 1

Fig. 4: Stitching Row 2

Fig. 2: Adding Unit 1,
Stitch 2 of Row 1
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3) ROW 2 EMBELLISHMENT. Use netting
and a variation of right-angle weave to
embellish Row 2:

Stitch 1: Weave through beads to exit from
the first (inside) then second (outside)
holes of the third D in the nearest 3D set
of Row 2 (Fig. 5, turquoise thread).
*String 3A; pass through the nearest D
(outside hole) (Fig. 5, orange thread).
String 1A, 1B, and 1A; pass through the
last D (outside hole) exited and the first
1A/1B just added (Fig. 5, purple
thread). String 2A, 1C, and 2A; pass
through the last B exited, the nearest A,
and the last D of Row 2 exited (Fig. 5,
green thread). String 3A; pass through
the nearest D (outside hole) of Row 2
(Fig. 5, blue thread). Weave through
beads to exit from the third D (inside
then outside holes) of the nearest 3D set
in Row 2 (Fig. 5, red thread).

Stitches 2-11: Repeat from * ten times,
omitting the final weave-through after
Stitch 11.
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Fig. 6: Adding Row 1
Embellishment, Stitch 1

4) ROW 1 EMBELLISHMENT. Use picots

and netting to embellish Row 1:

Stitch 1: Weave through beads to exit from
the nearest F (bottom-right hole/back to
front) of Row 1 (Fig. 6, purple thread).
**String 1A, 1B, and 1A; pass through
the current F (bottom-left hole/front to
back), the nearest E (bottom then top
holes), the last F (top-left hole/back to
front) exited, and the nearest 1A/1B of
Row 1 (Fig. 6, green thread). String 1B
and pass through the nearest B; repeat.
Pass through the first B just added, the
nearest 1B/1A of this stitch, and the
current F (bottom-left hole/front to
back) (Fig. 6, blue thread). Weave
through beads to exit from the nearest F
(bottom-right hole/back to front) of
Row 1 (Fig. 6, red thread).

Stitches 2-11: Repeat from ** ten times,
exiting from the nearest E (bottom hole)
after Stitch 11.

5) STRAPS. Note: Take care to string both
halves of the clasp so that the correct side
of the clasp will face out when worn. String
564, one loop of one half of the clasp, and

Fig. 5: Working Row 2
Embellishment, Stitch 1

Fig. 7: Forming
the straps

4A,; pass back through the

fifty-second through the first

A strung and the last E (bot-

tom then top holes) exited

(Fig. 7, blue thread). Repeat

from the beginning of this

step, stringing the second loop of the same
half of the clasp, and passing back through
the top then bottom holes of the E (Fig. 7,
red thread). Repeat the thread path of this
entire step to reinforce. Secure this thread
and trim. Remove the stop bead; secure
the tail thread and trim.

Start 2' of new thread that exits from the
endmost E (bottom hole) of Row 1, Unit 11.
Repeat this entire step, using the second
half of the clasp and taking care that the
clasp is positioned to close properly.

RESOURCES Check your favorite bead retailer
or contact: Similar seed beads: Out On A Whim,
(800) 232-3111, www.whimbeads.com. Mini
daggers, lentils, CzechMates squares, and
QuadraTiles: Agnesse Artistry1, www.agnesse
artistry1.etsy.com. Clasp: Fire Mountain Gems

and Beads, (800) 355-2137, www.firemountaingems
.com. Thread: Beyond Beadery, (800) 840-5548,
www.beyondbeadery.com.
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These vibrant earrings use a variety of stitches and materials for a design that’s expertly festive.
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1) EARRING. Use a variation of circular Round 2: String 3E; skip the nearest G and

TECHNIQUES peyote stitch, picots, and a variation of pass through the next C, then weave
circular peyote stitch variation right-angle weave to form the earring: through beads to exit from the third D
picot

Round 1: Use 4' of thread to string {1D, 1B, (inside then outside holes) of the nearest

right-angle weave variation

See p. 110 for helpful technique information.

MATERIALS

1 g matte light olive over light yellow opaque
size 15° Japanese seed beads (A)

0.5 g silver-lined dark peridot frosted size 11°
Japanese seed beads (B)

0.5 g silver-lined teal size 8° Japanese seed
beads (C)

2 g olive gold marbled opaque 5x2.5mm
2-hole SuperDuos (D)

12 teal luster 6mm 1-hole lentils (E)
6 turquoise 2XAB 3mm crystal bicones (F)

8 fuchsia saturated 4mm fire-polished
rounds (G)

4 teal saturated 4mm fire-polished rounds (H)

2 turquoise 5x16mm pressed-glass daggers (J)

2 madder rose halo 8mm pressed-glass melon
rounds (K)

1 pair of gold-plated 12x19mm ear wires

Smoke 4 Ib FireLine braided beading thread

TOOLS

Scissors

Size 12 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
234"
|

Artist’s Tip

You can string the ear wire while
forming the ear-wire loop, instead
of adding it later. | suggest adding
it later so you can choose the ear
wire that looks best with the
finished piece.

QO
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1D, 1B, 1D, 1C, 1G, and 1C} twice, leav-
ing a 20" tail. Pass through the beads
(same holes of the D) again to form a
tight circle; use the working and tail
threads to tie a knot and pass through
the first (inside) hole of the first D
strung and the nearest 1B/1D (inside
hole) (Fig. 1).

Center: String 1K and pass through the

mirror D (inside hole) of Round 1, then
pass back through the K and pass
through the last D (inside hole) exited
(Fig. 2, blue thread); repeat the thread
path to reinforce. Pass through the near-
est 1B/1D (inside hole)/1C (Fig. 2,

red thread).

Round 1

Fig. 3: Working
Round 2

Fig. 1: Forming

Fig. 2: Adding
the center

3D in Round 1 (Fig. 3, green thread).
String 1D and pass through the nearest
D (outside hole) of Round 1; repeat. Pass
through the inside hole of the current D
and weave through beads to exit from
the next C of Round 1 (Fig. 3, blue
thread). Repeat from the beginning of
this round (Fig. 3, red thread).

Round 3: String 2A, 1F, and 2A,; skip the

nearest 3E and pass through the next C
of Round 1 (Fig. 4, green thread).
Weave through beads to exit from the
nearest D (inside then outside holes) of
Round 2 (Fig. 4, blue thread). String 1G;
pass through the nearest D (outside
then inside holes) of Round 2 and weave
through beads to exit from the next C of
Round 1 (Fig. 4, red thread). Repeat
from the beginning of this round.

Fig. 4: Starting Round 3



Fig. 5: Beginning
Round 4

Round 4: Weave through beads to exit
from the second D (inside hole) of the
nearest 2D in Round 2 (Fig. 5, green
thread). *String 1A, 1H, and 1A; pass
through the nearest D (inside hole) of
Round 2 (Fig. 5, blue thread). Weave

through beads to exit from the mirror D

(inside hole) of Round 2 (Fig. 5, red
thread). Repeat from *.

Ear-wire Loop: Weave through beads to
exit from the nearest G of Round 3
(Fig. 6, green thread). String 7A; pass
through the last G exited and the first
5Ajust added (Fig. 6, blue thread).
String 8A; pass through the last 3A
exited (Fig. 6, red thread). Secure this
working thread and trim.

Dangle: Weave the tail thread through
beads to exit from the mirror G of
Round 3. String 7A; pass through the
last G exited and the first 4A just added
(Fig. 7, green thread). String 1F, 3A, 1J,
and 3A,; pass back through the F and
pass through the last A exited (Fig. 7,
blue thread). Pass through the next
3A/1G (Fig. 7, red thread). Secure the
thread and trim.

Fig. 6: Adding the

ear-wire loop

2) FINISH. Attach 1 ear wire to the ear-
wire loop by opening and closing the loop

of the ear wire as you would a jump ring.
Note: Take care to string the ear wire so
that the front faces the same direction as
the beads of Rounds 3 and 4.

3) Repeat Steps 1 and 2 for a second
earring. 4

RESOURCES Check your favorite bead retailer
or contact: Similar seed beads and ear wires: Out
On A Whim, (800) 232-3111, www.whimbeads.com.
SuperDuos, lentils, fire-polished rounds, daggers,
and melon rounds: Agnesse Artistry1, www.agnesse
artistry1.etsy.com. Crystal bicones and thread:
Beyond Beadery, (800) 840-5548, www.beyond
beadery.com.

Fig. 7: Stitching
the dangle

Options

> You can use smooth 8mm
rounds or pearls instead of
the melon rounds.

> Try replacing the 4mm
fire-polished rounds with
smooth 4mm rounds.

> To make a matching pendant,
form one earring with a larger
bail instead of the ear-wire loop
and string a piece of chain, strand
of beads, or leather cord instead
of an ear wire.
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Use two-needle peyote stitch and two-hole DiamonDuos to quickly stitch three textured
diamond components and connect them for a chic bracelet.
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e EEEEEEEE—— 1) SMALL DIAMONDS. Use two-needle

TECHNIQUE peyote stitch to form 2 small diamonds:

two-needle peyote stitch End 1 and Row 1: Note: Take care to string

See p. 110 for helpful technique information. each DiamonDuo so that the faceted

MATERIALS side is faceup; the smooth side of the
2 g dark bronze size 11° seed beads (A) bead is the back. Place a needle at each
36 turquoise AB 8x5mm 2-hole end of 3' of thread. Use the right needle

DiamonDuos (B) .
1B A; h h th
14 dark bronze 8x5mm 2-hole tostring and 64; pass through the

DiamonDuos (C) first hole of the Bjust strung (Fig. 1,
4 coral AB 8x5mm 2-hole DiamonDuos (D) blue thread). Use the left needle to pass

1 antiqued copper 18x22mm back through the 6A/1B (first hole) just
diamond-shaped toggle clasp

8 antiqued copper 4x6mm oval jump rings

Crystal 6 Ib FireLine braided beading thread

strung (Fig. 1, red thread).
Row 2: Use the right needle to string 4A

and 1B and pass through the unused
TOOLS (second) hole of the Bin Row 1, then
Sclssors string 1B (Fig. 2, blue thread). Use the
2size 11 beading needles left needle to string 4A and pass back
through the last B (first hole) added with
FINISHED SIZE the right needle, the B (second hole) of

634" Row 1, and the first B (first hole) of this
|

2 pairs of chain- or flat-nose pliers

row (Fig. 2, red thread). Note: Because
of the nature of two-needle peyote
Artist’s Ti ps stcitch, th.e .needle.s will swit?h leftand
right positions with each stitch.
> Pass through the beads of
End 1 and End 2 multiple
times to reinforce the loops.
The ends will be used as
connection points between
components and for the
clasp, soit’s important that
the beadwork is durable.

B Fig. 1: Forming End 1
> You can use G-5 Hypo and Row 1 of a small

cement to add extra security diamond
to your knots. Tug on the
thread to hide the knot inside

Fig. 2: Adding
the nearest bead. Row 2 of a small

diamond
> Check to make sure both

holes of the DiamonDuos
are clear of coating before
stringing them into your
project; if a hole is clogged,
you can use an eye pin to
clear it.

Fig. 3: Working
Row 3 of a small
diamond

Fig. 4: Stitching Row 4
of a small diamond

Row 3: Use the right needle to string 4A

and 1B and pass through the nearest B
(second hole) of Row 2, then string 1C
and pass through the next B (second
hole) of Row 2; string 1B (Fig. 3, blue
thread). Use the left needle to string 4A
and pass back through the last B (first
hole) added with the right needle, the
nearest B (second hole) of Row 2, the
next C (first hole), the following B (sec-
ond hole), and the first B (first hole) of
this row (Fig. 3, red thread).

Row 4: Use the right needle to string 4A

and pass through the second hole of the
current B, then string 1B and pass
through the nearest C (second hole) of
Row 3; string 1B and pass through the
next B (second hole) (Fig. 4, blue
thread). Use the left needle to string 4A
and pass back through the second hole
of the current B, the last B (first hole)
added with the right needle, the nearest
C (second hole) of Row 3, the first B
(first hole) of this row, and the next B
(second hole) of Row 3 (Fig. 4, red
thread).
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Fig. 5: Forming Row 5
and End 2 of a small
diamond

Row 5: Use the right needle to string 4A
and pass through the nearest B (second
hole) of Row 4, then string 1B and pass
through the next B (second hole) of
Row 4 (Fig. 5, pink thread). Use the left
needle to string 4A and pass back
through the nearest B (second hole) of
Row 4, the B (first hole) just added with
the right needle, and the next B (second
hole) of Row 4 (Fig. 5, orange thread).
End 2: Use the right needle to string 4A
and pass through the B (second hole) of
Row 5 (Fig. 5, purple thread). Use the
left needle to string 4A and pass back
through the B (second hole) of Row 5
(Fig. 5, green thread). Use the right nee-
dle to string 6A; pass through the last B
(second hole) exited (Fig. 5, blue
thread). Use the left needle to pass back
through the 6A just added with the right
needle; pass through the last B (second
hole) exited (Fig. 5, red thread).

Finish: Use the right needle to pass back
through all the A on the right edge of
the diamond; pass through the 6A of
End 1 and the first 4A on the left edge
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Fig. 6: Finishing the
edges of a small
diamond

of the diamond (Fig. 6, blue thread).
Use the left needle to pass back through
all the A on the left edge of the diamond
and the 6A of End 1; pass through the
first 4A on the right edge of the dia-
mond (Fig. 6, red thread). Secure the
threads and trim. Set aside.

Repeat this entire step for a second small

diamond.

2) LARGE DIAMOND. Use two-needle

peyote stitch to form the large diamond:

End 1 and Rows 1-3: Repeat Small Dia-
monds, End 1 and Rows 1-3.

Rows 4-10: Continue in the same manner,
following the chart in Fig. 7 to work
7 more rows using B, C, and D. Note:
Rows 4-6 will be worked in the same
manner as Small Diamonds, Row 3.
Row 7 will be worked in the same man-
ner as Small Diamonds, Row 4.
Rows 8-10 will be worked in the same
manner as Small Diamonds, Row 5.

Row 11 and End 2: Repeat Small Dia-
monds, Row 5 and End 2.

Finish: Repeat Small Diamonds, Finish.

Fig. 7: Adding Rows 4-10
of the large diamond

3) CONNECT. Use 1 jump ring to attach
1 small diamond to one end of the large
diamond; repeat to attach the second
small diamond to the other end of the
large diamond. Note: Take care to connect
the diamonds so that the right sides are
faceup.

4) CLASP. Use 1 jump ring to attach
another jump ring to one half of the clasp.
Use 1 jump ring to attach the previous
jump ring to the other end of 1 small
diamond.

Repeat this entire step to attach the
second half of the clasp to the other

end of the bracelet. +

RESOURCES Check your favorite bead retailer
or contact: Seed beads, DiamonDuos, and thread:
Red Panda Beads, (757) 641-0002, www.redpanda
beads.com. Clasp and jump rings: Fusion Beads,
(888) 781-3559, www.fusionbeads.com.
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Use a mix of beads and simple stitches to make these adorable leaf-motif earrings.
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TECHNIQUES
circular peyote stitch
square stitch
netting

See p. 110 for helpful technique information.

MATERIALS
0.5 g gold size 15° seed beads (A)

0.5 g matte metallic sage size 15° seed
beads (B)

0.5 g gold size 11° hex-cut seed beads (C)

0.5 g gold size 11° cylinder beads (D)

0.5 g metallic earth batik luster size 11°
cylinder beads (E)

40 green iris 1.8mm cubes (F)
1 pair of 12x16mm lever-back ear wires
Smoke 6 Ib FireLine braided beading thread

TOOLS
Scissors
Size 11 beading needle

FINISHED SIZE
1%"
|

Fig. 1: Forming
Rounds 1 and 2 of
the earring body
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Fig. 3: Working

1) EARRING BODY. Use circular peyote

stitch and square stitch to form the leaf-
shaped earring body:

Rounds 1 and 2: Add a stop bead to 3' of

thread, leaving a 6" tail. String 1D, 12E,

1A, and 1E; pass through the twelfth E
strung, then skip the A and pass
through the last E strung to form a
square stitch (Fig. 1, blue thread).

String 11E; pass through the first 1D/1E

strung (Fig. 1, red thread).

Round 3: String 1F, skip the next E of the

previous rounds, and pass through the
following E; repeat four times. Pass
through the next E of the previous

rounds (Fig. 2, green thread). String 1B;
pass through the next A of the previous
rounds. String 1B; pass through the last

A exited to form a square stitch. String

1B; pass through the next 2E of the pre-
vious rounds (Fig. 2, blue thread). Work
5 stitches with 1F in each stitch. Weave

through beads to exit from the first F of

this round (Fig. 2, red thread).

Fig. 2: Adding
Round 3 of the
earring body

Round 4 of the
earring body

Round 4: Work 5 stitches with 1F in each

stitch (Fig. 3, green thread). String 1B;
pass through the nearest B of Round 3.
String 1B; pass through the last B exited
to form a square stitch. String 1B; pass
through the next B of Round 3 (Fig. 3,
blue thread). Work 5 stitches with 1F in
each stitch. Weave through beads to exit
from the first F of this round (Fig. 3,
red thread).

Round 5: Work 5 stitches with 1D in each

stitch (Fig. 4, green thread). String 1A;
pass through the nearest B of Round 4.
String 1A,; pass through the last B exited
to form a square stitch. String 1A; pass
through the next B of Round 4 (Fig. 4,
blue thread). Work 5 stitches with 1D in
each stitch. Pass through the nearest F
of Round 3 and the following E of
Rounds 1 and 2 (Fig. 4, red thread).

Fig. 4: Stitching Round 5
of the earring body



2) VEINS. Use netting to add strands

of seed beads to the center of the

earring body:

Strand 1: String 7B; skip the next 1D/7E
of Rounds 1 and 2 and pass through fol-
lowing E. Weave through beads to form
a turnaround and pass back through the
last 2B added in this strand (Fig. 5,
green thread).

Strand 2: String 8B; pass through the
twelfth and thirteenth E of Rounds 1
and 2. Pass back through the 8B of this
strand and the next 2B of Strand 1
(Fig. 5, blue thread).

Strand 3: String 5B; pass through the sev-
enteenth E of Rounds 1 and 2. Weave
through beads to exit from the first D
strung in Rounds 1 and 2 (Fig. 5,
red thread).

3) EAR WIRE. String 1C, 1A, 1 ear wire,
1A, and 1C; pass through the last D exited

to the earring body

(Fig. 6). Repeat the thread path of this step
to reinforce. Secure and trim the working
thread. Remove the stop bead. Secure and
trim the tail thread.

4) Repeat Steps 1-3 for a second earring.

HOW TO MAKE
BEADED BEADS

Fig. 5: Adding the veins

Fig. 6: Attaching
the ear wire

RESOURCES Check your favorite bead retailer
or contact: Seed beads, cylinder beads, and
1.8mm cubes: Studio Beads, (847) 607-8702,
www.studiobeads.com. Ear wires: Chelsea’s Beads,
(847) 433-3451, www.chelseasbeads.com. Thread:
Bodacious Beads, (847) 699-7959, www.bodacious
beadschicago.com.

HOW TO MAKE
BEADED BEADS
Instructions and

Techniques for Creating
Outstanding Beaded Beads
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betwixt bracelet wicrove starman

This smooth bracelet uses brand-new Demi Round seed beads and regular seed beads to work three
separate sections of beadwork, and snap sets are utilized for a hidden closure.
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1 —
TECHNIQUES

right-angle weave variation

peyote stitch variation

picot

See p. 110 for helpful technique information.

MATERIALS
9 g bronze size 8° Demi Round seed beads (A)

7 g silver-lined teal frosted size 8°
seed beads (B)

4 silver 5mm snap sets
White One-G nylon beading thread

TOOLS
Scissors
Size 11 or 12 beading needles

FINISHED SIZE
84" (6%4" when closed)

Artist’s Tip

This design can be made with
either size 11° or size 8° Demi
Round and regular seed
beads.

Fig. 1: Forming Unit 1
of Center, Row 1

Fig. 3: Working Unit 3
of Center, Row 1

Fig. 4: Stitching Units 2and 3
of Center, Row 2

1) CENTER, ROW 1. Use a variation of
right-angle weave to stitch the first row of
the center section of the band:

Unit 1, Round 1: Use 4' of thread to string
4A, leaving a 4" tail. Pass through the
beads again to form a circle; use the
working and tail threads to tie a square

knot and pass through the first A strung

(Fig. 1, blue thread).

Unit 1, Round 2: String 1B and pass
through the nearest A of this unit;
repeat three times. Pass through the

first B of this round (Fig. 1, red thread).

Unit 2, Round 1: String 4A,; pass through
the first A just added to form a circle
(Fig. 2, blue thread).

Unit 2, Round 2: String 1B and pass
through the nearest A of this unit;
repeat twice. Weave through beads to
exit from the second B of this round
(Fig. 2, red thread).

Unit 3, Round 1: Repeat Unit 2, Round 1
(Fig. 3, blue thread).

Unit 3, Round 2: Repeat Unit 2, Round 2,
this time exiting from the first B of this
round (Fig. 3, red thread).

Fig. 2: Adding Unit 2
of Center, Row 1

2) CENTER, ROW 2. Use a variation of
right-angle weave to stitch the second row
of the center section of the band:

Unit 1, Round 1: Repeat Unit 2, Round 1 of
Step 1.

Unit 1, Round 2: Repeat Unit 2, Round 2
of Step 1, this time exiting from the
third B of this round.

Unit 2, Round 1: Repeat Unit 2, Round 1
of Step 1 (Fig. 4, pink thread).

Unit 2, Round 2: Pass through the nearest
B of the adjacent unit in the previous
row and the next A of this unit (Fig. 4,
orange thread). String 1B and pass
through the nearest A of this unit;
repeat. Weave through beads to exit
from the first B of this round (Fig. 4,
purple thread).

Unit 3, Round 1: Repeat Unit 2, Round 1
of Step 1 (Fig. 4, green thread).

Unit 3, Round 2: String 1B and pass
through the nearest A of this unit;

repeat (Fig. 4, blue thread). Weave
through beads to exit from the first B of
this round (Fig. 4, red thread).
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Fig. 5: Forming Fig. 6: Finishing Row 3 Fig. 7: Connecting a
Rows 1-3 of a side and adding Row 4 side to the center
of aside

3) CENTER, ROWS 3-14. Repeat Step 2
twelve times. Secure the threads and trim.
Set aside.

4) SIDES. Use a variation of odd-count flat
peyote stitch to form the side sections of
the band:

Rows 1 and 2: Add a stop bead to 4' of
thread, leaving a 4" tail. String {1B and
2A} twice, then string 1B (Fig. 5,
green thread).

Row 3: String 1B and pass back through
the nearest 2A of the previous row;
repeat. Pass back through the nearest B
of the previous rows (Fig. 5, blue thread).
String 1B (Fig. 5, red thread). Note:
Form an odd-count turnaround at the
end of this and the following odd-
numbered rows by weaving through
beads of the 2 previous rows and step-
ping up for the next row by passing
through the last bead added (Fig. 6,
blue thread).

of the side to pass up through the nearest
B of Unit 3 in Center, Row 1. Pass back
through the next 2A of the side and the
nearest B of the following unit in Center,
Row 1; repeat (Fig. 7, blue thread). Weave
through beads of the side to exit from the
first B exited in this step (Fig. 7, red
thread). Repeat the thread path of this
step multiple times to reinforce. Secure
this thread and trim.

Repeat this entire step, this time connect-
ing Row 42 of the remaining side to Row 14
of the center.

6) EDGES. Add picots to embellish the

edges of the band:

Round 1: Start 4' of new thread that exits
up through the endmost B at the bottom
of one side of the band. *String 1A, 1B,
and 1A and pass through the nearest B
of the band; repeat (Fig. 8, black

the next B; repeat nine times. String 1A,
1B, and 1A; pass down through the
nearest B. Repeat from *. Pass through
the first 1A/1B of this round.

Round 2: String 3A; pass through the

nearest 1B/1A of the previous round
(Fig. 9, orange thread). String 3A; pass
through the next 1A/1B of the previous
round (Fig. 9, purple thread). String 3A
and pass through the nearest B; repeat
eleven times, then pass through the
next A of the previous round (Fig. 9,
green thread). String 1A and pass
through the nearest 1A/1B/1A; repeat
ten times (Fig. 9, blue thread). String
1A, pass through the nearest 1A/1B
(Fig. 9, red thread). String 3A and pass
through the nearest B; repeat eleven
times. Repeat from the beginning of this
round. Secure the threads and trim.

thread). String 1A, 1B, and 1A and pass
down through the nearest B and up

7) SNAPS. Use 2' of new thread to sew
2 female halves of 2 snap sets side-by-side

Row 4: String 2A and pass back through through the next B (Fig. 8, pink to one end of the band, %" from the end;
the nearest B of the previous row; repeat thread); repeat nine times (Fig. 8, secure the threads and trim. Repeat from
(Fig. 6, red thread). orange thread). String 1A, 1B, and 1A; the beginning of this step, sewing the

Rows 5-42: Repeat Rows 3 and 4 nineteen pass through the nearest 1B/1A/1B/2A 2 female halves of the remaining snap sets
times. Remove the stop bead; secure the along the top edge of the center (Fig. 8, to the band, %" from the previous female
tail thread and trim, but don’t trim the purple thread). String 2A and pass halves.
working thread. Set aside. through the last 2A exited and the near- ~ Repeat this entire step, sewing the male

Repeat this entire step to form a sec- est 1B/2A along the top edge of the cen-  halves of the snap sets to the opposite

ond side. ter (Fig. 8, green thread); repeat eleven end of the band on the back side of the

times (Fig. 8, blue thread). String 2A; beadwork. +

5) CONNECT. Lay the beadwork on your pass through the last 2A exited and the

work surface so that Row 42 of one side nearest 1B/1A/1B (Fig. 8, red thread). RESOURCES Check your favorite bead retailer

and Row 1 of the center are aligned, String 1A, 1B, and 1A and pass down or contact: All materials: Lima Beads, (734) 929-9208,

] ) www.limabeads.com.
according to Fig. 7. Use the working thread through the nearest B and up through
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Fig. 8: Beginning
Edge, Round 1

Fig. 9: Starting Edge,
Round 2
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treasure awaits bracelet JENNIFER VANBENSCHOTEN

Get the look of ornate bezels without the work by embellishing a premade crystal cup-chain bracelet
with right-angle weave and seed beads.
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TECHNIQUE
right-angle weave

See p. 110 for helpful technique information.

MATERIALS

15 g antiqued brass size 11° Japanese seed
beads (A)

1 brass DIY cup-chain bracelet kit with
16 crystal 8mm chatons in montana, topaz,
amethyst, and ruby

Smoke 6 Ib FireLine braided beading thread

TOOLS

Scissors

Size 12 beading needle

2 pairs of chain- or flat-nose pliers

FINISHED SIZE
7v4" (expandable to 834")

Fig. 4: Starting Row 3, Base

1) BASE. Encase a premade cup-chain

bracelet with a right-angle weave frame:

Prep: Assemble the cup-chain bracelet
according to the manufacturer’s instruc-
tions using the pliers.

Row 1: Use 8' of thread to string 24A, leav-
ing a 6" tail; pass through all the beads
again. Use the working and tail threads
to tie a knot. Pass through the first 18A
strung (Fig. 1, blue thread). String 184,
then pass through the last 6A exited and
the next 12A (Fig. 1, red thread); repeat
fourteen times.

Row 2, Prep: Slide the row of beadwork
onto the front of the bracelet, position-
ing each unit around a chaton. Flip the
work over.

Row 2, Base: Note: The units added in this
row encircle the attached chains at the
ends of the bracelet and the flat sections
between chatons. String 8A and pass
through the last 6A exited, then weave
through the next 12 beads of Row 1 to
exit the 6A before the next chaton
(Fig. 2, green thread); repeat sixteen
times (Fig. 2, blue thread). Pass through

the first 7A strung on the last unit
(Fig. 2, red thread).

Row 2, Bottom: String 6A; pass through
the middle 6A of the next unit of Row 2,
Base. String 6A; pass through the near-
est 6A set in Row 2 of the Base, the first
6A set just added, and the next 6A setin
Row 2 of the Base (Fig. 3, blue thread).
Repeat from the beginning of this row
fifteen times. Weave through beads to
exit the first 6A of Row 1 (Fig. 3, red
thread).

Row 3, Base: Flip the work over. String 8A;
pass through the last 6A exited. Weave
through the next 12A of Row 1 to exit
the 6A before the next chaton (Fig. 4).
Repeat Row 2, Base sixteen times along
the top of the bracelet.

Row 3, Top: Repeat Row 2, Bottom along
the top of the bracelet. Secure the
threads and trim. +

RESOURCES Check your favorite bead retailer

or contact: DIY chaton bracelet: Sew On Crystals,

(401) 474-8715, www.sewoncrystals.com. Japanese

seed beads and all other materials: Out On A Whim,

(800) 232-3111, www.whimbeads.com.
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Option

Treat these little baubles as

you would links in other strung
projects. Use them for earrings or

a cute bracelet like the one shown
here, or make a long necklace using
the links and your favorite chain.

.

morocean charm warci ssney

Inspired by the intricate tiles adorning Moroccan homes and businesses, this necklace
features a simple but lovely beaded charm.
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TECHNIQUES
picot
wireworking

See p. 110 for helpful technique information.

MATERIALS
1 g light aqua size 15° Japanese seed beads (A)

1 g matte satin gold size 11° Japanese seed
beads (B)

1 g frosted transparent teal size 11° Japanese
seed beads (C)

12 turquoise 4mm rounds (D)

1 turquoise 12mm round

1 copper 26x37mm oval pendant with
off-center 17x22mm opening

7 copper 142" eye pins

17 copper 6mm jump rings

1 copper 6x11mm lobster clasp

13" of copper 3mm rolo chain

Dark gray size D nylon beading thread
Beading wax

TOOLS

Scissors

Size 12 beading needle

2 pairs of chain- or flat-nose pliers
Round-nose pliers

Wire cutters

FINISHED SIZE
18" (expandable to 19%2")

Fig. 1: Stitching
the charm

Fig. 2: Connecting
the charm

1) CHARM. Stitch a beaded charm and

hang it from the pendant:

Round 1: Use 3' of waxed thread to string
1B and 1D four times; tie a knot to form
a tight circle, leaving a 4" tail. Pass
through the first 1B/1D/1B strung
(Fig. 1, orange thread).

Round 2: String 8A and pass through the
next B of Round 1; repeat three times.
Pass through the first 8A added in this
round (Fig. 1, green thread).

Round 3: String 1C; pass through the next
8A of the previous round. String 1C, 1B,
and 1C; pass through the following 8A
of the previous round. Repeat from the
beginning of this round (Fig. 1, blue
thread).

Loop: Weave through beads to exit from
the final B added. String 6A; pass
through the last B exited (Fig. 1, red
thread). Repeat the thread path several
times to reinforce. Secure the threads
and trim. Set the charm aside.

Pendant: Use 1 jump ring to connect the

charm’s loop to the top hole of the pen-
dant (Fig. 2). Set the pendant aside.

Fig. 3: Joining
the links

2) LINKS. Use the eye pins to form beaded
links and join them with jump rings to
form the front of the necklace:

Large link: Use 1 eye pin to string 1D, the
12mm round, and 1D; form a simple
loop. Use 1 jump ring to attach this large
link to the jump ring at the top of the
pendant.

Small links: Use 1 eye pin to string 1B, 1D,
and 1B, then form a simple loop; repeat
five times to form a total of 6 small
rings. Use 1 jump ring to connect
2 small links to the top of the large link.
Use 1 jump ring to connect the top of
one of the links just placed to another
link; repeat for the other link. Use
1 jump ring to connect the tops of each
of the links just placed to another link,
forming a chain of 3 small links on each
side of the necklace (Fig. 3).

3) ASSEMBLY. Finish the necklace:

Chain: Cut the chain into two 6%" pieces.
Use 1 jump ring to connect the end of
1 chain to the free end of 1 small link;
repeat to add the second chain to the
other side of the necklace.

Clasp: Use 1 jump ring to attach the clasp
to the end of 1 chain. Connect the
remaining jump rings to form a short
chain that attaches to the free end of the
rolo chain. 4

RESOURCES Check your favorite bead retailer or
contact: Similar aqua seed beads and turquoise
rounds: Fusion Beads, (888) 781-3559, www.fusion
beads.com. Gold seed beads: Ornamentea, (919)
834-6260, www.ornamentea.com. Teal seed beads:
FiberandBeads.com, www.fiberandbeads.com.
Pendant by Shannon LeVart: MissFickleMedia,
www.missficklemedia.etsy.com. Copper findings:
Artbeads.com, (866) 715-2323.
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bO‘hO’baﬂg[e PAMELA KEARNS

Create this very chic Bohemian-inspired bangle by adding diamond-patterned, peyote-stitched tubes,
coiled wire, and oval spacers to leather licorice cord.

88

beadworkmagazine.com



TECHNIQUES
peyote stitch
wireworking

See p. 110 for helpful technique information.

MATERIALS

3 g yellow gold galvanized size 11° cylinder
beads (A)

3 g metallic raspberry iris size 11° cylinder
beads (B)

2 antiqued brass 5mm thick 17x15mm beveled
oval large-hole spacers

7" of burgundy 10x5mm leather licorice cord

1 antiqued brass 13x24mm magnetic cord-
end clasp

Burgundy size D nylon beading thread

4" of bronze 12-gauge aluminum craft wire

Clear super glue

Facial tissue

TOOLS

Scissors

Size 10 beading needle
Wire cutters

Nylon-jaw pliers

FINISHED SIZE
7Va"
L]}

Artist’s Tip

If you get glue on your
fingers, avoid touching the
leather, because it will leave
a mark.

Fig. 1: Adding Row 3 of the peyote-
stitched strip

Fig. 2: Stitching Rows 4 and 5 of the peyote-stitched
strip with a looped turnaround

1) STRIP. Use odd-count flat peyote stitch

to form a patterned strip:

Rows 1 and 2: Add a stop bead to 3' of
thread, leaving a 4" tail. String 1A, 2B,
2A,1B,2A, 2B, and 1A.

Row 3: String 1B; skip the last bead of the
previous row and pass back through the
next bead. String 1A; skip the next bead
of the previous row and pass back
through the following bead. Continue
across the row, following Fig. 1 for color
placement. For the final stitch, string
1B, snug the beads into position, and tie
a square knot with the working and tail
threads. Step up for the next row by
passing back through the last B added
(Fig. 1).

Row 4: Work 5 stitches with 1 bead in each
stitch, following the blue thread in Fig. 2
for color placement.

Row 5: Work 6 stitches with 1 bead in each
stitch, following the red thread in Fig. 2
for color placement. Form an odd-count
turnaround by looping the thread

Fig. 3: Stitching Rows 4 and 5 with a
figure-eight turnaround

between edge beads of the previous

2 rows and stepping up for the next row
by passing back through the last bead
added (Fig. 2, red thread), or by weav-
ing through beads in a figure-eight
pattern to place the final bead and

step up (Fig. 3).

Rows 6-12: Continue in odd-count flat

peyote stitch with 1 bead in each stitch,
following Fig. 4 for color placement; at
the end of each odd-numbered row,
work one of the two turnaround meth-
ods shown in Row 5.

Rows 13-36: Work 24 rows, repeating the

entire pattern shown in Fig. 4 twice.

Test: Wrap the strip around the leather

cord; if necessary, stitch an even number
of additional rows to form a tight fit,
making sure that the beads of the first
and last rows interlock like a zipper.
Remove the stop bead and weave the

tail thread into the beadwork. Trim

any excess tail thread, but don’t

trim the working thread; set aside.

Repeat this entire step to form a
second strip.

Fig. 4: Completing Rows 1-12
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Fig. 5: Zipping the strip into a tube around the leather (coil not shown)

2) ASSEMBLY. Assemble the components

into a bangle:

Coil: Find the outside center of the cord
and hold the center of the wire against
the cord at this point. Tightly wrap one
end of the wire around the center and
to the right one and a half times, then
tightly wrap the other end of the wire
around the center and to the left one
and a half times, completing each wrap
on the underside of the cord. Cut each
wire end at a 45-degree angle so the tip
of each wire will touch the inside of the
cord when flattened. Use nylon-jaw pli-
ers to flatten the wires against the cord,

taking care that no sharp ends protrude.

Zipping: Wrap 1 peyote-stitched strip

around the cord to the left of the coil
just formed. Weave the beads of the first
and last rows together to form a seam-
less tube (Fig. 5). Note: If you added
extra rows at the end of Step 1 for siz-
ing, position the zipped rows on the
inside of the bangle to hide the break in
pattern. Secure the thread and trim.
Repeat to add the remaining strip to the
right side of the coil.

Ovals: Slide 1 oval spacer onto the leather

so it sits to the left of the first tube. Add
the second oval bead to the leather so it
sits on the right side of the second tube.
Very carefully dab 1 to 2 drops of glue

onto the beads at the inside of the ban-
gle; press the bead against the leather.
Hold for 15 seconds, taking care to avoid

getting glue on your skin. Use a tissue to
wipe any excess glue off of the leather.
Clasp ends: Double-check the fit of the
bangle by putting one half of the clasp
onto each of the cord ends without glu-
ing. Remove the clasp and, if needed,
adjust the size by trimming the cord
ends. Dab 1 to 2 drops of glue inside one
half of the clasp; place the clasp on
1 cord end and hold for 15 seconds,
taking care to avoid getting glue on your
skin. Use a tissue to wipe any excess glue
off of the leather. Repeat on the other
end of the cord, using the other half of
the clasp and making sure the clasps are
positioned to close properly. 4+

RESOURCES Check your favorite bead retailer or
contact: Delica cylinder beads, Regalize licorice
leather, clasp, oval spacers, C-Lon beading thread,
Tulip beading needle, craft wire, and Super New
Glue: BeadFX, (877) 473-2323, www.beadfx.com.

INSPIRED DESIGNS FOR THE PASSIONATE BEADER

meet L.
Sherry Serafini
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rockin’ world and a
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inspired bracelets
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90 beadworkmagazine.com

Beadwork Magazine
Subscribe today!

Beadwork is a must-have for those of
you who love making beaded jewelry.
You’ll discover innovative beadweaving
techniques and artist tips and tricks

Euphorbia Bracelet
by Marie New
Featuring Two-Hole
Triangles, Crescents,
and More!

to build on your skills. PLUS you’ll
discover great design advice from

editors, other well-known designers,
and talented readers just like you.

o9

beadworkmagazine.com




QUICK+EASY
CLASSIC

/-’i“" ﬂu tf: m-
&

tile-bead blast wariateresa moran

Ladder-stitch CzechMates two-hole squares to form this pretty
collar necklace with an explosion of fringe.
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TECHNIQUES
ladder stitch
fringe

See p. 110 for helpful technique information.

MATERIALS
10 g metallic bronze size 11° seed beads (A)

97 green luster opaque 6mm 2-hole
CzechMates squares (B)

18 bronze 6mm 2-hole CzechMates squares (C)

19 sand opal AB2X 4mm crystal bicones (D)

1 antiqued gold-plated 12x18mm fancy
toggle clasp

Smoke 8 Ib FireLine braided beading thread

TOOLS
Scissors
Size 12 beading needles

FINISHED SIZE
15%"
|

Fig. 1: Forming Stitches 1 and 2
of the left strap

Fringe 2
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Fig. 3: Stitching

1) LEFT STRAP. Work ladder stitch to
connect squares and seed beads, forming
the left strap:

Stitch 1: Use 6' of thread to string 1C, leav-
ing a 15" tail; pass up through the right
hole, down through the left hole, and up
through the right hole (Fig. 1, blue
thread).

Stitch 2: String 1A, 1B, and 1A; pass up
through the right hole of the previous C
added, through the nearest A, down
through the left hole of the B just added,
and up through the right hole (Fig. 1,
red thread).

Stitches 3-17: Repeat Stitch 2 fifteen
times, substituting C for B in every other
stitch, so the chain is 9C and 8B long.

2) CENTER. Work strands of fringe to

form the center of the necklace:

Fringe 1: String 1A, 1B, and 1A; pass up
through the right hole of the previous C
added, through the nearest A, and down

through the left hole of the B just added
(Fig. 2, blue thread). String 5A, 1D, and
1A; pass back through the D and
nearest A. String 4A; pass up through
the right hole of the last B added (Fig. 2,
red thread).

Fringe 2: String 1A, 1B, and 1A; pass up
through the right hole of the previous B
added, through the nearest A, and down
through the left hole of the B just added
(Fig. 3, blue thread). String 1A, 1B, 5A,
1D, and 1A; pass back through the D
and nearest A. String 4A; pass up
through the right hole of the second B
added in this fringe. String 1A; pass up
through the right hole of the first B
added in this fringe (Fig. 3, red thread).

Fringes 3-9: Repeat Fringe 2 seven times,
increasing by 1B in each fringe so that
Fringe 9 has 9B.

Fringes 10-17: Repeat Fringes 1-8 eight
times in reverse order.

Fig. 2: Adding
Fringe 1

Artist’s Tips

> CzechMates squares
tend to have some size
irregularities, so cull your
beads to find ones that are
as close in size as possible.

> Help the flat squares line

up side by side by slightly
adjusting your thread tension
with each stitch, manipulating
each bead into place.



Fig. 4: Adding the clasp ring

3) RIGHT STRAP. Form the right strap: 4) CLASP. String 3A, 1D, 3A, theringhalf ~ RESOURCES Check your favorite bead retailer

Stitch 1: String 1A, 1C, and 1A; pass up of the clasp, and 3A; pass back through the ~ ©F contact: Seed beads, CzechMates squares,
. . . Swarovski crystal bicones, TierraCast toggle clasp,
through the right hole of the previous B last D added. String 3A; pass up through and thread: Discount Beads, (702) 360-4266,

added, through the nearest A, down the right hole of the last C added to the www.discountbeadslv.com.
through the left hole of the Cjust added, strap (Fig. 4). Repeat the thread path twice
and up through the right hole. to reinforce. Secure the working thread
Stitches 2-17: Repeat Stitch 1 sixteen and trim. Use the tail thread to repeat this
times, substituting B for Cin every other step at the other end of the necklace, add-
stitch so the chain is 8B and 9C long. ing the toggle half of the clasp. 4+
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Use circular brick, peyote, and netting stitches to embellish the inside of textured copper rings.
The design is beautifully detailed, but surprisingly lightweight.

94  beadworkmagazine.com




TECHNIQUES
circular brick stitch
circular peyote stitch
circular netting

See p. 110 for helpful technique information.

MATERIALS

1 g silver-lined smoky topaz AB size 15°
seed beads (A)

1 g topaz AB size 11° cylinder beads (B)

1 g brown iris size 11° cylinder beads (C)

1 g galvanized tarnished silver size 10° hex
cylinder beads (D)

16 matte plum iris 1.5mm cubes (E)
8 dark brown AB 4x3mm crystal rondelles (F)

2 copper 30mm (outer diameter)/26mm (inner
diameter) seamless flat rings

1 pair of copper 34" ear wires
Copper size D Nymo nylon beading thread

TOOLS
Scissors
Size 12 beading needle

FINISHED SIZE
1%"
|

Artist’s Tips

> The copper rings can
actually hold more than

24 brick stitches, so before
stitching the first round,
count out the 24D and 24B
needed for the round. When
you've used up this pile, you
know you’ve added the right
amount.

> Match the thread to the
color of the ring.

> Make several of these
elements and link them
together with copper jump
rings to make a matching
bracelet.

> Use Gilders Paste to change
the color of the metal ring.

1) EARRING. Work rounds of circular

brick, peyote, and netting stitches to

embellish a copper ring:

Round 1: Tie 5' of thread to 1 ring, leaving
a 6" tail. String 1D, 1B, and 1D; loop the
thread around the ring and pass back
through the second D just strung to
form a brick stitch (Fig. 1, green
thread). String 1B and 1D, loop the
thread around the ring, and pass back
through the D just strung; repeat
twenty-one times for a total of 24D and
23B (Fig. 1, blue thread). For the final
stitch, string 1B; pass through the first
D added in this round, loop the thread
around the ring, and pass back through
the nearest D and B (Fig. 1, red thread).

Round 2: String 1C and pass through the
next B of Round 1; repeat twenty-three
times to peyote-stitch a total of 24C.
Step up through the first C added in this
round (Fig. 2, purple thread).

Fig. 1: Forming
Round 1

Fig. 2: Stitching
Rounds 2-6

Round 3: *String 1A, 1E, and 1A, skip the
next C of Round 2 and pass through the
following 1C/1B/1C of Rounds 1 and 2.
Repeat from * seven times for a total
of 16A and 8E. Step up through the
first 1A/1E added in this round (Fig. 2,
orange thread).

Round 4: String 1A, 1F, and 1A and pass
through the next E of Round 3; repeat
seven times for a total of 16A and 8F.
Step up through the first 1A/1F added
in this round (Fig. 2, green thread).

Round 5: *String 1A, 5C, and 1A; skip the
next F of Round 4 and pass through the
following F. Repeat from * three times
for a total of 8A and 20C. Weave
through beads to exit from the third C
added in this round (Fig. 2, blue
thread).

Round 6: String 3B and pass through
the center C in the next set of 5C from
Round 5; repeat three times for a total
of 12B (Fig. 2, red thread).

Weave through Rounds 5 and 6 again to

reinforce. Secure the threads and trim.

Add 1 ear wire to the ring, between

2 stitches of Round 1.

2) Repeat Step 1 for a second earring. 4

RESOURCES Check your favorite bead retailer or
contact: Delica cylinder beads, Swarovski crystal
rondelles, and all other materials: Lady Bug Beads,
(314) 644-6140, www.ladybugbeads.net.
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Twice the holes, ten times the possibilities! Two-hole seed beads woven together
with tubular herringbone stitch make a wonderfully simple bangle.
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TECHNIQUE
tubular herringbone stitch

1) ROPE. Use tight tension and 2-hole
Twins to form a tubular herringbone-
stitch rope:

See p. 110 for helpful technique information. Rounds 1 and 2: Use 6' of conditioned

MATERIALS thread to string 4A, 4B, and 4C, leaving
10 g metallic teal 5x3mm 2-hole a 4" tail. Use the working and tail
Twins (A)

threads to tie a knot, forming a circle.
10 g metallic dark copper 5x3mm

2-hole Twins (B)

10 g metallic light purple 5x3mm
2-hole Twins (C)

Teal beading thread

Thread conditioner

Step up for the next round by passing
through the bottom hole of the A near-
est the knot and the top hole of the fol-
lowing A (Fig. 1, black thread).

Round 3: String 2A; pass down through

TOOLS

Scissors

Size 12 beading needles

Chain-nose pliers (optional)

the top hole of the next A in the starting
circle (Fig. 1, green thread). Skip the
next 1A/1B and pass up through the top
hole of the next B in the starting circle.

FINISHED SIZE
74" (inside circumference)

String 2B; pass down through the top
hole of the next B in the starting circle
(Fig. 1, blue thread). Skip the next
1B/1C and pass up through the top hole
of the next C in the starting circle.

Artist’s Tips String 2C; pass down through the top

> We've listed teal
beading thread in the
materials list for this
project. To be more
specific, doubled size A
Silamide, size D Nymo, or
6 |b FireLine braided
beading thread is
recommended.

hole of the next C in the starting circle.
Skip the next 1C/1A and pass up

Fig. 1: Forming Rounds 1-3

> When you end and of the rope

begin threads, be sure to
maintain the same
step-up spot. The step-up
spot tends to bend the
piece inward, which is
fine, because you'll need
to bend the piece into a
circle when joining it into
a bangle. However, if the
step-up spot changes,
this nice curvature will
change direction. With
this in mind, complete
any round before ending
your thread, and be
careful to maintain that
same step-up spot.

QUICK + EASY BEADWORK 2017

through the top hole of the second A in
the starting circle. Step up through the
top hole of the first A added in this
round (Fig. 1, red thread).

Round 4: String 2A; pass down through

the top hole of the next A in the previ-
ous round and up through the top hole
of the next B in the previous round

(Fig. 2, green thread). String 2B; pass
down through the top hole of the

next B in the previous round and up
through the top hole of the next C in the
previous round (Fig. 2, blue thread).
String 2C; pass down through the top
hole of the next C in the previous round
and up through the top hole of the first
A in the previous round. Step up
through the top hole of the first A added
in this round (Fig. 2, red thread). Note:
Use chain-nose pliers to help guide the
needle through the proper holes as
needed.

Fig. 2: Stitching

Round 4 of the rope
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TIPS FOR WORKING
TUBULAR HERRINGBONE
STITCH WITH TWIN
BEADS

« Unless you don’t mind using a
super long length of thread, you’ll  Rounds 5-65: Repeat Round 4 sixty-one

have to add new thread at least times to form a rope about 9" long or
once while making the piece. until the piece is long enough to fit over
Follow the existing thread path your knuckles when it’s in a circle.
when ending and starting the
thread, and use half-hitch knots 2) CONNECT. Bend the rope so the first
along the way. and last rounds meet. Use a herringbone-
- When stepping up, your needle stitch thread path to weave the rounds
will naturally want to pass together (Fig. 3). Note: Because they're
through the bottom hole, but be loose at the bottom, the beads of Round 1
sure to exit the top hole instead. tend to spread the wrong way (they won't

“toe in” like they should, because theyre
attached only at the top); it helps to look at
Round 2 to see where to pass the needle in

« If you want the piece to twist,
simply align the beads one
column over before joining the
rope ends. This works best when

and out. Secure the threads and trim. +

using beads all the same color. RESOURCES Check your favorite bead retailer or

« The thread will show on the contact: Twins: Teresa Sullivan, www.teresasullivan
studio.etsy.com. Silamide beading thread and thread

outside of the step-up beads, conditioner: Beadcats, (503) 625-2323, www.bead
so when altering the pattern, cats.com, or Fire Mountain Gems and Beads, (800)

choose a thread that matches the 355-2137, www.firemountaingems.com.
beads you'll be stepping

up through. Fig. 3: Joining the rope ends
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Use SuperDuos and circular peyote stitch to create beaded beads for any design,
or suspend them between copper chains as in this pair of earrings.

QUICK + EASY BEADWORK 2017 99




I —
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circular peyote stitch
wireworking

See p. 110 for helpful technique information.

MATERIALS

1 g silver-lined matte brown size 11° seed
beads (A)

5 g beige Picasso 5x2.5mm 2-hole
SuperDuos (B)

5 g turquoise luster 5x2.5mm 2-hole
SuperDuos (C)

4 crystal bronze shade 4mm crystal
bicones (D)

2 opaque rose luster 5mm glass melon rounds

2 antiqued copper 6x1.5mm bead caps

2 antiqued copper 24-gauge 2" head pins

8 antiqued copper 4mm jump rings

4 antiqued copper 6mm jump rings

5" of gunmetal 24-gauge craft wire

9" of antiqued copper 3x5mm etched
oval chain

1 pair of antiqued copper 34" decorative
lever-back ear wires

Smoke 6 Ib FireLine braided beading thread

TOOLS

Scissors

Size 10 beading needle
Round-nose pliers

2 pairs of chain- or flat-nose pliers
Wire cutters

FINISHED SIZE
31"
_

Artist’s Tips

> Use SuperDuos for this project
instead of their Twin counterparts,
because the tapered ends of the
SuperDuos fit together much
better than the slightly thicker
ends of Twins.

> Use either shorter or longer
lengths of chain to alter the
finished length. Be sure that

the wrapped loops on the side

of the beads are positioned in the
same direction (with the open
loop facing the front).

> The beaded beads make
great components for other
projects. For example, stitch
them together for a necklace
or bracelet.
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1) FRONT. Use circular peyote stitch to
form the front of a beaded bead:
Round 1: Use 18" of thread to string 8B,

leaving a 3" tail; pass through the beads

again to form a tight circle and use the
working and tail threads to tie a knot
(Fig. 1, blue thread). Secure and trim
the tail thread.

Center: String 1D; skip the nearest 4B of
Round 1 and pass through the inside
hole of the next B. Step up through the
outside hole of the same B (Fig. 1, red
thread).

Round 2: String 1C and pass through the
outside hole of the next B in Round 1;
repeat seven times for a total of 8C
(Fig. 2, blue thread).

Round 3: String 1A and pass through the

outside hole of the next B in Round 1;
repeat seven times for a total of 8A

(Fig. 2, red thread). Note: Make sure the
A are on the same side of the beadwork
as the D. Secure the thread and trim. Set

the front of the earring aside.

of the front

Fig. 3: Joining the frontand
back of the beaded bead

Fig. 1: Forming Round 1
and adding the center

2) BACK. Repeat Step 1, but don't trim the
working thread. Weave through beads to
exit from the outside hole of 1C added in
Round 2.

3) JOIN. Align the front and back of the
beaded bead so the C interlock, with the D
and A facing out. Use the working thread
of the back to *string 1A; pass through the
outside hole of the front’s next C. String
1A, pass through the outside hole of the
back’s next C. Repeat from * seven times to
completely connect the front and back,
adding a total of 16A (Fig. 3). Weave
through the beads again to reinforce;
secure the thread and trim. Set the beaded
bead aside.

Fig. 2: Adding Rounds 2
and 3 of the front

Fig. 4: Forming
the dangle

Fig. 5: Adding the wire
to the beaded bead



4) ASSEMBLY. Connect chain, wire, and

a dangle to the body to finish the earring:

Dangle: Use 1 head pin to string 1 bead
cap from outside to inside and 1 melon
round; form a wrapped loop (Fig. 4).

Set aside.

Link: Form a wrapped loop on one end of
one 2%" piece of wire. String the beaded
bead, passing under the B of Round 1
and through the openings between the
C of Round 2 on either the front or the
back; form a wrapped loop, making sure
the first and second loops of the link
face the same direction (Fig. 5).

Top chains: Use one 4mm jump ring to
attach one end of the link to one end of
one 17" piece of chain; repeat using the
other end of the link.

Ear wire: Use one 6mm jump ring to
attach the free ends of the chains to
1 ear wire.

Bottom chains: Use one 4mm jump ring
to attach one end of the link to one end
of one %" piece of chain; repeat using
the other end of the link.

Dangle: Use one 6mm jump ring to attach

the free ends of the chains to the dangle.

5) Repeat Steps 1-4 for a second earring. 4

RESOURCES Check your favorite bead retailer or
contact: SuperDuos, seed beads, melon rounds,
Swarovski crystal bicones, findings, and thread:
Artful Beads, (609) 737-1077, www.artfulbeadstudio
.etsy.com, www.artfulbeadstudio.com.

Artist’s Tip

If the beaded bead tips
forward, try reinserting the
link slightly higher than center.
Raising the center of gravity
can prevent tipping. Also, you
can use chain-nose pliers to
“tweak” the wrapped loops
slightly until the bead centers
itself.
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8 BEAUTIFUL DESIGNS YOU CAN HAVE RIGHT NOW
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Projects by: Jean Power, Csilla
Csirmaz, and Jill Devon

Get ready to start creating beautiful beaded
bezels with 8 Favorite Beaded Bezel Projects
an instant download eBook from the trusted
editors of Beadwork magazine. Explore 8
stunning projects that utilize herringbone,
peyote stitch, square stitch, and more to
create bezels with varying looks and effects.

BEADWORK

Zoonn mene. of shop.beadingdaily.com/BezelseBook

101

QUICK + EASY BEADWORK 2017




QUICK+EASY
CLASSIC

teabeny gafland ALICE COELHO

Made with a simple peyote-stitch core, the beaded beads on this everyday necklace
are embellished with swirling strands of seed beads.
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TECHNIQUES
peyote stitch
stringing
crimping

See p. 110 for helpful technique information.

MATERIALS

6 g copper-lined crystal size 15°
seed beads (A)

7 g metallic teaberry size 11°
cylinder beads (B)

6 g matte galvanized pink blush size 11°
cylinder beads (C)

6 g antique beige Ceylon size 11° cylinder
beads (D)

6 g matte metallic dark copper size 11°
cylinder beads (E)

60 vintage rose 4mm crystal bicones (F)
2 antiqued copper 2mm crimp tubes

1 antiqued copper 6x12mm lobster clasp
with tab

Crystal 6 Ib FireLine braided beading thread

24" of metallic copper .019
beading wire

TOOLS

Scissors

Size 11 beading needle
Wire cutters

Crimping pliers

FINISHED SIZE
217"

Fig. 1: Zipping
the tube

Fig. 2: Embellishing
the tube

1) BEADED BEADS. Work flat peyote

stitch to form a tube:

Strip: Use 2% of thread to peyote-stitch
a strip 8B wide and 14 rows long,
leaving a 1%' tail.

Tube: Fold the beadwork so the first and
last rows touch. Weave the beads
together to form a seamless tube (Fig. 1,
blue thread). Repeat the thread path
back to the other side (Fig. 1, red
thread). Secure and trim the
working thread.

Embellish: Hold the tube vertically with
the tail thread exiting the top of the
beadwork. Place a needle on the tail
thread; pass down through the nearest B.
String 4A, 2B, and 4A; find the B oppo-
site the last one exited on the other end
of the tube and pass down through the
third edge B from that point. Pass up
through the next B along the tube’s edge
(Fig. 2, blue thread). *String 4A, 2B, and
4A; pass up through the next B on the

top edge of the tube and down through
the next B (Fig. 2, red thread). String
4A, 2B, and 4A; pass down through the
next B on the bottom edge of the tube

Fig. 3: Stringing
the necklace

and up through the following B. Repeat
from * twice. Weave through all of the
embellishment beads again to reinforce.
Secure the thread and trim. Set the
beaded bead aside.
Repeat this entire step seven times. Repeat
this step again nine times using C instead
of B, seven times using D instead of B, and
six times using E instead of B for a total of
30 beaded beads.

2) ASSEMBLY. Use the beading wire to
string 1 crimp tube and one half of the
clasp; pass back through the tube and
crimp (Fig. 3, blue wire). String 1F,
1beaded bead, 1F, and 1B (Fig. 3, red wire);
repeat twenty-eight times, adding the
beaded beads in a pleasing order. String 1F,
1beaded bead, 1F, 1 crimp tube, and the
other half of the clasp; pass back through
the tube, snug the beads, and crimp. Trim
the wire tails. 4

RESOURCES Check your favorite bead retailer

or contact: Toho size 15° seed beads: Artzy Beads,
(770) 545-8000, www.artzybeads.com. Delica
cylinder beads: On the Rocks, www.ontherocks.biz.
Swarovski crystal bicones: Artbeads.com, (866)
715-2323. Accuflex or Soft Flex beading wire, thread,
crimp tubes, and clasp: Fire Mountain Gems and
Beads, (800) 355-2137, www.firemountaingems.com.

QUICK + EASY BEADWORK 2017 103



main
colorway

AuperduOAPU‘aL bangle LISA KAN

The spiraling pattern of this deceptively simple tubular peyote-stitch and right-angle-weave bangle is achieved
by the placement of different-colored SuperDuos, not by working challenging thread paths.
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TECHNIQUES
tubular right-angle weave
tubular peyote stitch

See p. 110 for helpful technique information.

MATERIALS

8 g metallic dark blue iris size 11° seed
beads (A)

7 g pastel bordeaux 5x2.5mm 2-hole
SuperDuos (B)

7 g halo azurite 5x2.5mm 2-hole
SuperDuos (C)

7 g matte blue iris 5x2.5mm 2-hole
SuperDuos (D)

7 g jet bronze 5x2.5mm 2-hole SuperDuos (E)

Smoke 8 Ib FireLine braided beading thread

9" of black 5mm rubber cord

TOOLS
Scissors
Size 12 beading needles

FINISHED SIZE
7%2" (inside circumference)
=

Fig. 1: Stitching Units 1

and 2 of Round 1

Fig. 2: Working Round 1, Unit 64 and Round 2

1) INSIDE EDGE. Use tubular right-angle
weave and seed beads to form the inside
edge of the bangle:

Round 1, Unit 1: Use 5' of thread to string
4A, leaving an 8" tail. Pass through the
first 3A strung (Fig. 1, blue thread).

Round 1, Unit 2: String 3A; pass through
the last A exited and the first 2A just
added (Fig. 1, red thread).

Round 1, Units 3-63: Repeat Round 1,
Unit 2 sixty-one times.

Round 1, Unit 64: String 1A; pass through
the first side A of Round 1, Unit 1. String
1A; pass through the last A exited in
Round 1, Unit 63. Weave through beads
to exit from the second A added in this
unit (Fig. 2, pink thread).

Round 2, Unit 1: String 3A; pass through
the last A exited, the 3A just added, and
the top A of the first unit of the previous
round (Fig. 2, purple thread).

QUICK + EASY BEADWORK 2017

Round 2, Unit 2: String 2A; pass through
the nearest A of the previous unit, the
next A of the previous round, and the
first A just added (Fig. 2, orange
thread).

Round 2, Unit 3: String 2A; pass through
the next A of the previous round, the
nearest A of the previous unit, the 2A
just added, and the next top A of the
previous round (Fig. 2, green thread).

Round 2, Units 4-63: Repeat Round 2,
Units 2 and 3 thirty times (Fig. 2, blue
thread).

Round 2, Unit 64: Pass through the first A
added in this round. String 1A; pass
through the nearest A of the previous
unit. Weave through beads to exit from
the A just added (Fig. 2, red thread).

Rounds 3-5: Repeat Round 2 three times.
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Artist’s Tips
> The pattern of SuperDuos can consist
of any number of colors as long as the

number of units in the base is evenly
divisible by that number.

) Substitute the metallic shade for one
additional color in the pattern to add
more richness to the finished bangle.

> Twin two-hole seed beads won't
work in place of the SuperDuos for this
pattern because there will be gaps in
your beadwork that show the rubber
cord.

2) OUTSIDE EDGE. Use tubular peyote
stitch and SuperDuos to form the outside
edge of the bangle:

Round 6: String 1B; pass through the next
top A of Round 5. String 1C; pass
through the next top A of Round 5.
String 1D; pass through the next top A
of Round 5. String 1E; pass through the
next top A of Round 5 (Fig. 3, purple
thread). Repeat from the beginning of
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this round fifteen times. Step up
through the first then second holes of
the first B added in this round (Fig. 3,
turquoise thread). Note: At the end of
this and each of the following rounds,
you'll step up in this manner and begin
stitching in the opposite direction.

Round 7: Work 4 peyote stitches with
1 bead in each stitch in the following
order, always passing through the sec-
ond (top) holes of the previous round:
1E, 1D, 1C, and 1B (Fig. 3, orange
thread). Repeat from the beginning of
this round fifteen times. Step up
through the first then second holes of
the first E added (Fig. 3, green thread).
Note: This completes an odd round: In
odd rounds, the next color strung is
always the same as the next bead that
will be passed through.

Round 8: Work 4 peyote stitches with
1 bead in each stitch in the following
order, always passing through the sec-
ond (top) holes of the previous round:
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Fig. 3: Working Rounds 6-8

1E, 1B, 1C, and 1D (Fig. 3, blue thread).
Repeat from the beginning of this round
fifteen times. Step up through the first
then second holes of the first E added
(Fig. 3, red thread). Note: This com-
pletes an even round: In even rounds,
the next color strung is always the same
as the bead just exited.

Round 9: Repeat Round 7, an odd round,
but string 1D as the first bead, then 1C,
1B, and 1E in each repeat. Step up
through the first then second holes of
the first D added.

Round 10: Repeat Round 8, an even
round, but string 1D as the first bead,
then 1E, 1B, and 1C in each repeat. Step
up through the first then second holes
of the first D added.

3) ASSEMBLY. Prepare the cord that will

stabilize the inside of the bangle and zip

the edges closed:

Prepare: Check the length of the cord to
make sure it fits inside the beadwork




Fig. 4: Zipping together Rounds 1 and 10

without overlapping. If needed, trim the
cord so the ends meet. The ends don’t
need to be joined; set the cord aside.

Zip: Roll the edges of the bracelet so that
Round 10 meets Round 1. Pass through
the nearest bottom A of Round 1 and
the next C (top hole) of Round 10 (Fig. 4,
blue thread). Continue to weave back
and forth between Rounds 1 and 10 to
zip the edges together, until a 2" opening
remains. Insert the cord and finish zip-
ping the edge (Fig. 4, red thread).
Secure the threads and trim.

RESOURCES Check your favorite bead retailer
or contact: SuperDuos, Buna rubber cord, and Tulip
needles: Aria Design Studio, www.ariadesignstudio
.com. Seed beads: Bobby Bead, (888) 900-2323,
www.bobbybead.com. Thread: Cabela’s, (800)
237-4444, www.cabelas.com.
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BEADWORK

CALIFORNIA

Beadahs—Santa Monica
www.beadahs.com

Bead inspired in a 2,000 sq. ft. world of rare beads, unique
findings and exotic treasures. Just steps from the famous
3rd Street Promenade. Open 7 days a week; call for hours.
203 Arizona Ave. (310) 395-0033

FLORIDA

Beaded Envisions—Cape Coral
www.beadedenvisions.com

Beads & handcrafted creations that embrace your soul. A
unique Bead Store offering not only an array of beads but a
place that’s also warm, inviting and nurturing to your
creativity. Come spend a day with us and enjoy
complimentary coffee & soothing music while you shop.
Browse through our selection of Miyuki Seed beads,
Swarovski crystals, Czech glass, Semi-Precious Stones,
Indian & Greek Leather, tools, findings as well as unique
handcrafted jewelry & gifts from our local artists and much
more. We also offer daily classes, beading & birthday
parties. See our website for a list of classes and upcoming
events. SEASONAL HOURS (November- March) MON
10am-2pm, TUES, WED & FRI 10am-7pm, THURS & SAT
10am-4pm, Sundays CLOSED. OFF SEASON (April-
October) Sun & Mon CLOSED, TUES, WED & FRI
10am-7pm, THURS & SAT 10am-4pm.
130 Del Prado Blvd. S., Ste.7 (239) 673-6096

Laura’s Beads—Hudson
www.laurasbeads.com

Laura’s Beads is more than just a bead shop, it is a place to
gather, to learn, and to create. With a warm and inviting
atmosphere, we're here to assist you in finding what you
need for your latest project. Specializing in bead-weaving,
we offer a range of classes for both beginners and
experienced beaders. Best of all, we are stocked with a
gorgeous selection of beads, findings, and supplies at great
prices.

8143 State Rd. 52 (727) 495-0803

Bead & Art—Lighthouse Point (Pompano)
www.beadandart.com

South Florida’s friendliest bead store. Tons of semiprecious,
pearls, Czech, Swarovski, sterling, tools, supplies. Original
lampwork beads. Classes and kits. Check out our website
for store location and class schedules.
5034 N. Federal Hwy. (954) 418-3390

BEADS!—Tampa
www.eBeads.com

THE LARGEST SEED BEAD COLLECTION IN THE TAMPA
BAY AREA! We stock 1,097 Delica colors, Tilas, Half Tilas,
Cubes, Magatamas, Rounds, Berry Beads, and more! Czech
glass, SuperDuos, Fire Polish, Tiles, and more! Gemstones,
Freshwater Pearls, base metal findings, Swarovski Crystals,
and lampwork beads. Classes by local and nationally known
artists. Visit our website for hours and class schedule.
beads@ebeads.com

12807 W. Hillsborough Ave., Ste. H  (813) 258-3900

GEORGIA

A Bead Garden—Clarkesville on the
Square

www.abeadgarden.com

We have over 1100 seed beads in different colors and sizes
for you to choose from as well as hundreds of Gemstones,
Leather, Kumihimo Supplies, Swarovski Crystals, Czech
Glass, Charms and a huge wall of Findings. Hours are Wed
- Sat 10:00 to 6:00 and Tuesdays late. Classes to fit your
schedule.

1442 Washington St. (706) 499-5336
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To be listed in “Stop to Shop” please contact Jenn Rein
at (970) 613-4695 or Jenn.Rein@fwcommunity.com

Gone With The Bead—Watkinsville
(Athens)

www.gonewiththebead.com

Come and see our unique and exciting shop. We have 2,400
sq. ft. featuring artisan beads and focals, Czech beads and
buttons, Kumihimo, vintage beads and stampings, Miyuki,
Swarovski, Venetian beads, TierraCast, Wire Lace and Wire
Knitz, Hill Tribe Silver, Kazuri, African metal and trade
beads, peatls, stone, wood, and horn. See our gallery tour
at www.gonewiththebead.com. Check website for hours.
When you visit, please note our entrance is in back.

16 N. Main St., Ste. D (706) 769-2012

ILLINOIS

Bead World—Palatine
www.beadworldbeads.com

Jewelry and gift items from around the world, specializing
in ancient and new Indonesian glass beads, (Indonesian
glass beads available wholesale) and recycled glass beads.
Jewelry repair—books—findings—body jewelry—
piercings.

8 S. Brockway (847) 776-BEAD (2323)

INDIANA

The Beaded Peacock—Winona Lake
Facebook.com/canalstreetgallerywinona

Largest selection of stone beads in N. Indiana. Glass and
seed beads, findings and tools, custom jewelry and repair,
classes and parties year round. A hidden gem in a cozy
lakeside town. Find us on Facebook. Open Mon-Sat 10-6.

805 East Canal St. (574) 371-2777

LOUISIANA

Baton Rouge Bead Company—Baton
Rouge

www.brbead.com

We're a large full-service bead store specializing in natural
stone, freshwater pearls, glass beads, seed beads and
multitudes of charms and pendants in various metals.
Classes offered on many techniques, parties for ages 8+ and
shopping assistance from experienced and knowledgeable
beaders. M-F 10 AM to 5 PM, Saturday 10 AM to 4 PM,
closed Sunday. Near the intersection of Sherwood Forest
Blvd. and Coursey Blvd.

11943 Coursey Blvd., Ste. A (225) 292-3633

MASSACHUSETTS

Bead Addiction—Walpole
www.bead-addiction.com

2000 sq ft of fabulous beads and beading supplies. We carry
many name brands, including Czech glass, Kazuri,
Lillypilly, Miyuki, Thunderpolish crystal, Swarovski,
Fuseworks, TierraCast, Artistic wire. Huge tool selection
and tons of wire choices. We also offer classes, Ladies Night
Out, birthday parties, or any event you can think of. We are
open Tue-Sun, closed on Monday. Check our website for
hours and directions or call or email us at
thebeadaddiction@gmail.com.

2000 Main St. (508) 660-7984

MICHIGAN

Bead Haven—Frankenmuth
www.beadhaven.com

5,000 sq. feet makes us Michigan’s largest bead store!
HUGE selection of Czech beads in new shapes. Chain,
antique silver & brass stampings. Seed beads, Delicas,
Swarovski, & pearls. Kits, patterns, FREE classes, tools,
supplies & books. Open 7 days! Second location in
CASEVILLE MI!

925 S. Main St., E (989) 652-3566

Stony Creek Bead & Gallery—Ypsilanti
Twp.
www.stonycreekbead.blogspot.com

Supporting the artist inside of you! Huge collection of Seed
& Czech Beads. Bali, pearls, and stones. Lampwork &
Polymer Clay by MI artists. Classes, kits, books & so much
more! [-94 to exit 183. South 1 mile. Closed Sundays and
Mondays. Tue-Fri 10-6, Sat 10-5.

2060 Whittaker Rd. (734) 544-0904

MISSOURI

Springfield Leather & Touchstone Beads—
Springfield
www.springfieldleather.com

Come in and explore Springfield’s largest bead store, over
2,500 sq. ft. of high quality findings and an awesome
selection of semi-precious bead strands for your unique
creations. We have lots of tools for beading, metal
stamping, leather crafts and a wide array of seed beads. We
offer a variety of classes taught by our resident experts.
Lots of classes. Open Mon-Sat 9-6.

1463 S. Glenstone (800) 668-8518

NEW HAMPSHIRE

Ladybead and Rook—Wilton
www.ladybeadandrook.com

Beautiful, quality beads to inspire your creativity and
accentuate your style. Emphasis on European beads: Czech
crystals, pressed glass, seed beads, pearls, and
semiprecious. Artisan-created jewelry for fine gift giving.
Ample parking. Thu-Sat 9-5:30, Sun 11-4. At the
Riverview Mill Artist Shops.

29 Howard St. (603) 654-2805

NEW JERSEY

Jubili Beads & Yarns®—Collingswood
www.jubilibeadsandyarns.com

Everything you need under one roof! Fabulous full-service
source for Miyuki & Czech beads, crystals, yarns, supplies.
Eight-torch lampworking studio, weaving, knitting,
crocheting, PMC, & more! Repairs, custom jewelry, and
parties. Contact us via email at info@jubilibeadsandyarns.
com.

713 Haddon Ave. (856) 858-7844

The Birds and the Beads—Morganville
www.thebirdsandthebeads.com

Surround yourself in beads! Incredible collection of hand-
selected stone, pearl, glass and shell beads. Plus, all the best
seed beads, tools, books, findings, and Swarovski crystals.
Please call or stop by for further information and our
extensive class schedule.
411 Rt. 79 (732) 591-8233

Bead Dazzle—Point Pleasant
www.BeadDazzlePoint.com

Ocean County’s largest full service bead store. Huge
selection of Swarovski, semi-precious, Czech crystal;
largest selection around of seed beads. All the new two-hole
beads, Delicas, Charlottes, and much more. Many classes
available in all techniques.
2319 Bridge Ave. (732) 295-6679

Lucy’s Bead Boutique—Point Pleasant
www.LUCYSBEADBOUTIQUE.com

We offer classes, kits, variety of Miyuki, Toho, Swarovski,
Czech, and much more. Also, Bead Club, Sunday Fundays,
Open Beading, all in a social, fun atmosphere!

3241 Route 88 (848) 232-3690



NEW YORK

Beads World Inc.—New York
www.beadsworldusa.com

From beads to crystals to leather cords and more. Beads
World is your one-stop shop. Quality selections in the heart
of NYC’s fashion district.Mon-Fri 9-7, Sat-Sun 10-5.
57 W. 38th St. (near the corner of 6th Ave.)

(212) 302-1199

Let’s Bead!—East Rochester
www.letsbead.com

Your destination bead shop! 3,200 sq. ft. bright full-service
bead store. Wide selection of quality beads, semi-precious
stones, Swarovski crystals, kumihimo, chain maille,
stringing materials, wire, findings and more! Featuring
unique beads and components by local and American
artisans. Friendly customer service for beaders of alllevels.
349 W. Commercial St. (585) 586-6550

NORTH CAROLINA

Ain’t Miss Bead Haven—Mooresville
www.aintmissbeadhaven.com

Classes, Parties, Design & make your own jewelry-or let us
make it 4 you. Mooresville’s best place for beads & jewelry
supply. We are just north of Charlotte NC. BYOB Socials
(Bring Your Own Beads), Wine & Bead, and Girls Night Out.
We offer alarge variety of Vintage jewelry and components,
Seed beads, Swarovski, Preciosa, Czech, Gemstones,
Crystals strands, Sterling Silver, Silver & Gold filled, and
Vermeil findings. Hours: Monday- Saturday 10-6; Email:
aintmissbeadhaven@ymail.com

138 N. Main St. (704) 746-9278

OHIO

Beaded Bliss Designs—Cincinnati
(Harrison)

www.followyourbeadedbliss.com

The tri-state’s best bead shop: create your own jewelry from
our ever-growing selection of Swarovski crystal,
semiprecious, glass, metals,pendants, lampwork, clay
beads, books, tools, and much more! Project assistance,
classes & parties, too. Always follow your bliss!

1151 Stone Dr., Ste. E (513) 202-1706

Bloomin’ Beads, Etc.—Columbus (Powell)
www.BloominBeadsEtc.com

We are a fun bead store with a 2,000 sq. ft. Event Center
where we host weekly classes. We have all types of beads
and supplies that you will need. Come join us!

4040 Presidential Parkway (740) 917-9008

Gahanna Bead Shop—Gahanna
www.gahannabeadstudio.com
Oldest bead store in Columbus, uncommon beads at
uncommon prices. Huge selection of findings, vintage
porcelain, stone, wood, bone, Miyuki, Swarovski, Czech,
cords, leather, and more. Exemplary customer service from
friendly, knowledgeable staff.

1028 N. Hamilton Rd. (614) 933-8948

PENNSYLVANIA

Buttercup Beads—Audubon
www.buttercupbeads.com

Let your creativity blossom in our cozy country setting.
Classes, Parties, oh-so-pretty sparkly things, and most of
all, fun! One-stop shopping in an open workshop
environment. Artisan/bead-addict owned and operated.

1123 Pawlings Rd. (484) 524-8231

The Bead Garden—Havertown
www.thebeadgarden.com

Friendly, full-service bead store for all of your jewelry-
making needs. Classes for all levels of experience, including
beginners. Birthday parties and group outings.
Knowledgeable staff that is delighted to help.

2122 Darby Rd. (610) 449-2699

Blue Santa Beads—Media
www.bluesantabeads.com

An artistic venue that prides itself on a vast selection of
beads and findings to encourage your creativity. Customers
always come first and always return.

1165 W. Baltimore Pike (610) 892-2740

TENNESSEE

White Fox Beads—Knoxville
whitefoxbeads.com

We have the jewelry-making supplies you need for your
next project and those “must haves” for your stash! Seed
Beads! Vintage! Czech Glass! Come in today and discover
why our awesome classes, expert staff and superb service
are well known throughout the region. Got to the website
to see our class calendar - we can’t wait to meet you!

5111 Homberg Dr. (865) 980-0237

VIRGINIA

STUDIO BABOO® “A Big Little™ Bead Store”
—Charlottesville

www.studiobaboo.com

Full service bead store w/a huge selection of Delicas, seed
beads, glass, semi-precious, pearls, polymer and more.
Friendly, knowledgeable staff. Visit website for class
schedule and hours.

1933 Commonwealth Dr. (434) 244-2905

The Beadtender—Williamsburg
www.beadtender.com

2,500 square ft of a bead addicts paradise! Open Mon -Sat,
10-7 pm and Sundays 12-5.

5100 Main Street (757) 253-2323 (BEAD)

WASHINGTON

Fusion Beads—Seattle
www.fusionbeads.com

Visit the largest bead store in Seattle! Stop in & take one of
over 80 classes taught by local & nationally known
instructors. Shop our extensive line of Swarovski Elements
Crystals, Japanese seed beads, gemstones, glass beads,
handmade beads & findings, & so much more. Our friendly
& knowledgeable staff will help get you started! Mon-Sun
10-6, Tues 10-7

3830 Stone Way N. (206) 782-4595

WISCONSIN

Madison Bead Company—Madison
www.madisonbead.com

Madison’s favorite bead store! Our friendly staff focuses on
providing excellent customer service. Beautiful, bright
west-side location with on and off street parking. Great
selection of Czech and Japanese seed beads, gemstones,
Czech glass, tons of findings, Vintaj brass, and more! A wide
array of classes for adults and kids ages 5 and up. Mon 11-5,
Tue-Fri 11-7, Sat 11-5, Sun 11-3. Closed Sundays in
January and February.
515 S. Midvale Blvd. (608) 274-0104

Prairie Flower Beads—Portage
www.prairieflowerbeads.com

Friendly store that offers classes, birthday/wedding
parties, and open beading. Great selection of seed beads
(Czech and Japanese), stone strands, pearl strands, Czech
glass embellishment strands, focal pieces, Swarovski
Crystals and findings. Our staff has combined experience
of 50 years of beading. Magazines, books, tool, cords,
leather cords and lots more. See website for hours.

210 W. Cook St. (608) 742-5900

JSM Bead Coop—Sheboygan
www.jsmbeadcoop.com

Sheboygan County’s bead store! Offering a wide variety of
beads, findings, tools, books, and more. Workspace, tools,
and a friendly, knowledgeable staff available—create right
in the store! Classes and special events. Hours: Closed Sun/
Mon; Open Tue/Wed 10-5; Thurs/Fri 10-7; Sat 10-5

1511 S.12th St. (920) 208-BEAD (2323)

Meant to Bead—Sun Prairie
www.Meant-to-Bead.com

Full-service bead shop. Featuring classes, large selection of
beads, books, tools, etc. Specializing in PMC, semiprecious
stone, and lampwork and Czech glass beads. Mon-Fri 10-8,
Sat 10-5, Sun 12-4.

1264 W. Main St. (608) 837-5900

ONLINE

Artbeads.com
www.artbeads.com
(866) 715-2323

To be listed in the classified section,
contact Jenn Rein at
Jenn.Rein@fwcommunity.com
(970) 613-4695
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techniques

PASS THROUGH

VS PASS BACK THROUGH

Pass through means to move the needle in
the same direction that the beads have
been strung. Pass back through means to
move the needle in the opposite direction.

FINISHING AND STARTING
NEW THREADS

Tie off the old thread when it’s about 4" long
by making an overhand knot around previ-
ous threads between beads. Weave
through a few beads to hide the knot, and
trim the thread close to the work. Start the
new thread by tying an overhand knot
around previous threads between beads.
Weave through several beads to hide the
knot and to reach the place to resume
beading.

STRINGING

Stringing is a technique that uses beading
wire, needle and thread, or other material
to gather beads into a strand.

0 6¢6-6-9¢ 0606~

STOP BEAD

A stop bead (or tension bead) holds your
work in place. To make one, string a bead
larger than those you are working with,
then pass through the bead one or more
times, making sure not to split the thread.

CRIMPING

Crimp tubes are seamless metal tubes used
to secure the end of a beading wire. To use,
string a crimp tube and the connection
finding (i.e., the loop of the clasp). Pass back
through the tube, leaving a short tail. Place
the crimp tube in the front notch of the
crimping pliers and squeeze to shape the
tube into an oval. Use the back notch of

the crimping pliers to press the length of
the tube down between the wires, enclos-
ing them in separate chambers of the cres-
cent shape. Rotate the tube 90° and use the
front notch of the pliers to fold the two
chambers onto themselves, forming a clean
cylinder. Trim the excess wire.
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LADDER STITCH

For one-needle ladder stitch, string

2 beads and pass through them again.
Manipulate the beads so their sides touch.
String 1 bead. Pass through the last bead
added and the bead just strung. Repeat,
adding 1 bead at a time and working in a
figure-eight pattern.

NETTING

String a base row of 13 beads. String

5 beads and pass back through the fifth
bead from the end of the base row. String
another 5 beads, skip 3 beads of the base
row, and pass back through the next bead;
repeat to the end of the row. To turn, pass
back through the last 3 beads (one leg of
the last net). String 5 beads, pass back
through the center bead of the next net,
and continue.

For circular netting, string {1A and 1B} six
times; pass through them again to form a
circle for the foundation round and pass
through the next 1B. *String 1A, 1B, and 1A;
skip 3 beads and pass through the follow-
ing bead in the previous round to form a
“net.” Repeat from * twice, then step up for
the next round by passing through the first
2 beads of the first net. String 2A, 1B, and
2A; pass through the middle bead of the
nearest net in the previous round. Repeat
twice, then step up for the next round by
passing through the first 3 beads of this
round. Work each round the same way,
increasing the number of A beads as nec-
essary to keep the work flat, and stepping
up by passing through the first half of the
first net.

BRICK STITCH

Stitch a foundation row in one- or two-
needle ladder stitch. String 2 beads and
pass under the closest exposed loop of the
foundation row and back through the sec-
ond bead. String 1 bead and pass under the
next exposed loop and back through the
bead just strung; repeat.
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To decrease within a row, string 1 bead
and skip a loop of thread on the previous
row, passing under the second loop and
back through the bead.

To increase within a row, work 2 stitches in
the same loop on the previous row.

For circular brick stitch, work increases as

needed to keep the work flat; at the end of
each round, pass through the first and last
beads to stitch them together, then string

2 beads to begin the next round.

For tubular brick stitch, join a ladder-
stitched foundation row into a ring by pass-
ing through the first and last beads of the
row, with the holes facing up. *String

1 bead and pass under the closest exposed
loop of the foundation ring. Pass back
through the same bead and repeat, adding
1 bead at a time. Finish the round by pass-
ing down through the first bead and up
through the last bead of the current round,
then string 2 beads to begin the next
round.

HERRINGBONE STITCH

Form a foundation row of one- or two-
needle even-count ladder stitch and exit up
through the final bead. String 2 beads, pass
down through next bead in the ladder, and
pass up through the following bead; repeat
to the end of the row. Step up for the next
row by wrapping the thread around previ-
ous threads to exit up through the last bead
strung. To form the next row, string 2 beads
and pass down through the second-to-last
bead of the previous row and up through
the following bead. Repeat, stringing

2 beads per stitch, passing down then up
through 2 beads of the previous row and
stepping up as before. The 2-bead stitch
will cause the beads to angle in each col-
umn, like a herringbone fabric.

Begin tubular herringbone stitch with a
foundation ring of one- or two-needle
even-count ladder stitch. String 2 beads.
Pass down through the next bead and up
through the following bead in the ladder.
Repeat around the ring. At the end of the
round, pass through the first beads of the
previous and current rounds to step up to
the new round.

PEYOTE STITCH

For one-drop even-count flat peyote
stitch, string an even number of beads to
create the first two rows. Begin the third
row by stringing 1 bead and passing back
through the second-to-last bead of the pre-
vious row. String another bead and pass
back through the fourth-to-last bead of the
previous row. Continue adding 1 bead at a
time, passing over every other bead of the
previous row.




Two-drop peyote stitch is worked the same
as one-drop peyote stitch, but with 2 beads
ata time instead of 1 bead.

For odd-count flat peyote stitch, string an
uneven number of beads to create Rows 1
and 2. String 1 bead, skip the last bead
strung, and pass through the next bead.
Repeat across the row (this is Row 3). To add
the last bead, string 1 bead and knot the
tail and working threads, clicking all beads
into place. Start the next row (Row 4) by
passing back through the last bead added.
Continue in peyote stitch, turning as for
even-count at the end of this and all even-
numbered rows. At the end of all odd-
numbered rows, add the last bead, pass
under the thread loop at the edge of the
previous rows, and pass back through the
last bead added.

Begin a midproject peyote-stitch increase
by working a stitch with 2 beads in one row.
In the next row, work 1 bead in each stitch,
splitting the pair of beads in the previous
row. For a smooth increase, use very narrow
beads for both the two-drop and the one-
drop between.

To make a midproject peyote-stitch
decrease, simply pass the thread through

2 beads without adding a bead in the “gap.”
In the next row, work a regular one-drop
peyote stitch over the decrease. Work with
tight tension to avoid holes.

For circular peyote stitch, string 3 beads
and knot the tail and working threads to
form the first round; pass through the first
bead strung. For the second round, string

2 beads and pass through the next bead of
the previous round; repeat twice. To step
up to the third round, pass through the first
bead of the current round. For the third
round, string 1 bead and pass through the
next bead of the previous round; repeat
around, then step up at the end of the
round. Continue in this manner, alternating
the two previous rounds. It may be neces-
sary to adjust the bead count, depending
on the relative size of the beads, to keep the
circle flat.

For even-count tubular peyote stitch,
string an even number of beads and knot
the tail and working threads to form the
first 2 rounds; pass through the first 2 beads
strung. To work Round 3, string 1 bead, skip
1 bead, and pass through the next bead;
repeat around until you have added half
the number of beads in the first round.
Step up through the first bead added in this
round. For the following rounds, string

1 bead and pass through the next bead of
the previous round; repeat, stepping up at
the end of each round.

Work odd-count tubular peyote stitch the
same as even-count tubular peyote stitch;
however, it isn't necessary to step up at the
end of each round.

SQUARE STITCH

String a row of beads. For the second row,
string 2 beads; pass through the second-to-
last bead of the first row and through the
second bead just strung. Continue by
stringing 1 bead, passing through the third-
to-last bead of the first row, and passing
through the bead just strung. Repeat this
looping technique to the end of the row.

For circular square stitch, string the first
round of beads and pass through them
again to form a circle. Start a new round by
stringing 2 beads; pass through the last
bead of the first round and through the

2 beads just strung. Repeat around, passing
through the next bead of the previous
round for each 2 new beads strung. At the
end of the round, pass through the whole
round again to tighten the beads. Start a
new round by stringing 2 beads; pass
through the last bead of the previous round
and through the 2 beads just strung. String
1 bead and pass through the next bead of
the previous round and the bead just
strung. Repeat around, stitching 1 or

2 beads to each bead of the previous round,
adjusting the count as necessary to keep
the work flat.

QUICK + EASY BEADWORK 2017

RIGHT-ANGLE WEAVE

For one-needle right-angle weave, string
4 beads and pass through the first 3 beads
again to form the first unit. For the rest of
the row, string 3 beads and pass through
the last bead exited in the previous unit
and the first 2 beads just strung; the thread
path will resemble a series of figure eights,
alternating direction with each unit. To
begin the next row, pass through beads to
exit from the top bead of the last unit.
String 3 beads and pass through the last
bead exited and the first bead just strung.
*String 2 beads; pass back through the next
top bead of the previous row, the last bead
exited in the previous unit, and the 2 beads
just strung. Pass through the next top bead
of the previous row. String 2 beads; pass
through the last bead of the previous unit,
the top bead just exited, and the first bead
just strung. Repeat from * to complete the
row, then begin a new row as before.

To begin two-needle right-angle weave,
add a needle to each end of the thread. Use
one needle to string 3 beads and slide them
to the center of the thread. *Use one needle
to string 1 bead, then pass the other needle
back through it. String 1 bead on each nee-
dle, then repeat from * to form a chain of
right-angle-weave units. To turn at the end
of the row, use the left needle to string

3 beads, then cross the right needle back
through the last bead strung. Use the left
needle to string 3 beads, then cross the
right needle back through the last bead
strung. To continue the row, use the right
needle to string 2 beads; pass the left nee-
dle through the next bead on the previous
row and back through the last bead strung.
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FRINGE

Exit from the foundation row of beads or
fabric. String a length of beads plus 1 bead.
Skipping the last bead, pass back through
all the beads just strung to form a fringe
leg. Pass back into the foundation row

or fabric.

PICOT

A picot is a decorative net, most often
made with 3 beads, used to embellish
a beadwork surface.

KNOTS

Half-hitch knots may be worked with two
or more strands—one strand is knotted
over one or more other strands. Form a
loop around the cord(s). Pull the end
through the loop just formed and pull
tight. Repeat for the length of cord you

want to cover.
WC=C,

DT

The overhand knot is the basic knot for
tying off thread. Make a loop with the
stringing material. Pass the cord that lies
behind the loop over the front cord and
through the loop; pull snug.

>

Watch free

videos at
beadingdaily.com
to learn valuable
beading tips and
techniques.

The square knot is the classic sturdy knot
suitable for most stringing materials. Make
an overhand knot, passing the right end
over the left end. Make another overhand
knot, this time passing the left end over
the right end; pull snug.

WIREWORKING

To open a jump ring, grasp each side of its
opening with a pair of pliers. Don't pull
apart. Instead, twist in opposite directions
so that you can open and close it without
distorting the ring’s shape.
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For a simple loop, use flat-nose pliers to
make a 90° bend at least

4" from the end of the wire.

Use round-nose pliers to grasp

the wire at the tip; roll the pliers

toward the bend, but not past

it, to preserve the 90° bend.

Adjust the pliers as needed to

continue the wrap around the

nose of the pliers. Trim the wire next to the
bend. Open a simple loop by grasping each
side of its opening with a pair of pliers.
Don't pull apart. Instead, twist in opposite
directions so that you can open and close it
without distorting the loop’s shape.

To form a wrapped loop, begin with a
90° bend at least 2" from the end of the
wire. Use round-nose pliers to form a sim-
ple loop with a tail overlapping the bend.
Wrap the tail tightly down the neck of the
wire two or three times. Trim the excess
wire to finish. Make a thicker, heavier-
looking wrapped loop by wrapping the
wire back up over the coils, toward the
loop, and trimming at the loop.
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Create your own jewelry accessories!

Our beading projects include free online video
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